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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 


Patron: Her Majesty THE QUEEN. 
H.R.H. THE Duke or Saxe-CopurG AND GoTHA, 
Duke or EpinBurGH, K.G. 
Conductor: Professor BRIDGE, Mus.D. 
ASH WEDNESDAY, Marcu 3, aT 8. 


GOUNOD’S “ REDEMPTION.” 


Artists ° 
Miss ESTHER PALLISER. Mr. LLOYD CHANDOS. 
Miss MAGGIE PURVIS. Mr. ANDREW BLACK. 
Mrs. KATHARINE FISK. Mr. NORMAN SALMOND. 
Organist, Mr. H. L. BALFOUR. 
Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s.; Un- 
Gallery (Promenade), Is 










President : 









Prices: 
reserved, 4S. ; 












THURSDAY, Marcu 25, at 8. 


SPOHR’S “LAST JUDGMENT” 


AND 


HUBERT PARRY’S “ JOB.’ 
(Conducted by the Composer.) 
Artists : 
Miss ANNA WILLIAMS. | Mr. IVER McKAY. 
Miss ADA CROSSLEY. Mr. DANIEL PRICE, 
Mr. HENSCHEL. 


ROYAL ACADEMY OF MUSIC, 
TENTERDEN STREET, W. 

Instituted 1822. Incorporated by Royal Charter, 1830. 
Patrons: HER Majesty THE QUEEN AND THE Roya FamI Ly, 
President: H.R.H. THe Duke or SAxE-CoBuRG AND GOTHA. 
Principal: Sir A. C. Mackenzie, Mus. Doc. 

Lent Half-Term began February 22. 

Chamber Concert at St. James’s Hall, Monday, March 1, at 3. 

Lecture by WALTER MacrarrEN, Esq., Wednesdays, March 3, 10, 
17, 24, and 31, at 3.15. 

Fortnightly Concerts, Saturdays, March 13 and 27, at 8. 

Goring Thomas Scholarship for Composers, last day for entry, 
March 15 

Seinice Scholarship for Violinists. 

Liszt Scholarship for Pianists and Composers. 
April 14 

| on Entry Forms, and all ate may be obtained from 
the Secretary. . W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 

PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. oe H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Morvey, Esq., M.P. 

The MIDSUMMER TERM will commence on May 3 

ASSOCIATE of the ROYAL COLLEGE of MUSIC. 

The Next Examination for Certificate of Proficiency with the above 
title will take place at the College in April, 1897. Last day for 
entering, March to. 

Syllabus and Entry Forms aed be obtained of 

RANK POWNALL, Registrar. 


HE GUILDHALL aaa OF MUSIC.— 
Established by the Corporation of London, 1880. 

Principal, Witt1am H. Cummins, Esq. —Improvisation, Accom- 
panying, Sight Singing, Elocution, Sight Reading (Instrumental), 
Choral, Orchestral, and Operatic Classes. Prospectus and particulars 
of Secretary. By order of the Committee, HILTON CARTER, Sec. 

Victoria Embankment, E.C. (near Blackfriars Bridge). 


THE ROYAL COLLEGE OF ORGANISTS. 


The solo playing tests for the Fellow Fellowship Examination in July will 
be:—Choral Vorspiel, ‘Christ unser Herr, zum Jordan kam,” Bach 
(Peters, Novello and Co.); Fugue on the name of Bach, No. 4, Schu- 
mann (No. 248. Original Compositions for the Organ. Novello and 
Co.); and “ Variations on a Theme by Beethoven,” Op. 45, Merkel 
(Forberg, Leipzig; Novello and Co.). 

A course of Educational Lectures, on the “‘ Principles and Practice 
of Counterpoint,” will be delivered by J. Higgs, Mus. Bac., on Wed- 
nesdays, March 24, 31, and April 7, at 5 p.m. 

The College Library will be open daily from 10 a.m. to 5 p.m. ; also on 
Tuesdays and Thursdays, from 5 p.m. to 7 p.m. 

Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 
meetings, &c. E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 
























Last day for entry, April 14. 
Last day for entry, 























































~ QUEEN’S HALL, 


LANGHAM PLACE, W. 
LIST OF CONCERTS, SEASON 1896-97. 


UNDER THE DIRECTION OF 
MR. ROBERT NEWMAN. 


QUEEN’S HALL SYMPHONY CONCERTS 
Conductor: Mr. HENRY WOOD. 
February 27, March 20, April 3. 
7s. 6d., §s., 28. 6d., 1s., at Robert Newman's Box Office. 


THE QUEEN’S HALL CHORAL SOCIETY. 
Conpuctor—Mr. RANDEGGER. 
FIXTURES, 1897. 
{ “Stabat Mater” eo 
|“ Hymn of Praise” 
“Samson and Delilah” 








.. Rossini. 
Mendelssohn. 
Saint-Saéns. 


March 3, at 3 «eo 
March 6, at 3 


March 18, at 8 ‘ eo “Faust” as ee Berlioz. 

April 16, at 3 ae .. “Redemption” wa . Gounod. 

May 13, at 8 . “2, ae ee Mendelssohn. 

May 27, at 3 . “Elijah” ‘ Mendelssohn. 
Artists 


Miss ELLA RUSSELL. 
Madame DUMA and Miss CLARA SAMUELL. 
Miss THUDICHUM and Miss EVANGELINE FLORENCE. 
Madame MARIE BREMA 
Miss HILDA WILSON and ry: ADA CROSSLEY. 
Madame BELLE COLE. 
Mr. EDWARD LLOYD. 
Mr. BEN DAVIES and Mr. HIRWEN JONES. 
Mr. LLOYD CHANDOS and Mr. IVER McKAY. 
Mr. SANTLEY. 
Signor FOLI and Mr. ANDREW BLACK. 
Mr. WATKIN MILLS and Mr. LEMPRIERE PRINGLE. 


Single Tickets—7s. 6d. and 5s.; 2s. 6d. and ts. 
At usual Agents, and Robert Newman’s Box Office, Queen’s Hall. 
QUEEN’S HALL. 
LAMOUREUX ORCHESTRAL CONCERTS. 
THIRD VISIT, SPRING, 1897. 
March 22, 23, 26, at 8.30. 
March 24, 25, 27, at 3. 
Subscription for the Six Concerts .. £3 3 
Subscription for Three Afternoon or Three Evening Concerts, £1 IIs. aa. 
Single Tickets—12s. 6d. and tos. 6d.; 5s. and 2s. 6d. 
At the usual Agents, and at Robert Newman's Box Office. 


QUEEN'S HALL. 

SATURDAY PROMENADE CONCERTS 
Every Saturday Night during the Winter, from 8 till 11 o’clock. 
Smoking allowed. 

GRAND ORCHESTRA OF ONE HUNDRED AND THREE. 
Solo Cornet «». Mr. HOWARD REYNOLDS. 

Principal Violin Mr. ARTHUR W. PAYNE 
Accompanist .. .. Mr. PERCY PITT. 
Conductor: Mr. HENRY J. WOOD. 
IS., 2S., 3S., 5S., at Robert Newman’s Box Office. 
QUEEN’S HALL. 

SUNDAY AFTERNOON ORCHESTRAL CONCERTS 
Every Sunday Afternoon during the Winter, from 3.30 till 5. 
FULL ORCHESTRA OF SEVENTY. 

Principal Violin Mr. ARTHUR W. PAYNE. 

Organ and Pianoforte Mr. PERCY PITT. 
Conductor: Mr. RANDEGGER. 
Tickets: 2s., 1s. 6d., 1s., 6d., at Robert Newman's Box Office. 


QUEEN’S HALL. 
SUNDAY EVENING CHAMBER CONCERTS 


THE QUEEN’S HALL STRING QUARTET. 


Sefior ARBOS. 
Mr. FERDINAND WEIST-HILL. BS ALFRED HOBDAY. 
Mr. W. H. SQU 


Every Sunday saa a ‘a 30. 

















Tickets for all Concerts and Theatres may be obtained at RoserT 
Newman’s Box Office, Queen's Hall, Langham Place, W. 
Telegrams—" Chord. London.” Telephone—35216. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. 
Leicester Villa, Ealing, W. 


MISS MAUDE BALLARD (Soprano) 
Oratorios, Concerts, &c. 
Press notices and terms, 13, Herbert Road, Stockwell, S. We 


MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Cert. of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S. W. 


MISS LOUISE BURNS (Soprano) 
Oratorios, Concerts, and At Homes. 
Bronze and Silver Medalist, R.A.M.; Cert. Performer and Teacher, 
R.A.M. Apply, for terms, dates, and ’Press notices, to 2, Church Hill 
ouse, Chapter Road, Willesden Green, N. W. 


MADAME CONWAY (Soprano) 
For Ofatorios, Concerts, At Homes, Lessons, Press Notices, &c. 
444, Moss Lane East, Oxford Road, Manchester. 


MISS MARJORIE EATON (Soprano) 


Oratorios, Concerts, &c., 237, Katherine Street, Ashton- under- Lyne. 


MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
MADAME GOODALL (Soprano) 
For r Oratorios, Concerts, &c. Address, Leeds. 
MADAME RUTH LAMB (Soprano) 
For Oratorios, Concerts, At Homes, &c. 
Recommended by Dr. Bridge, of Westminster. 
7 Warwick Square, Carlisle, 
MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 
MADAME MARIE MALLIA (Soprano) 
Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N. E. 
- MISS ANNIE NORLEDGE (Soprano) 


For Oratorios and Ballad Concerts. For Press notices and terms, 
address, 221, South Lambeth Road, London, S.W 
"Telegrams : “ Norledge,’”’ London. 


Address, 
































MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. 
“ Creation,” “ Elijah,” and “ Stabat Mater ” (Rossini). 
or terms, &c., 50, Bloom Street, Stockport. 





Special : 


MISS C. THEODORIC ‘(Soprano and Accompanist) 
For Oratorios, Concerts, &c., 37, Binfield Road, Clapham. 


MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq., 6, Cork § Street, W. 


MISS NELLIE WILLIS, A.L.C.M. (High Soprano) 


For Oratorios or Ballad Concerts, 
Adwick-le-Street, Doncaster. 


MISS LILIAN CLOSE (Contralto) 


“Fine contralto voice... distinct articulation.” — North Hant 
Fournal. 
___For Oratorios, Concerts, Lessons, 134, Goldhawk Road, WwW. 


- MISS FLORENCE CROFT (Contralto) 
MR. D’ARCY CLAYTON (Tenor) 
75» Brecknock Road, N.W. 


MADAME CLARA DORAN (Contralto) 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballad Concerts, At Homes, &c. 
76, Calabria Road, Highbury Place, N. 
MADAME HADINGHAM (Contralto) 
For Oratorios, Ballad Concerts, &. New address— 
13, Spurstowe Road, Hackney ; and ‘Waterloo Road, Wolv verhampton. 

















MISS LUCIE JOHNSTONE (Contralto) 


13, Cromwell Grove, West Kensington Park, W. 

“St. Pauv.”—Royar CHORAL Society, DECEMBER 10, 1896.— 
“ The surprise of the evening lay in the admirable contralto singing 
of Miss Lucie Johnstone. Restrained, yet full of power and beauty, 
it well deserved the very cordial appreciation that was shown on every 
side. Her rendering of the touching melody ‘ But the Lord is mindful 
of His own,’ was wonderfully tender and withal musicianly. We have | 
been, as it seems, so poor of late in really good contralto voices, | 
that singing so genuinely fine came with a double delight.”—Pall 
Mall Gazette. 


MISS FANNY MILLSON (Contralto) 





| 


MISS RINA ROBINSON (Contralto) 


For Oratorio and Ballad Concerts. 
References kindly permitted to Dr. A 
and Mr. F, A, W. Docker. 


MISS HELEN SAUNDERS, A.R.A.M. (Contralto) 


For Oratorios, Banquets, ‘at Homes, &c. 
255 Cloudesley Street, Barnsbury, N. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, 20, Lavender Gardens, Clapham Junction, S.W. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, Parish Church, Leeds) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896. 
For terms and vacant dates, address, Hollingside, Horsforth. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, Ww. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &c. 
ddress, 132, Norwood Road, S.E.; 
__or, to W. B. Healey & Son, 17, Great Marlborough Street, Ww. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, 202, Grove Road, Bow, E. 


MR. FRANK PEMBERTON (Tenor) 


For Oratorios, Concerts, Recitals, &c. 
24, Balcombe Street, Dorset Square, N.W. 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
» 9 Goldberg Prize, 
sh on EEL PSE, 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOHN W. STOKER (Solo Tenor) 
(Llandaff Cathedral). 
For Concerts, &c., address, The Cathedral. 


MR. HENRY TURNPENNY (Tenor) 
(Robinson Prize-winner, G.S.M.) 
(Pupil of Wallace Wills, Esq.) 

For Oratorios, Concerts, &c., Southgate Road, Wood Green, N. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. GEORGE DENHAM (Baritone) 


“Mr. George Denham, the popular baritone, sang the solos with 
rare taste and expression.”—Morning Leader. 
312, Liverpool Road, N. 


MR. GORDON HELLER (Baritone) 


Oratorios, &c., 1, Craven Mansion, Craven Terrace, W. 


MR. CHARLES SMITH (Baritone) 


Concerts, At Homes, Banquets, &c. 
Fairmead, Woodriff Road, Leytonstone. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 
“Sang ‘ Why do the nations’ with great dash and power, giving a 
fine interpretation of this spirited solo.” — Vide Press. 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. 


MR. MAGRATH, A.R.C.M. 


On Tour, ‘“‘ Shamus O’Brien.” 


MISS GRACE M. SMITH, L.R.A.M. 


(Solo Pianist and Accompanist), 


Py Tufnell Park Road, N. 
. H. Mann, Dr. E. H. Turpin, 



























































Killiney,” Hatherley Road, Sidcup. 
MISS JOYCE HARRIS, G.S.M. 
Prof. Dip. I.S.M. 
Accompanist. 


(To Vocalists, Violinists, or Choral Societies.) 
27, Brunswick Square, w.c. 


Miss ALICE SIMONS (Soprano, late Parepa- 

Rosa Scholar, R.A.M.) will sing : Slough, March 2; “ Creation,” 
March 9; Finsbury. Park, March 15; Highbury, March 17, “ Creation ”’; 
Islington, March 25 ; Morley Hall, March 31; Hackney, April1. For 
engagements, address, 19, Stamford Hill, N. 


M&. EGBERT ROBERTS (Bass, Conductor, 


Italian Church, Hatton Garden) requests that all communica- 
tions respecting Oratorios, Opera, or Concerts be addressed 
45, Pentonville Road, N. 


AND-BELLS —Mr. ARTHUR J. MANGER. 














For Oratorio and Ballad Concerts. 
For terms and vacant dates, Selwood House, Brigg. 


Concerts, Dinners, At Homes, &c. 100, Manor Road, 
Brockley, S.E. 
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MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Concerts, Recitals, address, Carlton House, Liverpool. 
gent: N. Vert. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MADAME LAURA SMART 
(SOPRANO) 


: Oratorios, Operatic Recitals, Ballad Concerts. 
5 Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
i or, 50, Church Street, Liverpool. 


\MADAME MARIE HOOTON 


EDWARD BRANSCOMBE 


Beg to announce their return from Australia. 
Address, 47, Ridgmount Gardens, W.C. 














“MISS ISABELLE WATERS. 


(CONTRALTO) 
(Pupil of Signor Fiori, who states that ‘‘ She has a good Contralto 
voice and sings well). 
For terms and vacant dates for Oratorios, Concerts, At Homes, 
&c., address, 34, Defoe Road, Tooting, S.W. 


MR. CHARLES CHILLEY 
Begs to announce that he has REMOVED to 38, Carson Road, 
: West Dulwich, S.E. 








HAMLYN CRIMP 
(TENOR) 


For terms and vacant dates, please apply, The Woodlands, Heath- 
field Road, Birmingham. 
Concert Parties arranged. 


MR. BRIGHT JONES 


(TENOR) 

Sutiivan’s “ LiGHt OF THE WorLp.”—“. . . and Mr. Bright Jones, 
>a magnificent young tenor, who on this occasion paid his first visit to 
_ Aberdare. He certainly well deserves the high encomiums bestowed 
on him by the musical press of the country.”—South Wales Daily 
’ News, December 26, 1896. 

BgETHOVEN’s “ ENGEDI.”—“ Mr. Bright Jones, in the tenor réle of 
David, created a marked impression. In the plaintive recitative, 
>‘Jehovah! hear,’ the purity and flexibility of his voice were brought 
" out with splendid results, and the great aria, ‘Oh! my heart is sore 
-within me,’ was rendered in a manner little short of perfection. At 
‘the conclusion of the performance a consensus of opinion existed that 
‘Mr. Bright Jones is the best tenor yet heard in oratorio in the town, 
an opinion fully sustained by fact."—Western Mercury and Somerset- 
shire Herald, December 12, 1896. 

» For terms and vacant dates, apply, N. Vert, Esq., 6, Cork St., W. 








MR. WILLIAM WILD 


> Of the Sir Charles and Lady Hallé South African Concert Tour, 1895 
a x (Pupil of Andrew Black, Esq.) 

‘Specially recommended by the late Sir Charles Hallé. For Concerts, 
i Oratorios, &c. Grosvenor Square, Stalybridge. 








MR. 


KEVERN BATTEN 


; (L.R.A.M., BARITONE) 
j For Concerts, &c., address, 9, Adelaide Road, N.W. 





MR. ROBERT GRICE 


(BARITONE VOCALIST) 
_ Of the Royal Choral Society, Crystal Palace, St. James’s Hall, 
Queen’s Hall, Hereford, Chester, Cheltenham and Wolverhampton 
nennial Festivals, Glasgow Choral Union, Edinburgh Choral Union, 
4 Birmingham and Bradford Festival Choral Societies’ Concerts, &c., 
“Pccepts Engagements for Oratorio, Ballad and Miscellaneous Concerts, 
og At Homes,” Masonic and other Banquets. Also at liberty to join 
ouring Company. 
; _ Feb. 3, 1897,—'‘GoLDEN LEGEND,” Dustin Musica Socrety.— 
‘Of Mr. Grice it seems almost unnecessary to say a word. His name 
as come to signify good taste, artistic singing and phrasing—in brief, 
ocal excellence. Mr. Grice has seldom sung with finer effect than in 
he music of Lucifer last night. It is difficult where all was sung so 
astefully to point to any number in which Mr. Grice excelled. But 
perhaps his power was best shown in the fine number sung in the 
procession, ‘ Here am I, too, in the pious band.’”’ 
3 For terms, vacant dates, &c., please address, 38, Tytherton Road, 
@ufnell Park, N.; or, usual Agents. 

















MR. 


H. C. PORTWAY 


(BARITONE) 
From Milan, and R.A.M., London, 
Is prepared to book Engagements for Opera, Concert, Oratorio, &c., 
after his success in English Grand Opera. For terms, &c., apply, 
The Croft, Halstead, Essex. 

Gloucester Citizen, February 10, says: “Mr. Portway, as Count 
Raymond, was in every respect good. He looked the part, he played 
the part, and sang the music correctly and with success.” 

Gloucestershire Echo, February 9: “ The great solo, ‘Home of my 
childhood,’ was grandly rendered by Mr. H. C. Portway, whose rich 
baritone made itself heard in every part of the house.” 

Mr. Portway's robust baritone is remarkably well suited for a theatre 
or large public hall. 


MR. DANIEL PRICE 


(BARITONE) 
Westminster Abbey. Address, 18, Clarendon Road, W. 


MR. EDWARD ILES 








(BARITONE). 
“ A line to say how very much I enjoyed your singing on Saturday. 
I thought it so artistic, free and powerful.”— William Shakespeare. 


“The possessor of a highly cultivated and mellow baritone. His 
voice is full of music,and he thoroughly understands how to use it.”— 
Morning Leader. 

“His voice is very musical, and he sings with charming naturalness 
of expression.’’—M usical Courier. 

Address, N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. HERBERT HILTON 


BASS) 
For Concerts, &c., please address, 58, Lordship Lane, Wood Green, N. 


MR. 


' X7 
WILLIAM LLEWELLYN 
(BASS) 

Of the Royal Opera House, Covent Garden; the late Sir Augustus 
Harris's Drury Lane Opera Season, 1896; late Principal Bass, 
Carl Rosa Opera Company; of the Queen’s Hall and Crystal 
Palace Concerts. 





Oratorio, Opera, Operatic Recitals, and Ballads. 


For terms and vacant dates, apply to Sore Acent, Concert-Direc- 
tion Mendelssohn Parry, 11, Northumberland Mansions, London, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST 
16, Lancaster Road, W. 


“VOICE PRODUCTION, STYLE, AND ARTISTIC SINGING.” 


MR. F. ST. JOHN LACY, 


A.R.A.M., &c. 
Receives Pupils at his residence, Albany Chambers, York Street, 
Queen Anne’s Gate (St. James’s Park Station); or, at New Bond St. 


THE GRIMSON FAMILY. 


This remarkable family of Instrumentalists can be engaged either 
together or separately. Programmes suitable for an entire Concert or 
for small Choral Societies or Literary and Musical Societies. They play 
almost any combination of Chamber Music, from the Mendelssohn 
Octet downwards. 














Soto PianistTs. 5 
Miss ANNIE GRIMSON, A.R.C.M., and Hopkinson Gold Medalist, 
Covent Garden Promenade Concerts, Imperial Institute, &c. 
Miss AMY GRIMSON, A.R.C.M., and Hepkinson Gold Medalist. 
SoLo VIOLIN. 
Miss JESSIE GRIMSON, Crystal Palace Saturday Concerts. 

Soto CELLo. 
Miss AMY GRIMSON. 
For terms, Press notices, &c., S. Dean Grimson, Cremona, Ealing, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 

Mr. WALTER CLAY Mr. ABEL STARKEY 
Mr. DAVID HUMPHREYS Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
19, The Cloisters, Windsor Castle; or, N. Vert, Esq.,6, Cork St., W. 





THE COWARD-KEMPTON QUARTET. 
Auto: Mr. PERCY COWARD; Tenor: Mr. ARTHUR COWARD; 
BarRITONE: Mr. RANDULPH COWARD; Bass: Mr. BELL 
KEMPTON. 

For Concerts, &c. Terms on application to Arthur Coward (care of 











Metzler and Co., Ltd.), Great Marlborough Street, W. 
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THE AMPHION GLEE-MEN. 
CHARLES RAY 
(Principal Alto, Holy Trinity, Sloane Street, S.W.) 
SIDNEY MARION 
R. E. STRICKLAND 
(Corporation, Mitchell and Webster Exhibitioner, G.S.M., 1885-6) 
FREDERIC HABBIJAM 
(St. Margaret’s, Westminster, S.W.) 
May be engaged for Concerts, At Homes, Masonic Banquets, &c. 
Terms, vacant dates, apply to Sidney Marion, 42, Norcott Road, 
Stoke Newington, N. 


MR. JOSEPH CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 








All communications, Church Street, Liverpool. 





Telegrams—‘“ Cantor, Liverpool.” 


THE NOVELTY OF THE SEASON. 


THE BOYS’ VOCAL TRIO. 


MASTER ROLAND FORD 
MASTER SHOWELL FORD 
MASTER EDGAR FORD 
For Concerts, Choir Festivals, Organ Recitals, &c. 

The Boys may be engaged together or separately. Their répertoire 
comprises Trios, Duets, and Solos. 

“These boys have been well trained. Their voices are sweet and 
clear, their intonation is excellent, and their phrasing and expression 
carefully observed. All their items were vociferously applauded.”’— 
Walsall Observer. 

“The singing of Masters Edgar, Showell, and Roland Ford was 
enthusiastically encored.”—Midland Evening News. 

BIRMINGHAM Town HALL. 

“That clever trio of youngsters, Masters Roland, Showell, and 
Edgar Ford, sang, much to the delight of the audience, trios and songs 
with signal success "—Birmingham Daily Gazette. 

“Masters Roland, Showell, and Edgar Ford created considerable 
enthusiasm. They sang trios with telling light and shade.” —Birming- 
ham Daily Mail. 

For terms, address, Mr. S. Ford, Avondale, Park Road E., 
Wolverhampton. 


THE MISSES TULLOCH’S 


VocaL, INSTRUMENTAL, AND DRAMATIC 


RECITALS. 


OPERATIC SCENAS AND ARIAS. BALLADS. 
MANDOLINE AND GUITAR SOLOS AND DUETS. 
ITALIAN, FRENCH, AND GERMAN SONGS. 
SPANISH SONGS TO GUITAR ACCOMPANIMENTS. 
RECITATIONS (POETIC AND HUMOROUS). 











For*Press notices and Programmes, address, Miss D. Tulloch, 
16, Linden Gardens, London, W.; or, usual Concert Agents. 


MR. DUTTON’S SOLO BOYS. 


FOR LENTEN ORATORIOS. 
M R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys for Church Festivals, Organ Recitals, Concerts, &c. 

MR. DUTTON'S Boys are trained entirely by himself, and he 
guarantees their efficiency. 

THEY ARE ENGAGED FOR—Rossini’s ‘‘Stabat Mater” (4), Gaul’s 
“Passion’’(2), “Ten Virgins,” “Crucifixion” (3), ‘*‘ Redemption,” 
** Lauda Zion,” “ Bethany,” &c., &c., &c 

Georce C, Martin, Esq., Mus. Doc., Organist of St. Paul’s Cathedral, 
writes: “I have almost exclusively employed Mr. Dutton’s Solo Boys at 
Services at St. Paul’s Cathedral and elsewhere when our own choristers 
were not available, and they have given me on all occasions the 
greatest possible satisfaction. I feel that Mr. Dutton has special and 
very great abilities in the art of training choristers; his boys sing with 
much expression and refinement.’’—December 20, 1896. 

Epwarp German, Esq., writes: ‘‘ The boys (Gough and Griffiths) 
sang beautifully yesterday.”—November 24, 1896. 

Tuomas Avams, Esq., F.R.C.O, Organist and Director of the 
Music at St. Alban’s, Holborn, writes: ‘‘In his singing of Rossini’s 
‘Stabat Mater’ at St. Alban’s during this month, Master Fryatt has 
rendered admirable service, and delighted all who heard him.”— 
December 16, 1896. 

Harry Dancey, Esq., Mus. Bac., Dunelm, Organist, All Saints’, 
Putney, writes: ‘I was very pleased with the manner and singing of 
the boys—they afforded us great help. We were specially delighted 
with Gough’s voice and singing.” — Mendelssohn's g5th Psalm, 
November 7, 1896. 

Freperic Leeps, Esq., Mus. Bac., Cantab., Organist, Parish Church, 
Lewisham, writes: ‘Gough did his work well, and gave great satisfac- 
tion. He certainly is a credit to you.’—Spohr's “ Last Judgment,” 
December 3, 1896. 

Epcar Petrtman, Esq., Organist of St. James’s, Piccadilly, writes : 
“Gough sang splendidly. The Bishop and all of us were delighted 
with him.”—Spohr's “ Last Judgment,”’ December 20, 1896. 

For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S.E. 





SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, ” pondence._ 





PrincipaL, MR. JAMES BATES. 


Solo Boys supplied for Oratorios, Festival Services, Organ Recitals” 
Concerts, &c. 
The following Boys can be strongly recommended as excellent 
Soloists :— 
MASTER STANLEY MARCHANT, 
Solo Boy, Christ Church, Lancaster Gate, W. 
MASTER PERCY HALE, 
Solo Boy, Holy Trinity, Sloane Square, S.W. 
MASTER WILLIE GAMMAGE, 
Solo Boy, Royal Military Chapel, S.W. 
MASTER WILLIAM McLEAN, 
Solo Boy, St. Peter’s, Cranley Gardens, S.W. 
MASTER EDWARD BOWLEY, 
Solo Boy, Hon. Society of Gray’s Inn, W.C. 
MASTER JAMES McBEAN, 
Solo Boy, Holy Trinity, Wandsworth, S.W. 
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MASTER WILLIAM McBEAN, 
Solo Boy, Hampstead Parish Church, N.W. 


MASTER ARTHUR WIDLAKE, 


Solo Boy, St. Peter’s, Hammersmith, W. 


MASTER HENRY JEFFRIES, 1 
Solo Boy, St. Mark's, Marylebone, W. } 


MASTER ARTHUR SIGGERS, 
Solo Boy, St. Paul’s, Paddington, W. 


MASTER ERNEST GLENN, 
Solo Boy, St. Thomas's, Kensington, W. 


MASTER FREDERICK WESTON, 
Solo Boy, St. Jude’s, Chelsea, W. 


Masters Albert Russell, Stanley Smith, Herbert Harden, Alfred — 
Bartington, George Glasspoole, and George Edwards, thoroughly © 
competent Solo Boys, are free to accept permanent engagements in © 
West-End Churches (Anglican Services). a 


Extracts from recent testimonials :— 


ALBERTO RanpEGGER, Esq., Conductor, Queen’s Hall Choral - 
Society, &c. 
“Too much praise cannot be given for your boys’ excellent 
singing.” —May 11, 1896. E 
Professor BripGe, Mus. Doc., Conductor, Royal Choral Society, &. — 
“ Your boys are excellent.”"—J une 30, 1896. 
Joun Spencer CurweEN, Esq., President, Tonic Sol-fa College. 
“T have often been charmed with the sensibility, the phrasing, 
and the emotional power of your solo boys’ renderings.’— 
Sept. 11, 1896. 


ss ee apes 





Recent Newspaper cuttings :— 

“ The delightful singing of ‘ Killarney’ and ‘ Birds in the night,’ by 
Master Stanley Marchant, afforded a very enjoyable addition to the 
Meister Glee Singers’ programme.’—Bayswater Chronicle, Jan. 8, 1897. 

“Master Marchant gave a very beautiful rendering of the soprano 
solos (Spohr’s ‘ Last Judgment’); indeed, we think his singing better 
than any other boy we have ever heard in the Cathedral on simila 
occasions.” —Hereford Times, Dec. 20, 1895. 

“ Master Percy Hale sang exquisitely ‘ With verdure clad’ and ‘01 
mighty pens.’’"’"—Musical News, Oct. 17, 1896. 

“With verdure clad’ was exquisitely sung by Master Herbert 
Harden.” —Putney and Borough News, Oct. 16, 1896. 

“The audience were delighted with his (Master W. McLean's) 
sweet and dulcet tones (Brahms’s ‘ Lullaby’ and Mendelssohn’s ‘ Hea © 
my Prayer’).""—Yeovil Weekly News, Feb. 16, 1897. j 

Over 1co chorus boys available on week-days. These boys can kk 
engaged for Musical Festivals, &c. Sixty boys have had a uniqu | 
experience, as they take part in all the Queen’s Hall Choral Society! © 
Concerts. ‘ Creation,” “ Elijah,” “Samson and Dalila,” “Messiah; — 
“Golden Legend,” “ Stabat Mater” (Rossini), “ Faust” (Berlioz — 
“ Hymn of Praise,” “ Redemption,” “St. Paul.” q 

| 


London critiques on the Boys at the Queen's Hall Choral 
Society’s Concerts :— 

The Times, Jan. 4, 1897,—The choir, materially assisted by a com — 
tingent of boys from the London Training School for Choristers, wert — 
more than admirable in every way, their quality of tone, power 0 — 
expression, and precision of attack being as remarkable as they att — 
uncommon.” 

Daily Telegraph, Jan. 24, 1895.—'‘ The choruses gained in effect i 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young ~ 
voices were heard to much advantage.” if 

Morning Post, April 4, 1896.—‘ In speaking of the choir mentio. | 
should be made of the excellent singing of the contingent of boy)” 
from the London Training School for Choristers. a 

Standard, Feb, 24, 1896.—‘‘ The sopranos and contraltos were rei” 
forced by a large contingent of boys from the London Training ™ 
School for Choristers. The bright, fresh voices of the juvenile singe © 
blended excellently with those of the female executants.” : 

For terms, photos of Solo Boys, and full particulars, address, § 
Mr. G. E. Jeffries, Secretary, Church House, Porchester Terract, 
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- TICS, &c., by Correspondence. Highly successful method. Prepara- 
’ tion for ALL Examinations. Successes: Durham Mus. Bac. (First 
’ and Final), London Mus. Bac. (Intermediate and Final), A.R.C.O., 
' F.RC.O., L.C.M., and T.C.L., higher and local, &c. Terms very 
* moderate. Address, 18, Russell Street, Bolton. 


* MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac: 
’ Oxford and Durham, L.R.A.M. 
| Sheppard Street, Stoke-on-Trent. 
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) Music) to the number of 500. Harmony, Counterpoint, Orchestra- 


© Pjanoforte. Cambridge House, 68, Nelson Street, Manchester. 


» Silver Medals gained by pupils. MSS. corrected and revised for 
* publication. Terms moderate. Address,70, Park Road, Haverstock 
' Hill, London N.W. 
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R. W. C. AINLEY, Mus. Bac., Cantab. (1884), | L d Cc ll] f M : 
hes HARMONY, COUNTERPOINT, &c., by C - 
M Nene moderate. New House, Mirfield, — on on 0 CgC 0 uSIC, 
‘ ; INCORPORATED 1892.] (LimITepD. 
R. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS D. AND MUS.B. at GREAT MARLBOROUGH STREET, 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas LONDON, W. 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and PATRON. 


as Chapel Royal, Cathedral, and Parish Church Organists; Gold | 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of | 


tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 





EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D, 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

post. Personal Lessons in Pianoforte or Theory at own or pupil's 

residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. W. BENTHAM, Mus.D., T.C.T., F.R.C.O., 
L.Mus. L.C.M., Associate-Organist, T.C.L., Winner of the | 

Hallé Gold Medal for Sight Reading, &c., teaches HARMONY, 
COUNTERPOINT, INSTRUMENTATION, FUGUE, ACOUS- 











R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 


A.R.C.M., F.R.C.O., A.R.C.O., &c. 





D* F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by postin HARMONY, COUNTERPOINT, FUGUE, 
ORCHESTRATION, ACOUSTICS, &c., and prepares for Musical 
Examinations. Latest successes: MUS. BAC., DURHAM, 1896, also 
1895 and all previous years; and FIRST, 1896, also 1895 and all 


1896; OXFORD, MUS. BAC., 1896, and FIRST, 1896 ; F.R.C.O., 
1897, A.R.C.O., 1896; CAMBRIDGE MUS. BAC.; LONDON, 
MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Composition and 
Pianoforte), 1896 and 1897; Mus. Bac. and Mus. Doc., Toronto, 
Gold Medalists, 1890, 1892, and 1893; L.Mus., L.C.M.; L.T.C.L., | 
and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and R.C.M. | 
Special and individual attention given to Correspondents. 
Upwards of 350 Diplomas and Degrees and several Gold and 





R. F. R. GREENISH, Mus. Doc., Oxon., L.Mus. 
T.C.L., has a few VACANCIES for Private Correspondence 
PUPILS. Special Subjects: HARMONY, COUNTERPOINT, 


His GRACE THE DUKE OF LEEDS. 


BOARD OF EXAMINATION. 

Horton At tIson, Esq., Mus.D., Dublin; Mus.B., Cantab. 

W. H. Loneuurst, Esq., Mus.D., Cantuar, F.R.C.O. 

WALTER H. SANGSTER, Esq., Mus. Doc., Oxon. 

ALFRED J. CatpicoTT, Esq., Mus. Bac., Cantab. (Prin- 
cipal, Education Department). 

G. Aucustus Homes, Esq. (Director of Examinations). 

Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will be 
held in London and at 350 Provincial Centres in April 
next, when Certificates will be granted to all successful 
candidates. 

SPECIAL ATTENTION is directed to the well-graded 
character of both Practical and Theoretical Examinations, 
commencing with the Elementary Grade—a section which 
the Council of this College were the first to introduce some 
ten years ago. 

Application for the formation of NEW CENTRES 
should be made to the Secretary, who will supply all 
information. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day for receiving entries is March 15. 

The DIPLOMAS granted by the College are Associate 


'(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 


tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.}, and 
Fellowship (F.L.C.M.). Regulations on application. 


In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 





FORM, COMPOSITION, and ORCHESTRATION. Preparation, 
by correspondence, for all Theoretical Examinations. Every possible | 
assistance given and no effort spared to ensure success. Terms 
moderate. Address, Dr. F. R. Greenish, Haverfordwest. 


ME. S. S. MARTYN, Mus. Bac., Oxon., teaches 
_ HARMONY, COUNTERPOINT, &c., personally or by post. 
24, Killieser Avenue, Streatham Hill, S.W. 











| DR FRANK MERRICK, Mus. D. (Dublin), 


at moderate fees. Day and Evening Classes are held in 
various subjects. 

REHEARSALS of the OPERATIC CLASS, OR- 
'CHESTRA, and LADIES’ CHOIR are held each week. 
Membership is free to Students of the College. 

STUDENTS’ CONCERTS, and LECTURES and 
| RECITALS by Professors, are periodically given during 





L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, | Term in the Large Hall of the College. Full particulars 


| &c., by Correspondence, and prepares Candidates for the University 
; and Metropolitan Examinations. 7, Hughenden Road, Clifton. 


| M® W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 





teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

— es For terms, address, W. E. Pitman, Sundridge, 
evenoaks, 





D®. wv JOHN REYNOLDS, Mus. Doc., Lond., | 


; us., T.C.L. (Organist, St. Michael's, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, London, N.; or, at the Church. 


Me: HAMILTON ROBINSON, Mus. Bac., 


Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 





; Lond., Organist and Choirmaster, St. Stephen's, South Kensington. 
| PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 


TERPOINT, COMPOSITION, &c., personally or by correspondence. 


) Pre aration for University, R.C.O., and other Examinations. Classes. 
) 54, Baron’s Court Road, West Kensington, W. 





R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

Ple ee eee at Christ Church, Down Street, 
cadilly, Harmony, Counterpoint, &c.,taught ll b t. 
86, Rossiter Road, Balham, S.W. iia iit 





XUM 


will be found duly published in the daily papers. 
T. WEEKES HOLMES, Secretary. 








ot aS 

| R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of “ Vocal Score Reading Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CAN DI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
| Wolverhampton Road, Stafford. : 


M R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 

Berwick-on-Tweed, COACHES CANDIDATES for University 
| and all other Exams. by post. Every possible attention and assistance 
guaranteed. Many past successes. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 


D®: A. MADELEY RICHARDSON, having com- 
menced his duties as Organist of St. Saviour’s Collegiate Church, 
Southwark, is prepared to receive additional PUPILS. For particulars, 
address, Bishop’s College, Blackheath Hill, S.E. 


ESIDENT PUPIL.—YOUTH REQUIRED, to 
train for Profession. Exceptional advantages. Univ. degree. 
; Dr. Thomas, Carlyle, Boscombe, Bournemouth. 
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ROYAL 
NATIONAL EISTEDDFOD OF WALES, 


NEWPORT, MON., 
AUGUST 3, 4, 5, AND 6, 1897. 





PRIZES IN MUSICAL SECTION, £900. 


COMPETITIONS 


(Open to all Comers). 
Chief Choral (209 voices) st Prize, £200 and Prize, £50 
Second Choral (100 voices) . 1st Prize, £75 2nd Prize, £25 
Male Voice Choirs (80 voices) .. 1st Prize, £70 2ad Prize, £10 


Female Voice Choirs (30 voices) 1st Prize, £25 .. and Prize, £10 
Glee Competition (30 voices), Prize, £15. 
Orchestral Band Competition (40 performers), Prize, £50. 
Brass Bands Competition (24 performers), rst Prize, £25; 2nd Prize, 
£15; 3rd Prize, £5. 
ion (30 performers), 1st Prize, £25; 2nd Prize, 
£15; 3rd Prize, £5. 

For further particulars, see List of Subjects, published by William 
Jones, Printer, &c., Newport, Mon. Post-free, 7d. Or apply, Hon. 
Sec., Musical Section, 14, Church Road, Newport, Mon. 

Entries close, May 31. 


THE 
GLASGOW AND WEST OF SCOTLAND 
TECHNICAL COLLEGE: 


EVENING LECTURER ON MUSIC. 

The Governors invite applications for the above appointment. The 
duties of the lecturer will be to deliver a course of Lectures upon the 
History and Theory of Music and upon the lives of eminent Musicians, 
and upon such branches of Acoustics as may be connected with and 
illustrate the science and practice of Music. Salary, £100 for the 
session (October till April). 

Applications, with thirty-five copies of testimonials, to be lod 
the undersigned not later than March 15. 

JOHN YOUNG, B.Sc., Secretary. 


Military Bands Competit 





ged with 


38, Bath Street, Glasgow. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria College Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 
The Rt. Hon. THE Marquis or Lorne, K.1 
The Rt. Hon. THE Ear or DartMouTH. 
Director : 
J. H. Lewis, Mus. Doc., D.C.L. 
Registrar: 
GeEorGE Prior, Mus. Doc., Oxon. 
Bursar: 
W. F. W. Jackson, Mus. Bac., Oxon. 
Localand Higher (Practical) Examinations are now being held at 
the various Centres. 
Next Locat THEORETICAL EXAMINATION, April 7, 1897. 
METROPOLITAN EXAMINATIONS, in all Subjects, and for all Grades, 
including the Diplomas of Associate (A.V.C.M.), Associate in Music 
{A.Mus.V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
{L.Mus.V.C.M.) will be held April 7, 1897. 
The Educational Department is under the direction of Dr. Prior. 
Local Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 
Centrai Office: 11, Burleigh Street, Strand, W.C. 


MUSICAL INTERNATIONAL ecuneens 


LIMITED. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Next Local Theoretical Examination, May 25, 1897. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 


R. HOCH’S CONSERVATOIRE for all branches 

of Music, in Frankfort-on-the-Maine. The Summer Term 
commences March 1. Director, Professor Dr. B. ScHoLz. Tuition 
is given by Frau P. Bassermann, and by Messrs. Director Dr. B. 
Scholz, Professor J. Kwast, L. Uzielli, F. Meyer, E. Engesser, 
Music Director A. Glick, K. Friedberg, and Ch. Eckel (in 
Pianoforte); Mr. H. Gelhaar (in Organ); Professor H. Heermann, 
Professor Naret-Koning and F. Bassermann, Concertmeister A. Hess 
(in Violin and Viola); Professor B.Cossmann, Professor Hugo Becker 
(in Violoncello) ; W. Seltrecht (in Contra-Bass); M. Kretzschmar (in 
Flute); R. Mins (in Oboe); L. Mohler (in Clarinet); F. Thiele 
(Fagotto); C. Preusse (in Horn); J. Wohllebe (in Trumpet); Frau 
Professor Schroeder- Hanfstaeng] and Herren Kammersanger Max 
Pichler, C. Schubart, S; Rigutini, Frl. Cl. Sohn, and Fri. A. 
Kolp (in Singing); Director Dr. Scholz and Messrs. Professor J. 
Knorr, C. Breidenstein, and B. Sekles (in Theory and Composition) ; 
Professor V. Valentin (in German Literature); Mr. K. Hermann (in 
Declamation and Mimics); Frl. del Lungo (in Italian Language). 
Prospectus to be had, gratis and’ franco, from the Secretaryship of 
the Dr. Hoch’s Conservatoire, 4, Eschersheimerlandstrasse. Applica- 
tions for entry should be made immediately as only a limited number 




































































TO ORGANISTS. C} 
1 0 
MACDONALD Salar 
tian. 
e fase 
SMITH’S 
SYSTEM. | | 
“6 ‘ 7 ” in wr 
(“From Brain to Keyboard.”) . Orga 
O 
4 ~ wishe 
LESSONS wish 
IN : Orch 
O 
|PEDAL TECHNIQUE. VY 
Since July, 1895, lessons in Organ Pedal-playing, based on the : Appl; 
| principle of muscular development by “full contraction,” have been — to Ca 
| taken by cerfain of Mr. Macdonald Smith’s pupils, though for adequate 4 None 
| reasons no public reference to this branch has been made. Mr, ‘ refere 
| Smith begs to announce that he is now prepared to extend tuition in W 
pedalling to Organists in general. 4 
i need 
: Brist 
COMPLETE COURSE OF FOUR LESSONS, = r 
| BY CORRESPONDENCE, G 
| Two Guineas (payable in advance). : - 
| THE SAME THOROUGHNESS OF RESULTS ‘ moni 
| IS GUARANTEED = 
| AS IN THE PIANOFORTE COURSE, ; §} 
| 4 work 
| ‘MACDONALD SMITH, | we 
STEINWAY HALL, LOWER SEYMOUR STREET, W. ; 6B, 
| : Pe : ; 
yc TRAINED (Altos included’, and SIGHT. ~ Coun 
SINGING andthe PIANOFORTE TAUGHT by Mr. W. A. succe 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
E.C. Many of Mr. Frost's pupils have obtained Cathedral and other MU 
Choir appointments in open competitions. 
| ISITING MUSIC-MISTRESS DISENGAGED. ad 
| Prepares for Exams., Harmony, Class Singing. Cert. G.H.S. A 
Diplomée 1.C.M. Very successful teacher. H., Miss Robertshaw, 
, 102, New Bond Street. and 
Se git ; : 
GINGING LESSONS, with public introductions in nee 
| London, &c., given by successful Trainer. Refs. to pupils. Also, = 
| Lady, resident or articled. Wallis, “ Sharon,” Acton, W. A 
| (C)XFORD (New College).—CHORISTERSHIPS.- Esta 
The TRIAL of VOICES to fill vacancies in the Choir School Sutt 
| will be held on Wednesday, March 24. Candidates must have a good _ 
ear and good voice, and should be between nine and twelve years of — A 
| age. For particulars, apply to the Precentor. Names to be sent in 
by March 20. ri a 
sales 
ANTERBURY CATHEDRAL.—Two MUSICAL — 
SCHOLARSHIPS of £30 per annum are offered to sons of L 
| gentlemen (Clergymen preferred) aged between g and 10. The boys — 
| Kin be required to enter as boarders in Junior Department of the ~ ore 
King’s School and to sing in the Cathedral Choir. The Scholarships — | 
| will be for one year, dating from May 1, and may be continued upto O 
| the age of 14, or until the voice breaks. Applications to be addressed ~ Ald 
| to the Rev. Frecentor Helmore, Canterbury. ‘g = 
—— 4 
|\(CHOIRBOYS.—Two BOYS WANTED, for the | ( 
Choir of the Brompton Oratory. Salaries, £20 and £15 yearly 
respectively. Apply to Mr. Nolan, 48, Leicester Square, W. i 343) 
RURO CATHEDRAL.— WANTED, ALTO | 
Singer. Good reader. Duty light; salary small. Apply © 
Canon Donaldson, Truro. ae 4 free. 
T. MARGARET'S, Westminster. — ALTO N 
VACANCY. Salary, £30. Must bea perfect reader. Compass 
up toE. Apply to E. H. Lemare. hou: 
OLUNTEER CHOIRMEN, with Tenor and Bass 7 
Voices, WANTED. Communion and set services. Apply to 
George Norris, Organist, St. Mary’s Church, Graham St., Eaton Sq. the 
Pau 
ORGANIST and CHOIRMASTER for St. Mary’s o 
; Wesleyan Church, Truro, to assist the present Organist (who O 
is in failing health) in Choir Training, and in his private practice, for — - 
which arrangements could be made. Apply, with testimonials, qualifi- a 
rid: 





of pupils will be accepted. 


cations, and salary required, to Mr. R. Lean, Farley Terrace, Truro. 
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HOIRMASTER and ORGANIST WANTED. 
£35 to £40. Address, Vicar, 26, John St., Bedford Row, W.C. 


(pean tet and CHOIRMASTER REQUIRED, 
about Lady Day, for the West Cliff Tabernacle, Bournemouth. 

Salary, to a capable and suitable man, £30. Must be an earnest Chris- 

tian. Applications to Octavius Carter, Nelson Road. Bournemouth, 


HOIR ORGANIST (£35 to £40) WANTED. 
Address, Vicar, 26, John Street, Bedford Row, W.C. 


(CRGANIST and CHOIRMASTER for St. George’s 


Free Church, Edinburgh. Large new organ, by Lewis. Apply, 
in writing, stating qualificaticns and with testimonials, to Convener of 
Organ Committee, 2, Buckingham Terrace, Edinburgh. 














RGANIST, holding the only professional position 

of that capacity in a country town of nearly 10,000 inhabitants, 
wishes to EXCHANGE (subject to approval) to a Church in or near 
London, Manchester, or the like. Particulars of present Church, 
Orchestral and Choral Societies, &c., of Addison Price, Stamford, Lincs. 


RGANIST.—MR. F. J. MARCHMENT 
takes VACATION or occasional SUNDAY WORK, Oratorio 
Accompaniments, &c. Wingfield, Hamlet Road, Upper Norwood, S.E. 


ANTED, a first-class TUNER and REPAIRER, 

well up in Pianos, American Organs, and Harmoniums. 

Apply, stating age, experience, photo, references, and salary required, 

to Caractacus, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

None but thoroughly reliable men need apply, and unexceptionable 
references required. 


ANTED, first-class TUNER and REPAIRER. 
Permanent situation to good man. None but experienced 
need apply. Particulars to Bruton and Co., Ltd., 38, Stokes Croft, 
Bristol. 
OOD TUNER WANTED, on South Coast. 
Apply, S. Hermitage and Sons, Eastbourne. 
(00D TUNER requires SITUATION, in or 
_ around London. Thorough knowledge of Organs and Har- 
moniums. Good references. Apply, J. H. Parsons, Bramley, Surrey. 


GIPUATION WANTED, by a first-class TUNER, 
thoroughly experienced in Pianoforte, Organ, and Hermonium 
work, Presently employed with the leading firm in Scotland. Per- 
manency and good wages required. Excellent character and of good 
appearance. Apply, H., Novello, Ewer and Co., 1, Berners St., W. 


LAbY (L.R.A.M.) wishes to PURCHASE connec- 

tion of lady who is giving up teaching. Piano, Harmony and 
Counterpoint, Singing, Harmonium. Many years’ exp., and very 
successful in exam. work. Olga, Novello and Co., 1, Berners St., W. 


ANTED, SITUATION as TRAVELLER in 
Music Firm. Good knowledge of the trade. H.W. Hobbs, 
The Polytechnic, 309, Regent Street, W. 


ASSISTANT (22) requires SITUATION in Music 
Warehouse. Six years’ experience. Good Pianist, Violinist, 
and Bookkeeper. Thorough knowledge of the Sheet Music, Cata- 
logues, and Small Goods. Excellent references. J. T., Messrs. 
Novello, Ewer and Co.,1, Berners Street, W. 


A YOUNG MAN, of gentlemanly address (thorough 
good Organist and Pianist), requires a SITUATION in a Music 
Establishment. Town preferred. State salary. 
Sutton, Banbury. 
SSISTANT desires APPOINTMENT. 
Music, Small Goods, Pianos, Bookkeeping, Pianist, and 
Organist. Slight knowledge of repairs. Excellent references. Good 
salesman. Aged 20, K.M., Novello, Ewer and Co., 1, Berners St., W. 
LAY requires SITUATION in MUSIC SHOP. 
Good references. Experienced. Apply, Miss S. Brotherton, 
care of Mr. F. Wharldall, Music Warehouse, 41, Gillygate, York. 


(ORGAN PRACTICE (City), 1s. per hour. Three 
manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 


ORGAN PRACTICE. Three manuals and pedals. 

One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 

GAN PRACTICE.—Three manuals; indepen- 

dent pedals. Terms, One Shilling per hour. Specification post- 

free. Blennerhasset’s Studio, 14, Vernon Street, King’s Cross, W.C. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
At Smyth’s Music Depdot, 54, London Road, Forest Hill, S.E. 


HREE-MANUAL ORGAN for SALE, on which 

Blow and Purcell and Handel and Haydn played. Taken from 

the Danish Church. Splendid tone. Apply, Rev. Dan Greatorex, St. 
Paul's Vicarage, Dock Street, E. 

ORGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 


built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge: 





























Organist, King’s 





Sheet 














hour. 











LARGE New Two-Manual ORGAN for SALE. 

Tubular. Great organ, nine stops; swell organ, eleven stops; 
pedal organ, four stops; couplers, &c. To be seen at A. Hunter and 
Son's, Organ Builders, High Street, Clapham, S.W. 





RGAN (Three manuals), to be made to suit any 
place of worship. Organs (Two manuals), 9, 12, and 17 stops. 
W.E. Richardson, Central Organ Works, Hulme, Manchester. 


HREE-MANUAL ORGAN for SALE, containing 

28 stops. Rebuilt by Bishop. Space wanted. No reasonable 

offer refused, Apply to Norman and Beard, 46, Queen Victoria 
Street, London, E.C. 


HURCH ORGAN for SALE. 2 manuals, 17 
stops. Built by Rosson. In good order. Price £125. Apply 
to Norman and Beard, 46, Queen Victoria Street, London, E.C. 


OR SALE.—The fine Three-manual ORGAN, 

recently removed from Bath Abbey. This instrument, originally 

built by Messrs. Hit, has been entirely reconstructed, and can be 

seen by appointment at our works at Norwich. For complete 

specification, price, &c., apply to Norman and Beard, 46, Queen 
Victoria Street, London, E.C. 


GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), II stops, including two knee-stops and the beautiful 
solo stops voix celeste and vox humana, two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 111 years), 91, Finsbury 
Pavement, E.C. Opentill 7. Saturdays, 3. 


SPECIAL NOTICE. ’ 
A HUNTER AND SON have just built a Three- 
¢ manual and Pedal Organ of 27 speaking stops, couplers, &c. 
The Organ is built on the Cart G. WEIGLE (of Stuttgart) system, with 
membrane chest with the ordinary combination pistons; also the free 
combination knobs ; also the crescendo and decrescendo arrangements 
on all registers and couplers; also three pedals to act on all three 
manuals, pedals, and couplers collectively. A.H.and Son respectfully 
invite the Clergy and Profession and others interested in organs to 
inspect this organ at their Factory, 65a, High Street, Clapham, S.W. 
The Organ will be on view from February 1 every day in the week 
(except Sundays), from ro a.m. till 5 p.m., until further notice. 
. HUNTER anp SON also beg to state that they are appointed 
the Sole Agents for the sale of the Cart G. WEIGLE System for the 
United Kingdom and the British possessions. 


ARPSICHORD. — Fine old Instrument, by 


Kirkmav, in perfect working order, £40. Harp, double-action, 
Perfect order. £25. Morley, Harp Maker, South Kensington 























ERAT. 
Station. 


14, GUINEAS.—PIANO, solid iron frame upright 

grand; worth 30 guineas; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged ; 
full price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 111 years), 
gi, Finsbury Pavement, City. Open till 7. Saturdays, 3. 


RECIAN HARP (double-action), in perfect order 


and good condition, by Erarp. On view, 289, Edgware Road. 











RGAN PEDALS to PIANOS.—New method of 

Attachment by TUBULAR PNEUMATIC. This action sur- 

asses all mechanical actions for prompt and Organ-like Touch. It is 

ess expensive, easy to attach, and does not injure the most delicate 

Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


IOLIN STRINGS.—Send gd. for samples of four 
best “E” Strings. Alphonse Cary, 3, Oxford Circus Avenue, 
London, W. 


“Tor ORGAN WORKS.— Specifications. 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 
ei R. WILLIS (from Minories, est. 1827), Maker 
» and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concettinas, &c. 2, Church Row, 
Aldgate, E.C. 
HYDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent ‘‘ Perfect '’ Prize Medal Engines are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C. 

















IRST-CLASS PIANOFORTE and MUSIC 
BUSINESS, in the Midlands, for SALE. Exceptionally fine 
premises. Proprietor retiring. Address, Midlands, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RIEST’S WIFE supplies CASSOCKS, black 

or coloured, gs. to 20s.; Choir Surplices, 3s. to 20s. ; Priests’ 

from 7s. 6d.; Stoles, 5s. 6d. to £3; Altar Linen, Bags, &c. Material 
cut out and placed or designed and prepared for working. Surplice, 
Church Agency, Southampton Street, Strand. 
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TRINITY COLLEGE LONDON. 


For Musicat EpucaTIon AND EXAMINATION.—INST, 1872, 





President : 
Sir RICHARD E. bai tr G.C.M.G., Q.C., M.P. 


Warden: 
Proressor E. H. TURPIN, Mus.D. 
Director of Studies: 
Proressor BRADBURY TURNER, Mus.B. 
Director of Examinations: 
Proressor JAMES HIGGS, Mus.B. 


SESSION 1896-97. 
TWENTY-FIRST ANNUAL SERIES of LOCAL EXAMINA- 
TIONS in MUSIC. 
The next Half-yearly Local Examinations in Musical Knowledge 
(Theory) will be held on Saturday, June 19, throughout the United 
Kingdom. : . 
Examination fees: Six Shillings (Junior), Seven Shillings and Six- 
pence (Intermediate), Half-a-Guinea (Senior). 
Last day of entry, May 19. 
These examinations will take place at Colonial and Foreign centres 
on June 5. 
hree Testonet Prizes of Five Pounds each are awarded annually 
after the June Examination. 








The forthcoming Local Examinations in Instrumental and Vocal 
Music take place in March, April, May, June, and July at the 
various centres throughout the United Kingdom, and include piano- 
forte, organ, and violin playing, solo singing, and the performance 
on any orchestral instrument. ‘Ihe list of centres may be had on 
application. 

Examination fee: Any Subject and Division, One Guinea. 

These examinations will take place at Foreign and Colonial centres 
in August, September, October, and November. 

A National Prize of Five Pounds is awarded annually after July in 
the Senior Division of Pianoforte playing. 


Four Local Exhibitions of the value of £9 9s. each will be awarded 
in 1897 in connection with the Local Examinations held during the 
session in pianoforte, organ, and violin playing, and sclo singing. 


Any or all of the following printed papers may be had on application 
to the undersigned :—(a) Regulations and list of music to be performed 
for the local examinations in Instrumental and Vocal Music, and 
regulations for the (Theoretical) Local Examinations in Musical 
Knowledge; (6) List of Local Centres; (c) Regulations for the Higher 
Examinations for Diplomas and Certificates and list of music to be 
performed for the Higher Certificates in Vocal and Instrumental 
Subjects; (d) Prospectus of the Classes and Lectures Department; 
(e) General Prospectus, containing list of honorary officers; (f) Regu- 
lations for the Enrolment of Institutions in Union; (g) Regulations 
for Membership. By order, 


SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 


Just Published. 








THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED FOR THE PRODUCTION OF SHAKESPEARE’S 
PLAY AT THE ST. JAMES’S THEATRE 


BY 


EDWARD GERMAN. 
MASQUE 


CONSISTING OF 


No, 1. WOODLAND DANCE. 
» 2 CHILDREN’S DANCE. 
» 3. RUSTIC DANCE. 


ARRANGEMENT FOR THE PIANOFORTE 
BY THE COMPOSER. 





Price Two Shillings and Sixpence net. 


IT WAS A LOVER AND HIS LASS 


DUET FOR SOPRANO AND CONTRALTO, 








Price Two Shillings. 





John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES’ 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33 GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


THE 


CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


THE WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE Hymns, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


Organist and Director of the Music at St. Alban’s, Holborn. 











Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus, price Threepence. 





London and New York: Nove.to, Ewer and Co. 


A LEGEND OF BREGENZ 


A BALLAD FOR FEMALE VOICES 
THE POEM BY 


ADELAIDE A. PROCTER 


THE MUSIC BY 


WILFRED BENDALL, 


Composer of ‘‘ The Lady of Shalott.” 





Price One Shilling and Sixpence. 





London and New York: Novge.to, Ewer and Co. 





London and New York: Novet_o, Ewer and Co. 
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7“ ASSOCIATED BOARD of the R.A.M. and 

R.C.M. for LOCAL EXAMINATIONS in MUSIC. 

President—H.R.H. the PRINCE OF WALES, K.G. 

The Rt. Hon. the Lorp CHarves Bruce, Chairman. 

THOMAS THRELFALL, Esq., Deputy-Chairman. 

Sir ALEXANDER C, Mackenzie, Mus.D., Principal, R.A.M. 

C. H. H. Parry, Esq., M.A., Mus.D., D.C.L., Director, R.C.M. 
Prof. J. Dewar F.R.S., &c. | Hon.G.W.Spencer-Lyttelton,C.B. 
Cave. A. Randegger. Sir G. Grove, C.B. 

F. Westlake, Esq. Sir A. Sullivan. 
His Honour Judge Meadows- | Sir W. Parratt. 
White, Q.C. F. Taylor, Esq. 
Hon. Treasurer—Charles Morley, Esq., M.P. 
Hon. Auditor—Sir Charles Lister Ryan, K.C.B. 
Hon. Secretary—Samuel Aitken, Esq. 
LIST of PROFESSORS who are EXAMINERS to the BOARD. 

E. F. Arbos, Esq. T. A. Matthay, Esq. 

J. F. Barnett, Esq. G. P. Moore, Esq. 

O. Beringer, Esq. A. O'Leary, Esq. 

H. Blower, Esq. A. Oswald, Esq. 

J. F. Bridge, Esq., Mus. Doc. W. F. Parker, Esq 

A. Burnett, Esq. Sir W. Parratt, Mus. Doc. 

F, Cliffe, Esq. E. Prout, Esq., Mus. Doc. 

F, Corder, Esq. A. Randegger, Esq. 

F. H. Cowen, Esq. F, J. Read, Esq., Mus. Doc 

F. W. Davenport, Esq H. R. Rose, Esq. 

H. R. Eyres, Esq. E. Sauret, Esq. 

E. Faning, Esq., Mus. Bac. H. F. Sharpe, Esq. 

H. Gadsby, Esq. C. V. Stanford, Esq , Mus. Dec. 

A. Gibson, Esq. F, Taylor, Esq. 

F, E. Gladstone, Esq., Mus.D. J. Thomas, Esq. 

R. Gompertz, Esq. W. H. Thomas, Esq. 

W. B. Haynes, Esq. A. Visetti, Esq. 

W. S. Hoyte, Esq. F. Walker, Esq. 

H. Inwards, Esq. F. Westlake, Esq. 

Es 

Cc. 

G. 





B. Knott, Esq. W. E. Whitehouse, Esq. 
H. Lloyd, Esq., Mus. Doc. C. L. Williams, Esq., Mus. Bac. 
C. Martin, Esq., Mus. Doc. | 
See Syllabus A. ——— 
LOCAL SCHOOL EXAMINATIONS, 1897. 
The LOCAL SCHOOL EXAMINATIONS will be arranged in 
Circuits. They will be held during the periods :— 

(b) March, April. (c) June, July. (d) October to December. 
Also ELEMENTARY and CLASS-SINGING EXAMINATIONS. 
See Syllabus B and Supplement. 

Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 
SAMUEL AITKEN, Hon. Secretary. 

















With this Number is presented gratis an Extra 
Supplement, consisting of a Part-Song by Eaton 
Faning, entitled ‘* The Queen’s Song.” 








THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
MARCH 1, 1897. 








VICTORIAN MUSIC. 
Ill. 


THE general survey of the progress of Church 
music during Her Majesty’s reign which 
appeared last month must now be supplemented 
by more particular considerations. 

In Vol. V. of the Musical World (1837) is a 
significant letter from Mr. Egerton Lowe, 
entitled ‘Our Musical Wants.” It is signifi- 
cant because we find the writer, at a time when, 
as is generally and, on the whole, rightly 
supposed, the old contrapuntal order of music 
prevailed—we find him bewailing the tendency 
of the age towards forms more free and, as he 
considered, more superficial. He complains 
that the “science” of music, or, as we now 
say, its scholasticism, is going out of fashion, 
and he holds up his hands in horror because 
fugue is spoken of as “‘something obsolete and 


contemptible.” The new composers will not 
ground themselves in their art, urges Mr. 
Egerton Lowe: ‘Not only are the knots of 
science deemed unworthy of the pains of 
solution by any but mechanic hands, and every 
singing boy is, in that matter, his own 
Alexander, but those ingenuous youths—their 
country’s hope—who undertake to console 
us for the loss of Beethoven and Weber are 
firmly, nay, logically convinced that, music 
being a thing of inspiration, and they being 
musical, it is but to elevate the pen’s point 
heavenward, and protend the forefinger of the 
left hand to the upper angle of the forehead, 
and the charm at once descends—invisible, 
indeed, to vulgar eyes, but not to them, nor, 
which is better, to the fashionable publisher. 
They opine that, like ‘reading and writing,’ 
music too ‘comes by nature,’ that art is con- 
sequently an impertinence, or, at best, but a 
mean substitute, resorted to by those less 
favoured mortals whose natural gifts do not, as 
with them, amount to intuitive perfection. 
These masters-by-the-grace-of-God may be 
considered as forming the chief bulk of the 
‘eight hundred great living musicians’; they 
constitute the last figures of that term, having 
the double property of ciphers—of being multi- 
tude and naught at the same time.” Mr. 
| Lowe proceeds to insist upon the constraint of 
lrule, of course within limits, remembering the 
'Baconian precept: ‘ A froward retention of 
|custom is as turbulent a thing as an innovation, 
land they that reverence too much old times are 
|a scorn tothe new.”... “The idleness inherent 
|in our nature makes us too prone to embrace 
any excuse for delivering ourselves from 
discipline. In truth, nothing but confusion 
and absurdity can result from the pernicious 
notion that genius is fettered by rules; it is 
the mere offspring of vanity or weakness, and 
those who uphold such a doctrine imagine 
themselves to be vindicating genius while they 
are only flattering dunces.”” What is all this 
but the past generation shaking its head at the 
new, as it has done since the beginning and 
will do to the end? Here, however, it may be 
looked upon as the outward and visible sign 
of a tendency in music which, though not new, 
had just then come to be distinctly marked 
and threatening to the old order. Whereupon 
the champions of the old order, as we have just 
seen, spake sarcastically and in anger. 

Revolt against scholasticism of the dry-as- 
dust order had, for some time, less effect upon 
Church music than upon other branches of the 
art. Tradition was strongly entrenched in 
choirs and organ galleries ; hedged round by a 
kind of sanctity, like the ark of the Hebrew 
covenant, which it was death to touch. There, 
in the very nature of the case, change was bound 
to be gradual. Slow, though sure, it certainly 
has been, for even now, when fashion in music 
varies as quickly as that in feminine attire, the 
respectable old contrapuntists get a chance 
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from time to time of parading their exercises in 
company with words which seem to have been 
attached to them by a sportive fate, just as 
in the army, it is said, all the short tunics go 
to the tall men. Better this, no doubt, than 
the light-headedness which welcomes novelty 
simply because it is new; but let us turn from 
inertia to the forces which made for movement. 

Movement, in this case as in every other of 
a like nature, comes through men, and it is 
often extremely difficult to apportion the credit of 
it among a number of agents. There were many 
contributories to the great change in Church 
music which took place in and about the early 
part of the Victorian era, and all are entitled 
more or less to recognition and praise; but I 
shall not be far wrong in attributing much of 
the moving influence to Mozart, acting through 
his pupil, Attwood, and continuing through 
Attwood’s pupil, John Goss. An_ indirect 
proof of Mozart's great power at that time 
may be seen in a curious circumstance, noted 
in the musical journals of 1839. A certain 
Jules Maurel, being, I should say, pot 
valiant, made bold to declare that ‘‘ Mozart 
had neither the beautiful melody of the 
Italians, the powerful declamation of the French 
lyrical drama, nor the scientific invention of 
the Germans; to the first he appears a harsh 
and fantastic melodist; to the second, an 
insipid and monotonous one; undramatic and 
unpoetic to the third.’”’ Thus Monsieur Maurel, 
writing, it is charitable to hope, in his cups, 
and, just as young and timid foxhounds will act 
as chorus to the cry of an older or more daring 
dog, so did certain English musicians say ditto 
to the muddled Frenchman. One declared: 
‘* Mozart has been excelled in the Church by 
Handel, in the concert-room by Beethoven, and 
on the stage by Weber.” Another protested 
that he thought one of Haydn’s or Beethoven’s 
Masses worth the whole lot of Mozart's, con- 
tinuing: ‘‘ When I want to enjoy choral effects, 
the ‘lofty fugue’ and the stern sublimity of 
pure Church music, I go to Handel; when I 
require profound and vigorous German harmony 
and artful instrumental combination, I look to 
Haydn and Beethoven; but when I am in the 
humour for the feminine graces of music—for 
the sweet or the brilliant, the pathetic or the 
gay—I find them all by turns in the operas of 
Rossini and Bellini.” Why this homage to 
Mozart—homage it is—if that composer was 
not at the time a formidable power? His in- 
fluence, however, was not so much directly 
exerted (although his Masses had then recently 
been published by J. Alfred Novello) as 
indirectly, through English composers trained 
in his school, and mingling with it English 
elements of expression. No safer influence 
could have been brought to bear than that of 
Mozart. The purest and most serene of the 
classics, he was, at the same time, a harbinger 
of romanticism in right of poetic spirit, of a 


very soul of romantic art. Something of this is 
naturally reflected in Attwood, of whom it was 
said by a competent writer, just after death 
had removed him : 

‘* His Italian education and want of intimacy 
with the great Protestant school of ecclesiastical 


Bach, led him to reject the energetic disson- 
ances derived from the organ; hence his Church 
vocal music, although marked by a serene and 
elegant outline, is without that unction and 
raciness of spirit which distinguished the 
kindred effusions of his contemporaries, Charles 
and Samuel Wesley. The intricacies of counter- 
point he had perfectly overcome, but he had 
not a mind of the character which leads its 
possessor to mould out of old conceptions the 
shapings of new and great thoughts. His 
strength lay in the elegance of his cantilena 
and the pure orchestral structure of his 
harmonies. The anthems, ‘Be Thou my 
Judge, O Lord,’ ‘Grant, we beseech Thee,’ 
‘Bow down Thine ear,’ ‘ Teach me, O Lord,’ 
and the Cantate Domino, are severally learned 
and elaborate compositions, well worthy the 
study of the amateur, while for correctness 
and chastity they are models, which stand 
unequalled_in modern times.” 

Allowing for a certain measure of elegiac 
fervour, the foregoing estimate of Attwood is 
correct, and we must recognise in his church 
music a decided step towards the freedom, 
pliancy, grace, and, as regards structure, 
simplicity which the sacred compositions of 
various masters displayed later on. It is, 
however, as the master of Goss that Attwood 
did, perhaps, the greater service. No conjunc- 
tion could have been more fit and fortunate 
than that of this teacher and this pupil. The 
nature of Goss might have been specially pre- 
pared for the seed which Attwood dropped into 
it. He was sensitive and sentimental, quick to 
recognise and respond to the appeal of musical 
beauty, and, at the same time, naturally 
impressed with a sense of the dignity and eleva- 
tion of spirit without which the music of worship 
is but sounding brass and tinkling cymbal. How 
strange it now seems that not till long after 
his appointment as organist of St. Paul’s 
(1838) did the full measure of his powers appear. 
The reason of this cannot now be discussed ; 
it may, however, be said that they were partly 
personal, and connected with a retiring nature 
and a somewhat timid, diffident spirit. I have 
heard from his own lips of the torturing appre- 
hensions which filled his mind when composing 
music for the funeral of the Duke of Wellington. 
Possibly nothing was lost by delay in the 
revelation of Goss’s fullest powers. These were 
ripening for the time (1857) when the late Mr. 
Henry Littleton (Novello and Co.) determined 
to produce a series of new works for use in the 





fascination which bespoke the intense humanity 


services of the Church of England. In this 


of his music, and of, if nothing else, the piano- | 
forte Fantasia in C minor, which enshrines the | 


music, as exhibited in the works of Sebastian : 
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resolve lay the beginning of the era of modern | way, though coming later, than did the bolder 
music for worship, and the great publisher could | spirit who went before. Wesley has been dead 
not, in the first place, have sought the help of| these twenty years, and nothing can now rob 
a better man than John Goss, in whom were /|him of his high rank in the world of sacred art. 
combined, as already suggested, a strong sense | His musical lineage differed materially from 
of the dignity and serenity of sacred art with|that of his sometime rival. If Mozart was 
the feeling for absolute beauty and grace which | 'Goss’s grandfather, Sebastian Bach stood in 
had its highest embodiment in the genius whom | the same relation to Wesley; but, of course, 
Goss used to call his musical grandfather. The} these declarations of kinship must be taken 
first published anthem of the new series was | with many grains of salt. In each case the 
one written in 1856 for the enthronement of family likeness between the elder and younger 
Dr. Jackson, Bishop of London. It is now|was of a modified and limited kind. Still, 
well known as “O praise the Lord,” and there it was, and without it neither of the 
so favourably was it received that Novello younger musicians would have been himself as 
and Co. gave the organist of St. Paul’s/he is now known to us. From an early age 
practically carte blanche with regard to others. Wesley, as a matter of course, was grounded in 
‘‘ Christ our Passover’’ and “ Behold, I bring Bach. His father, as all amateurs know, was the 
you good tidings,” speedily followed, and then, apostle of the great Cantor in this country, and 
to use the words of the late W. A. Barrett, | never ceased calling upon men to believe his 
“the whole of the musical world became alive | gospel. The son must have taken in his 
to the fact that there was a great genius in its/|father’s teaching almost with his mother’s 
midst—a genius whom circumstances had kept | milk, and, despite future changes, the influence 
silent until he had arrived at the age when | ‘remained with him, and may be detected in 
most men cease to speak.” ‘From that time;many and many a passage (in the anthem, 
forward,” continues Dr. Barrett, “ until within |“ O God, Thou art my God,” for example) 
a few years of his death, he enriched the stores | where the old master may be found in material, 
of Church music with works heard every day if not in manner. Bach, however, though an 
in one or other of our cathedrals—works which | influence, and a precious one, with Wesley, 
preach the truths of religion more forcibly than | was not the determining influence. The bent 
many sermons.’ |of Wesley’s mind, though susceptible to the 

This is not a biography of Goss, but I may iclaims of antique grandeur and profound 
invite the amateur of Church music to take up |scholasticism, was towards the then modern 
the Novello catalogue and read the list of|in style and expression. It had a leaning even 
Anthems and Services from his pen which are to the romantic in spirit, but in that direction 
there set forth. He sees not only what are |failed to develop great individuality. Wesley 
achievements in themselves, but also the was all his life a hero worshipper. He had 
immediate source of an influence which has strong antipathies, which he never cared to 
affected the character of English Church conceal, and stronger affections, which found 
music down to the present day. The power a free course in his music. This is important 
indicated lies in its happy blend of elevated because it threw the weight of Wesley’s 
seriousness with a graceful and expressive influence on the side of modern art as then 
modern style. ‘+ His music,” well said the late exemplified by Spohr and Mendelssohn. The 








Mr. Husk, ‘is always melodious and beauti- | 
fully written for the voices, and is remarkable 
for a union of solidity and grace, with a certain 


unaffected native charm which ought to ensure | 
That is the whole truth ina, 


it a long life.” 
sentence. 


The source of another powerful influence in | 


shaping Victorian Church music must now be 
dealt with, and the reader already divines that 
my thoughts have turned to Samuel Sebastian 
Wesley. This remarkable musician, whose, 
reward was infinitely smaller than his deserts, | 


fact was remarked upon early in the English 
|master’s career, but, as regards Mendelssohn, 
‘it has been contended that what in Wesley is 
Mendelssohnian comes, not through Mendels- 
sohn, but by direct and independent inspiration. 
|The point is curious and interesting, but can 
be no more than touched now. 

| An acute reviewer of Wesley’s anthems, 
writing as far back as 1840, began by saying: 
“ The first. point that will strike the musician’s 
eye on perusing these anthems is the extreme 
similarity of the style to that of Mendelssohn 


made himself known as a gifted composer long |in his choral writing; many of those things, 
before Goss conspicuously took the field. Itjeven, which are generally considered the 
may be doubted, nevertheless, whether Wesley | peculiar mannerisms of the latter are here 
has exerted so great an influence upon Church | found in the same shapes and with nearly the 
music as the gentle and gracious organist of | same mode of treatment.’’ He declares, how- 
St. Paul's. He stood nearer to the rank of|ever, that some at least of the anthems were 
genius than Goss; he was erratic, daring, and|composed years before their publication in 
altogether a ‘terrible fellow” to those who/|1840, and that the same “parallelism of 
were at ease in the musical Zion. Such|thought” manifests itself in smaller works 
characters often stand in their own light, and, written before Mendelssohn was known in this 
Goss, who was not terrible at all, made easier | country. This is remarkable, if true, and the 
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reviewer feels himself bound to give some ex- 
planation. Hence he says: ‘‘That Wesley 
and Mendelssohn should fall on similar trains 
of ideas, and similar modes of arranging and 
working them out, is in nowise astonishing, if 
the parity of their musical education and likings 
be considered. Both early imbibed a reverence 
for the grandest kind of ecclesiastical music 
and the severest style of organ performance ; 
into both was the wisdom of old Bach instilled 
at the earliest period of their musical existence, 
and both prove by their writings that their 
love for his sublime compositions is, at this 
day, in no degree diminished. Thus it is 
evident that the striking similarities to which 
we have referred cannot be rightly viewed 
otherwise than as kindred inspirations of like 
minds, journeying towards the same object and 
lighted by the same guide-star.” It is easy to 
understand that when two students follow the 
same model they will each put on a likeness to 
it, and consequently to each other. But it is 
not so easy to explain the similar traits of a 
modern character in Mendelssohn and Wesley. 
These could not have been derived from Bach. 
However, that is not the main point just now. 
We have most to consider that, no matter how 
caused, much of the nobility and graciousness 
characteristic of Mendelssohn’s sacred music is 
found also in that of Wesley. So with some of 
Spohr’s characteristics. Who can mistake the 
spirit and manner of the final section in the 
“Wilderness”? I close this chapter by 
pointing out that we have already seen our 
Church music enriched by influences derived 
from three illustrious masters and, so to speak, 
translated into English by worthy hands. 
There are other cases to follow. 

JosePpH BENNETT. 


HANS VON BULOW IN HIS 
WRITINGS.* 


(Continued from page 92.) 

In his ‘Writings,’ Bilow has shown 
himself as a remarkably astute critic and 
commentator, a great teacher, a propagandist, 
and sometimes (as Liszt affirmed) as a 
humorous journalist. Next in importance to 
the articles already alluded to may perhaps 
be placed those which treat of Rubinstein, 
Volkmann, and Fr. Kiel. 

Bilow seems to have been entirely free from 
artistic jealousy, and always proved himself a 
staunch supporter, not only of those of his 
personal friends in whom he _ recognised 
unusual talent, but also of those whom, though 
personally unknown to him, he regarded as 
undervalued by the public or unfairly treated 
by the press. This support he extended 
even to his most dangerous rivals—especially 





* “ Hans von Biilow, Briefe und Schriften.” Band III. Ausgewahlte 
Schriften (1850-92) herausgegeben von Marie von Bulow. Leipzig: 
Breitkopf und Hartel. 1896. 








Rubinstein, whose concertos, &c., he was one 
of the first to play in England. Writing of 
Rubinstein’s Pianoforte Concerto in G major 
(Op. 45), in 1858, he maintained that the best 
and most infallible critique of it would be a 
hearing of it at the hands of the composer, 
whom he hoped to greet in Berlin during the 
coming winter, adding at the same time, as an 
Avis aux lecteurs, or as a warning to critics, that 
it is impossible to form a due estimate of a new 
and important work without having carefully 
read the score and having heard it adequately 
performed. Neither one nor the other by itself 
suffices for more than a statement of first 
impressions. That so sharp-sighted and so 
keen-eared a critic as Bilow should have laid 
down this as a dictum must be consoling 
to present-day critics, from whom so much 
readiness is expected. 

Robert Volkmann, a Saxon musician, who 
resided in Pesth and died there in 1883, is 
spoken of in terms of high admiration. Writing 
in 1853, Bilow could not then have known his 
subsequent and most important compositions. 
Hence we hear nothing of his Symphony in D 
minor, which is still regarded in Germany 
as a “classic,” and is still frequently played. 
Regarding him as more nearly akin to Beet- 
hoven than to Mozart, he praises his pianoforte 
pieces as ‘‘ masterworks,’ and has much to say 
in favour of hig songs. As the most impressive 
of his then known works, he singles out his 
Trio for pianoforte and strings, dedicated to 
Liszt, which he says was a favourite work of 
Liszt’s, and one which Liszt was in the habit of 
playing with Joachim and Cossmann, especially 
when he wished to provide visitors to Weimar 
with a genuine treat. 

How Bilow could take up the cudgels in 
behalf of the oppressed is seen in his article 
on Fr. Kiel, whom he regarded as having been 
unjustly attacked in the Neue Zeitschrift fiir 
Musik, and with whom at the time (1863) he was 
not personally acquainted. Always ready to 
suggest and advocate improvements in matters 
in general, rather than to take things as he found 
them, he here seizes the opportunity of airing 
his views as to what should be the principal 
aims of a musical newspaper, and takes his 
editor to task for sundry shortcomings, to some 
of which his editor replies in footnotes. It 
forms an interesting and instructive discussion, 
and at the present day is probably more valu- 
able than what he has to say in praise of the 
compositions of that great master of counter- 
point, Fr. Kiel, to whom he remained faithful 
to the end, Kiel’s Trio (Op. 17) having headed 
the programme of the last ‘‘ Pianoforte Evening”’ 
which Bilow gave in Berlin, on October 4, 1892. 

Much in a laudatory vein is said of Raff, who 
befriended him in his early Weimar days, and 
much of Brahms, whom Bilow so warmly 
befriended in his latter days, especially during 
his Meiningen period, when he took him and 
his works on tour with the far-famed Meiningen 
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Orchestra almost throughout the length and 
breadth of the musical world. He speaks 
therein of Brahms’s first Symphony as the 
‘‘Tenth,” not because he regarded it as the 
most worthy sequel to Beethoven’s “ Ninth ”— 
its proper place, he says, would be between the 
second and the “ Eroica’”’—but because, not- 
withstanding his admiration for some of 
Schubert’s, Mendelssohn’s, and Schumann’s, 
he (in 1877) looked upon it as among the best 
of the post-Beethovenian period. 

The remarks, which Bilow has scattered 
throughout his ‘‘ Writings,” upon Bach, Beet- 
hoven, Berlioz, Brahms, Chopin, Gade, Glinka, 
Gluck, Handel, Hummel, Jensen, Joachim, 
Liszt, Mendelssohn, Meyerbeer, Mozart, Raff, 
Rossini, Rubinstein, Schubert, Schumann, 
Spohr, Wagner, and Weber, if collated, might 
well serve as the groundwork of separate 
articles on each of these masters. 

It has been truthfully said that the master- 
criticisms of works of art will be read long after 
the works which gave rise to them have been 
forgotten. This seems specially true of Bilow’s 
“ Writings,” which certainly will be widely 
read, and which contain frequent allusions to 
many musicians, worthies in their time, who 
have either failed to make themselves known, 
at least in England, or have dropped out of 
remembrance. It seems needless to specify 
them. Thanks to a compendious index, this 
volume of ‘‘ Writings” will serve as a useful 
book of reference for students in search of 
information respecting almost all the leading 
musicians of the greater part of the present 
century. 

Bilow was always a rolling-stone, as perforce 
every pianiste ambulant must be. During his 
official sojourns in Munich, Hanover, Mein- 
ingen, and, latterly, in Hamburg, he had plenty 
to occupy him as a conductor, &c. It follows, 
therefore, that it was during his travels, 
especially during the latter part of his life, that 
he showed the greatest activity with his pen. 

In 1874 we find Bilow in Milan, whence he 
addressed a long letter to the Allgemeine 
Zeitung, treating of the first performance of 
Verdi’s ‘‘ Manzoni’’ Requiem, which was by no 
means to his taste and which he thoroughly 
condemned. He speaks therein also of the 
scandalous reception by the Italians of Glinka’s 
‘« Life for the Czar,” on the first occasion of its 
being performed beyond the confines of Russia, 
where for thirty-five years it had enjoyed as 
great a popularity as ‘‘De: Freischiitz”’ in 
Germany. Bilow was a great admirer of 
Glinka, and, at a later date, while holding the 
post of Court-Conductor at Hanover, brought 
forward this opera there. In the same article 
he speaks—quite prophetically, one might say— 
of Tschaikowsky as the only Russian composer 
whom he knew worthy to put by the side of 
Glinka. He loudly praises a string quartet, 
which had already made its way in Germany, 


early symphonies. Would that he had lived 
to hear his ‘* Pathétique”’! 

It was after Biilow’s visit to the United States 
that a change came over his style of diction and 
that he won the soubriquet, with which Liszt 
invested him, of a “humorous journalist.” 
This change of style he adopted wilfully, 
for in the first of a long series of letters 
addressed to the editor of the Leipzig Signale he 
writes: ‘You see, dear Sir, that I have not been 
to America in vain, and that I have studied the 
sensational style of the Yankee Press,” &c. 
With these words he prefaces a number of 
communications written in 1877-8, from Brus- 
sels, Sydenham (where he treats at length of 
the Saturday Concerts at the Crystal Palace), 
Glasgow (where he conducted the concerts of 
the Choral Union), Birmingham, London, 
Liverpool, Sheffield, Manchester, and Bristol. 
Copious extracts from these figured at the time 
in English papers. It is, therefore, needless 
now to recapitulate their contents. 

Similarly entertaining are the accounts of 
his Scandinavian musical tour, which he wrote 
from Copenhagen, Stockholm, and Christiania, 
in 1882. 

The concluding chapter of this volume 
consists of the speech which Bilow addressed 
to the audience on the occasion of his conducting 
a Philharmonic Concert in Berlin for the fiftieth 
time. Beethoven formed the subject of it. 
After alluding to Hahnel’s statue of Beethoven, 
erected some fifty years before in Bonn, and for 
which “a Hungarian musician, by name Franz 
Liszt,” contributed the greater part of its cost, 
he recalled the fact that Hahnel, who was an 
ardent enthusiast for Beethoven, had very 
felicitously compared Beethoven’s nine Sym- 
phonies to the nine Muses. ‘“ Thalia was the 
muse of the first, Melpomene of the fifth, Clio 
of the seventh, Terpsichore of the eighth, and 
Urania of the ninth; but the chief of them all was 
Calliope, the muse of the ‘ Heroic’ Symphony, 
which we have just had the honour of performing 
before you.” Hethen goes on to speak of them 
from his own point of view, and maintains that in 
his nine Symphonies Beethoven has furnished 
us with his own biography, not the history of 
his earthly private woes (Privatmisére), but the 
history of his ideals. ‘ We see how these nine 
Symphonies together constitute nine scenes in 
the three acts of a drama. The first act 
culminates with the ‘ Heroic’: the ideal hero; 
the second culminates with the ‘Pastoral’: 
Nature; and the third with the ‘Choral’: 
Mankind.” Expatiating upon this idea, he 
points out that when Napoleon had proved 
himself unworthy of the dedication of the 
‘¢ Heroic,” Beethoven transferred it to Prince 
Lobkowitz, and winds up by suggesting that 
now (1892) it should be passed on to Prince 
Bismarck ! 

This concluding chapter is supplemented by 
a long series of ‘“‘ Aphorisms,” culled for the 





his overture ‘‘Romeo and Juliet,” and two 





most part from the Prefaces and Annotations 
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to Bilow’s instructive editions of classical 
works, and by a list of the titles of fifty musical 
articles, written during the period 1850-82, 
and which are not included in the present 
volume. 

That they will find a place in a future volume 
is as much to be desired as it is to be hoped 
that the present volume of ‘“ Writings”’ will 
come under the hands of Miss Constance Bache, 
who has recently done most excellent service 
in translating a goodly selection of Bilow’s 
“« Letters.” * C. A. B. 


FROM MY STUDY. 


SEVERAL persons named Broderip figure in 
our musical dictionaries, among them Robert 
of that ilk, who was for many years organist of 
St. James’s, Bristol, and died in the Western 
city, May 14, 1808. Robert Broderip, like his 
relatives whose names are on record, was a 
composer, but immortality came to him very 
much more through the poet Chatterton than 
by reason of special merit in his works. 
Chatterton studied music a little, as he did 
most other things, and this may have led him 
to haunt organ galleries, where the forward 
youth was, no doubt, more free than welcome. 
Anyhow, his room rather than his company 
was desired at St. James’s, and on one occasion 
Broderip ordered him out of the gallery, little 
suspecting what would follow upon that 
exercise of authority. ‘The marvellous boy 
who perished in his pride’’ was a marvellous 
good hater, and he never forgave. Hence we 
find the organist ‘‘ gibbeted”’ by the poet in his 
satirical effusion, ‘‘ Kew Gardens.” At that 
time ‘pleasure had a hut at Jacob’s Well,” 
near the site of the old Bristol Theatre :— 


A mean assembly-room, absurdly built, 
Boasted one gorgeous lamp of copper gilt ; 
With farthing candles, chandeliers of tin, 
And services of water, rum and gin. 

There, in the dull solemnity of wigs, 

The dancing bears of commerce murder jigs; 
Here dance the dowdy belles of crooked trunk, 
And often, very often, reel home drunk; 

Here dance the bucks with infinite delight, 
And club to pay the fiddlers for the night. 


It is probable that Broderip presided over 
the music at this place, and that Chatterton 
brought Jacob’s Well into “ Kew Gardens” 
because thereof. At any rate, he goes on to 
assail the unfortunate musician :— 


While Broderip’s hum-drum symphonies of flats 
Rival the harmony of midnight cats. 

What charms has music when great Broderip sweats 
To torture sound to what his brothert sets. 

With scraps of ballad tunes, and gude Scotch sangs, 
Which god-like Ramsey to his bag-pipe twangs ; 
With tattered fragments of forgotten plays; 

With Playford’s melody to Sternhold’s lays, 

This pipe of science, mighty Broderip, comes, 

And a strange, unconnected jumble thrums. 

Roused to devotion in a sprightly air, 

Danced into piety, and jigged to prayer; 

A modern hornpipe’s murder greets our ears, 

The heavenly music of domestic spheres ; 

The flying band in swift transition hops 

Through all the tortured vile burlesque of stops. 





* “The Early Correspendence of Hans von Bilow.” Edited by his 
Widow. Selected and Trausiated into English by Constance Bache. 
London: T. Fisher Unwin. 1896. 

+ John Broderip, Organist of Wells Cathedral. 


Sacred to sleep, in superstitious key, 

Dull, doleful diapasons die away ; 

Sleep spreads his silken wings, and lulled by sound, 
The vicar slumbers, and the snore goes round, 
Whilst Broderip at his passive organ groans 
Through all his slow variety of tones. 


Chatterton did not forget to aggravate the 
wound by extolling a rival. A Mr. Allen was 
at that time organist both of St. Mary, Red- 
|cliff, and Temple Church : 


How unlike Allen! Allen is divine! 

His touch is sentimental, tender, fine. 

No little affectations e’er disgraced 

His more refined, his sentimental taste. 

He keeps the passions with the sound in play, 
And the soul trembles with the trembling key. 


A friend of Chatterton, Mr. T. Cary, appears 
to have remonstrated with the poet upon what 
he considered to be undue praise of Allen, and 
was answered, from London, as below :— 

** You accuse me of partiality in my panegyric 
on Mr. Allen. Pardon me, my dear friend, 
but I believe there are very few in Bristo] who 
know what music is. Broderipp (sic) has no 
itaste; at least noreal taste. Step into Redcliff 
|Church, look at the noble arches, observe the 
symmetry, the regularity of the whole; how 
amazing must that idea be which can compre- 
heud at once all that magnificence of architec- 
ture; do not examine one particular beauty, or 
dwell upon it minutely, take the astonishing 
whole into your empty pericranium, and then 
think what the architect of that pile was in 
building Allen is in music. Step aside a little 
and turn your attention to the ornaments of a 
|pillar of the chapel; you see minute carvings 
‘of minute designs, whose chief beauties are 
| deformity or intricacy. Examine all the labori- 
ous sculpture. Is there any part of it worth 
the trouble it must have cost the artist? Yet 
how eagerly do children and fools gaze upon 
these littlenesses. If it is not too much 
trouble, take a walk to the College gate, 
view the labyrinths of knots which twist round 
that mutilated piece, trace the windings of one 
of the pillars, and tell me if you don’t think a 
great genius lost in these minutia of ornaments. 
Broderip is a complete copy of these ornamental 
carvers; his genius runs parallel with theirs, 
and his music is always disgraced with little- 
nesses, flowers, and flourishes. What a clash 
of harmony Allen dashes upon the soul! How 
prettily Broderip tickles the fancy by winding 
the same dull tune over again! How astonish- 
ingly great is Allen when playing an overture 
from Handel! How absurdly ridiculous is 
Broderip when blundering in and new modelling 
the notes of that great genius; how emptily 
amusing when torturing and twisting airs which 
he has stolen from Italian operas! I am afraid, 
my dear friend, you do not understand the 
merit of a full piece; if you did you would 
confess to me that Allen is the only organist 
‘you have in Bristol—but of this enough. 

If you have not music enough to enter into a 
jdispute with me on the merits of Mr. Allen, 
engage one who has to throw down the 
gauntlet, and I shall be ever ready to take it 


” 


up. 








—_—_ 


Cha 
the be 
arroga 
who W 
letter 
impre' 
self: ‘ 
the tc 
music 
the ai 
print 
heard 
harps 
violin: 
from | 
take 
Reve 
bone | 
till ne 
death 

Las 
Kiplit 
music 
attent 
groun 
The f 
are n 
is one 
imagi 
the hi 
I proy 
hopin 

| sugge 
| his th 
Th 
vislOr 
who, 
whicl 





But— 


so, fe 
intere 
whicl 
“aus! 


filled 


ad dant aI 


It is 
who 


aie SS A ire 





XUM 





Chatterton’s letter to his friend clearly reveals 
the bent of his taste in music, as well as the 
arrogance which made enemies even of those 
who were disposed to be friends. In the same 
letter the unhappy boy seems to convey an 
impression that he had turned composer him- 
self: ‘ A song of mine is a great favourite with 


the town, on account of the fulness of the} 


music. It has much of Mr. Allen’s manner in 
the air. You will see that and twenty more in 
print after the season is over. I yesterday 
heard several airs of my Burletta sung to the 
harpsichord, horns, flutes, bassoons. hautboys, 
violins, &c., and will venture to pronounce, 
from the excellence of the music, that it will 
take with the town.” This Burletta, “The 
Revenge,” was sold to the proprietor of Mary- 
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bone Gardens for five pounds, but not produced 
till nearly a year after Chatterton’s miserable 
death. 


Last month I pointed out, in Rudyard) 
Kipling’s ‘‘ Seven Seas,” a great subject for | 


musical treatment, and now I would call 
attention to another, which might be made the 
groundwork of an impressive symphonic poem. | 
The poetical works of the late James Thomson | 
are not, I imagine, very widely read, but there 
is one, entitled ‘‘Shelley,’’ which, for power of 
imagination and splendour of diction, deserves 
the highest honour. To that poem I refer, and 
I propose to indicate its scope and character, 
hoping that some musician, casting about for a 
suggestive theme, may give me the reward of 
his thanks. 

The machinery of a dream—how useful are 
visions in such cases !—is employed by the poet, 
who, sleeping, sees things in heaven and earth 
which are revealed only to his like :— 


The stars are speeding in their companies ; 
God’s chariots in divine array, they roll 
Circling the sphere of three infinities, 
Our symbol of His thought-confounding Whole 
As Plato saw them with his clear-eyed soul, 
He saw, we saw; and each one tries to tell 
The Vision each one knows ineffable. 

But— 
+». as every dreamer seems to be 
The centre of the action of his dream, 


so, for the wondering onlooker, the centre of 
interest is our little Earth, in connection with 
which the solemn drama opens. A voice, 
“austerely sad,” proclaims that our world has 
filled the measure of its iniquities, and demands: 


Who will go down amid these desolations 

Of fire and blood and lunacies and woe, 

To chant aloud to all the wildered nations 
Those heavenly truths no earth can overthrow, 
The changeless truths Eternal? Who will go 
To preach the Gospel of our Lord above, 
Chanting perpetually the law of Love? 


There is no immediate answer from the hosts 
of heaven, but presently — 


A voice came trembling, ravishingly swee:— 
“O Raphael, beloved of God! the last 

And meanest of the spirits who repeat 

Eternal praises round the Judgment Seat 

Implores that he, if none of greater worth, 

May sing the self-same praises on that earth.” 


It isa “fervent Seraph, beautiful and bright,” 
who speaks, and to him the great Angel says— 


“ Thy service is accepted: thou shalt pall 
In mortal flesh thy seraphhood sublime; 
A witness of the one true Lord of all 
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With the foregoing scene the first move- 
ment of a symphonic poem might fitly deal, 
and what a subject for expression in the 
language which transcends words! 

The next movement finds a different theme. 
The dream stretches through twenty-five years 


of ‘ fire and blood and frantic wars ’— 
Amid whose terrors one stern human form, 
Above the mad crowds throned in haughty state, 
Appeared to wield the thunders of the storm, 
And hur! its dreadful lightnings, and dilate— 
The Captain-Executioner of Fate; 
Until dragged down, and with a galling chain 
Bound to a lonely rock amid the main. 


Amid the noise of the Napoleonic tempest 
the poet hears nothing else, but it is different 
later. With the chaining of the Chief, and in 
the sequent hush, a voice is distinguishable— 


A voice of right amid a world gone wrong, 
A voice of hope amid a world’s despair, 

A voice instinct with such melodious song 
As hardly until then had thrilled the air 

Of this gross underworld wherein we fare 
With heavenly inspirations, too divine 

For souls besotted with earth’s sensual wine. 


| 





All powers and virtues that ennoble men— 
| The hero's courage and the martyr’s truth, 
| The saint's white purity, the prophet’s ken, 
| The high unworldliness of ardent youth, 
The poet’s rapture, the apostle’s ruth, 
Informed the Song, whose theme all themes above 
Was still the sole supremacy of Love. 


A voice divinely sweet, a voice no less 

Divinely sad; for all the maddening jar 

Of all the wide world’s sin and wretchedness 
Swelled round its music, as when round a star 
Black storm-clouds gather and its white light mar: 
Pure music is pure bliss in heaven alone ; 

Earth’s air transmutes it to melodious moan. 


Presently the rock-bound Titan dies, and— 


When the tomb 
Had held him but a little while in peace, 
1 heard the singing voice for ever cease.* 


Here indeed is a subject for a second move- 
ment—one of storm and thunder, with the 
foundations of the great deep upheaved, and 
men’s hearts failing them for fear; then the 
subsidence and the voice ever singing higher 
and higher till the music dies away in solemn, 
funereal strains, a ‘‘ melodious moan.” 

The dream here swings back to the scene of 
the first movement. What now does our poet 


see ? 
Upon his central field of burning gold 
Great Raphael stood, and there with meek head bowed 
And drooping wings and suppliant hands, behold 
The Seraph knelt, whom still the sullen cloud 
Of mortal life enveloped like a shroud, 
Through which his native glorious beauty shone 
Star-sad, star-pure, star-tremulous, star-wan. 


Raphael speaks words of sympathy with the 
sadness and pallor of the returned Seraph, who 
abases himself as unsuccessful and unworthy : 


Breathing for ever Heaven's inviolate calm, 

I knew not how on earth the wild winds blow ; 
Singing for ever Heaven's ecstatic psalm, 

I knew not how on earth the wails of woe 

And shrieks of rage to maddening discord grow; 
Circling for ever in the Sun’s full light, : 

I knew not Earth's black clouds and sphereless night. 


I could not understand men; all their hearts 
Had secrets which I could not even guess. 
Their greed for dross upon the daily marts, 
Their pride and fawning in the palaces, 
Their solemn church-attending worldliness, 
Their servile fear of Custom’s lawless law, 
Filled me with sad perplexity and awe. 





* Napoleon died in 1821 ; Sheiley in 1525. 





Amidst a world gone mad with sin and crime.” 
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So, baffled, defeated, and ashamed, the 
Seraph has returned to bow low, in humility 
and self-abasement, at the feet of the Angel. 
But Raphael raises him to his embrace — 


Then stood erect, to all the heights revealing 
The fulgent beauty of his solema face, 

And flung abroad his voice to dwell through space 
And thrill on all the ever-rolling spheres 
Triumphant music for celestial ears. 


He calls heaven and earth to witness the 





Thou hast not failed; where holy love and truth 

Contend with Evil failure cannot be: 

Their sorest scars claim reverence not ruth, 

Their worst repulse is still a victory. 

Thou, well belovéd, who didst bend the knee 

In pure self-sacrifice to meet God's frown, 

Kneeling, wert circled wich the martyr’s crown, 

Then the dreamer sees the Seraph trans- 

figured — 

And there amidst the wheeling constellations, 

Upon the central disc of burning gold 

That throbbed harmonious with their palpitations, 

He stood with Raphael glorious to behold — 

Then all the Vision from my brain was rolled; 

For that broad disc of palpitating fire, 

Consuming far through heaven the dead night's pyre, 

And bridging the deep bay with golden splendour, 

Was our own Sun... The sky was clear and cz alm, 

The morning air most fragrant, fresh, and tender; 

The green earth glittered with its dewy balm: 

The flashing waters sang a joyous psalm, 

All was as beautiful and pure that morn 

As if a sinless world had just been born. 


Have we no composer who, in the intervals 
of writing for a living, will express this noble 
subject in music for the love of it? To be sure 
there will be no reward of a material kind. 
Money does not come through such exalted 
work. But the true artist knows a recompense 
far more precious than an order on a bank. 


Mr. D. W. Rootham, the able chorus-master 
of the Bristol Festivals, sends me the following 
remarks upon William Beale: “I was much 
pleased to see the portrait of William Beale; 
we do his madrigals frequently. But was he 
ever organist of Trinity College, Cambridge ? 
My father was in the choir of both Trinity and 
St. John’s from 1815 till 1852, and I always 
seem to remember his speaking of William 
Beale as at St. John’s. You know John Clarke- 
Whitfeld was organist at Trinity, but not at St. 
John’s; at least, all his Services were in our 
books at Trinity College, written in by himself, 
and signed at the end of each ‘John Clarke” (he 
took the name of Whitfeld afterwards), but none 
of the St. John’s books, that I can remember, 
contain his writing. By the way, I have 
often heard my father say, talking of Clarke- 
Whitfeld, that he could not sing a musical 
phrase, but had to play it. When he tried to 
sing, the men and boys all laughed. Here in 
Bristol I have seen a portrait of him, in a buff 
cloth suit and wig. His son lived here as a 
wine merchant, and it was at his house that I 
saw it. He has been dead now some years.” 

Iam obliged to Mr. Rootham for his letter, 
and hope some other reader will be able to give 
further information concerning Beale. By the 
way, it now appears that the Anthem published 
last month as a Supplement to THE MusicaL 
TiMEs is not the composer’s only sacred work. 
On this point more in due time. X. 


RICHARD WAGNER’S METHODS. 
III. 
His Form, CounTERPOINT, &c. 


To examine adequately the manner in which | 
ithe great music-dramas are built up would 


George Grove’s analysis of the Beethoven 
Symphonies. Probably at some future date 
such a labour will be at least attempted, 
There already exists a minute analysis of them 
by H. von Wolzogen, but as yet I think no one 
has attempted to examine their synthesis. The 
least technical reader will be capable of per. | 
ceiving that ‘The Fairies,” ‘* Rienzi,” 





sense of the word; 


with recitative 


jordinary musical form 
| between for the “ padding 


numbers are much reduced in length, often 
consisting of single strains of sixteen bars or 
so, while their number is of course much 
increased, and the recitative being more fully 
accompanied a greater homogeneity results, 
But what is the plan pursued in the later works? 
Wagner’s imitators have appeared to think 
that the music to these was a mere improvisation, 
following the text as best it could but without 
any laws of its own. Never wasthere a greater 
error ; the form of each scene in each drama is 
modified wherever dramatic exigencies demand, 
but it is almost always clearly discernible, and 
follows a uniform plan. There is a principal 
subject, or Leitmotif, embodying the chief idea 
or sentiment of the scene, and this is worked 
symphonically with any other appropriate 
motives that have been introduced before, 
either as counterpoints to it or as episodes in 
between the repetitions of this chief theme. 


One of the earliest and clearest examples of — 


this form is to be seen in Act II. of the 
“Valkyrie ’”’—the scene between Wotan and 
Fricka, which has— 
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for its principal subject. So well-defined are: 
the episodes and the returns to the central idea 
that this scene might be said to be in Rondo 
form. 


subject-matter of the episodes is derived from 
Mastersingers,’’ indeed, the episodes are almost | 


in ‘* Parsifal” absolutely so. For the student | 
desirous of becoming acquainted with this 








require a book several times larger than Sir § 
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and | 
is The Flying Dutchman” are operas in the old © 

that is, that the music Z 
‘consists of separate and complete pieces in | 
in | 
or unlyrical parts, © 
In “ Tannhauser ”’ and “ Lohengrin” the vocal © 
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the chief theme itself. In ‘‘ Tristan” and *‘ The 


entirely evolved from the principal Lettmotiven— 














In other cases—the scene between || 
Siegmund and Brynhildr, for instance—the | 
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form ‘*The Mastersingers” offers plenty of 
scope. From the very first scene with the 
subject allotted to Magdalena— 
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down to the great scene in Act III. which 
culminates in the Quintet and has all its 
material germinating from the first line of the 
hymn to ‘John the Baptist” ?— 
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we have a succession of brilliant proofs that 
the last word on musical form was not uttered 
by Beethoven. 

It is not possible here to do more than point 

out the mine of wealth which Wagner’s com- 
positions offer in this direction to the student. 
Turning to other features, is there any other 
musician who has produced in the domain of 
characteristic or illustrative art any examples to 
compare with the Preludes to “ Lohengrin” 
(Acts I. and III.), the Introduction to ‘ The 
Valkyrie,” and the famous ‘‘ Ride” and Fire 
Music? The Storm in Beethoven’s Pastoral 
Symphony is the only movement I know of 
which does not shrink into insignificance beside 
these. Then in mere feats of counterpoint, what 
agiant is Wagner! Any good musician, I have 
heard it said, could have written the Finale to 
Act II. of ‘* Tannhaduser”; but this is child’s 
play compared with the polyphony of ‘“‘ Tristan” 
and “The Mastersingers.” In both of these 
combinations of three and even four themes 
together are frequent, and are effected with a 
deftness and unobtrusive skill which Mozart him- 
self might have envied. The Fugue ona choral 
in the street-riot scene excites admiration, not 
because of its technical merit, for that is a 
mere matter of course, but because the com- 
poser is even more spirited and humorous 
under these fetters than without them. To 
write a Fugue or a Sestina is merely a matter 
of patient labour; but it is only a Wagner or a 
Rudyard Kipling* who can make these feats 
admirable by performing them as if they were a 
mere joke. 

In the last Act of ‘The Valkyrie” there is an 
ensemble piece (rarely performed) for eight 
sopranos, in as many real parts, with an 
independent accompaniment, which has always 
seemed to me especially fine from the dramatic 
vigour with which it is written. It was not 
necessary for the composer to set himself such 
a tremendous task, but he accomplishes it 
in quite a casual way, as if such things were 
allina day’ s work. Similarly i in Act II. of * “The 
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Dusk of the Gods,” when the day dawns over 
the Rhine, finding that the “ ene ” i ye: 


will take a canonic imitation at the distance of 
two bars, he thought it would be a nice change 
to make an eight-part canon for horns out of 
it, which he does with charming effect. In 
«Parsifal” Wagner surpasses anything hitherto 
achieved in the way of harmonies on a ground 
bass; but the most startlingly brilliant feat of 
counterpoint is his adding to an old Master- 
ec s tune of the sixteenth century— 
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the two magnificent melodies which form the 
chief gems of his drama, the three coming 


|together as the climax of the Overture and the 


last scene. One used to regard Gounod’s 
“ Ave Maria” as a brilliant tour de force, but 
what are we then to think of the man who can 
invent two really noble melodies as counter- 
points to a third given one ? 

Bach and Wagner alone of all musicians 
have employed counterpoint as a resource in 
intense dramatic moments. If one thinks for 
a moment of the death of Tristan, the final 
portion of the “ Siegfried” love-duet, or the 
tremendous conclusion of “ The Dusk of the 
Gods,” one cannot fail to perceive that the 
profound emotional effect is the outcome of 
this gorgeous edifice of combined themes, which 
impresses the mind with an almost awful feeling 
of vastness. What a world of tender emotion 
is revealed in the suave polyphony of the 
“ Siegfried Idyll”! What a dignity and nobility 
sweep out from the combined subjects of the 
‘“‘ Kaisermarsch””! When one turns from the 
contemplation of these masterpieces to the 
contrapuntal attempts of smaller musicians, 
which only impress you with the idea that the 
composer wanted to show how clever he was 
(the last thing an artist should do), one is 
tempted to think very badly of those who—by 
no fault of their own—are not of the sons of 
Anak. 

A few words on Wagner’s instrumentation. 
In the early works this followed contemporary 
models—Weber and Spontini—but from an 
early period the master-mind conceived effects 
of a breadth quite unparalleled. The second 
scene of ‘‘ Tannhauser,” with its shepherd’s pipe 
and unaccompanied song, its unaccompanied 
male chorus, its sheep bells and hunting horns, 
all these strike on the ear with an immensity of 
contrast and consequent emotional effect never 
before known. The idea in “ Lohengrin” of 
characterising each person by particular instru- 
mentation was another brilliant novelty, and 
the use of wood-wind in threes will doubtless 
become the normal arrangement before long. 
The formidable array of wind instruments 
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required for the ‘ Nibelung’s Ring” is less|a writer in one of the weekly journals gave, C 
likely to be imitated, unless the hidden|under the heading of ‘Orpheus at the Zoo,” anil 
orchestra should become general ; but what an|an interesting account of the effect of music of « 
infinity of novel effects is evolved therefrom!|on beasts in captivity, which has now been we 
In the “ Rhinegold” some of the experiments|supplemented by an exceedingly entertaining shu 
are not completely successful, but by the|paper in the Orchestral Association Gazette, mol 
time ‘‘Siegfried’”” was reached the master;Many of us have, no doubt, witnessed the hun 
had got to handling his new tools with | ludicrous experiment of making a dog sing to the the 
exquisite facility and certainty. In  the|accompaniment of a pianoforte or other musical con 
works of his last years his polyphony grewjinstrument. The present writer remembers var 
so abstract that he seemed rather to ignore|very well one Skye terrier who would follow on! 
what we may call the primary colours of| (approximately) the course of a melody when dur 
the orchestra—strings, wood, and brass—and|played on a harmonium. His voice was qua 
thereby to lose some of that brilliancy of tone- | agonising in quality and atrocious in production, gav 
colour which was one of his most striking gifts.| but he seemed rather proud of his accom- “6 @) 
In this very hasty and inadequate survey I|plishment. It has probably fallen to the lot thu 
have endeavoured to explain to the general)/of other readers to notice how a dog, which tir 
reader what the actual achievements are by |has lain peacefully on the rug during a piano- wit 
right of which Richard Wagner takes his place | forte solo, will break forth into dismal ululations of 
among the greatest musicians. when someone begins to sing or play the violin. ma 
In conclusion, I would point out that the} But such crude and unconvincing performances tru 
public estimate of his merits has followed|are thrown entirely into the shade by the Fir 
a course similar to that of all the acknow- | critical acumen of a dog belonging to a modern the 
ledged great masters; he was first reviled| pianist, mentioned in the article in question. to 
as an impostor, then declared a foe to melody, | This animal, we learn, would listen attentively to giv 
then his music was impossible to sing, then | Op. 19 of Dussek until the forty-eighth bar was vis 
a foolish fashion of the hour, then he became |reached, when the discord at that point drove cer 
popular, and now his works are indispensable |it away yelping to a hiding-place beneath the gir 
to the concert-programme. Shall we not take |chair or table. This anecdote prompts one to for 
the crowning measure of dubbing him a/|wonder what Wagner’s dogs—to which he was ac 
classic? It might have the effect of stopping | notoriously devoted—thought of his harmonies. effe 
those out-of-date criticisms which still appear |The biographies are mute on this point, but ka: 
every now and then in the minor papers. Once | then it is only fair to recall the fact that Wagner : 
this step is taken, his few remaining antagonists | composed silently. Otherwise we should have are 
will have only one arrow left in the quiver:|been quite prepared to learn that the verdict rer 
they will call him ‘ Academic.” We don’t in; was unfavourable. For just as no man is a of 
the least know what this epithet means, but the | hero to his valet, no great composer is likely to qu 
minor critic regards it as the bitterest utterance | be appreciated—as such—by his faithful hound. of 
of his dislike and contempt; and as he has| And then we must remember that, although ch 
applied it to all the great musicians, from Bach | there are some points of contact between man Mi 
to Brahms, Wagner will doubtless have to|and beast in regard to music and sounds wh 
endure it one day. F.C. /generally, our standpoint differs physiologically wl 
and esthetically from theirs. Take, for example, J. 

the rapture displayed by cats in their concerted 1s 

MUSIC FOR ANIMALS. vocal music, which, to the well-regulated human pe 

being, is nothing short of the abomination of wr 

In Southey’s ‘‘ Commonplace Book” there is; desolation. Well, cats probably think much the co 
an amusing entry relating to a wealthy noble-| same of our most exquisite efforts. We gather pa 
man in the Low Countries who, once a month, /|from “ Professor” Garner’s remarkable and a 
regaled all his horses—and he kept a large|romantic work on Chimpanzees and Gorillas of 
number—with a concert of orchestral music/that of all the appalling sounds that are pa 
performed by his private band. The reference | heard on the face of this earth the hoot th 
is tantalizing, however, in that it gives nojde poitrine of the gorilla is by far the most an 
details as to the exact pieces performed and | horrific. It transcends the united efforts an 
their effect upon what the young lions of,of Signor Tamagno and Sister Mary Jane. me 
Peterborough Court would call the equine|But our inability to enjoy it is largely due of 
auditors ; but we learn that the nobleman, who|to human prejudice. If Professor Garner th 
was either a humorist or an eccentric, was/had remained long enough in his steel | an 
under the impression that it was good for their|cage in the wilderness to master the simian |] se 
health, and we have no doubt that in the|language in its entirety, he would probably § pr 
matter of attention and general courtesy the | have learnt in time to take the same pleasure | gC 
noble animals compared most favourably with, |in the gorilla’s top notes that home-keeping § pe 
say, an audience of fashionable folk, such as| amateurs take in the silvery tones of Sarasate’s sa 
those at Baron de Bunsen’s, as described in| fiddle or the siren strains of Madame Melba’s th 
Sir Charles Hallé’s memoirs. A few years ago | voice. ke 
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On the whole, it must be admitted that 
animals and birds are much more appreciative 
of our music than we are of theirs, for when 
we do like it we reward the executant by 
shutting him up in a cage for life. How much 
more gracious and genial than our so-called 
humanity is the behaviour of the elephant of 
the Jardin des Plantes, in whose honour a 
concert was once organised! A set of brilliant 
variations for violin solo made no impression 
on the elephant, who remained equally unmoved 
during the performance of one of Boccherini’s 
quartets. But when a distinguished violinist 
gave the simple air “‘O ma musette” the animal 
“evinced great pleasure.” The predilection 
thus displayed for the school of tender sentiment 
“induced the horn-player, Duvernay, to oblige 
with ‘ Charmante Gabrielle.’ The magic notes 
of his horn drew the beast nearer and nearer, 
marking the time all the while with its ponderous 
trunk and occasionally roaring in unison. 
Finally, it was almost the cause of hampering 
the movements of Duvernay, whom it attempted 
to caress.” What a charming picture is here 
given of elephantine condescension, and what a 
vista it opens up of new combinations in con- 
certed music! As, for example, a trio for 
giraffe, trombone, and bloodhound, or a quintet 
for elephant, gorilla, triangle, ostrich, and cobra 
a cappella. Think, again, of the exhilarating 
effect of a pianoforte duet @ quatre pieds for two 
kangaroos ! 

Whether animals like our music or not, there 
are very few of them, great or small, who 
remain entirely unaffected by it. The writer 
of the article from which we have already 
quoted vouches for the musical proclivities 
of the hare, and tells a story of a band of 
choristers out for a pic-nic on the banks of the 
Mersey, who observed the appearance of a hare 
whenever they sang and its disappearance 
whenever they left off. Those movements by 
J. S. Bach to which the name of “double” 
is assigned ought certainly to appeal with 
peculiar force to the hare. The present 
writer has often seen seals on the South-West 
coast of Iceland following a boat in which the 
passengers were singing, and it is recorded of 
a prisoner in the Bastille that the loneliness 
of his lot was materially solaced by the com- 
panionship of spiders, which he lured forth from 
their crannies by the notes of his flute. Mice 
and rats, again, are notoriously fond of music, 
and the latest writer on the subject states that 
mountebanks have been known to teach several 
of them to dance on a rope in perfect time to 
the tune of an old fiddle. And, a propos of 
animals keeping time to music, we have our- 
selves been struck at a circus with the admirable 
precision displayed by performing horses when 
going through their evolutions to the accom- 
paniment of the band. We know that sceptics 
say, ‘Oh, it isn’t the horses who keep time to 
the music ; it is the music that is played so as to 
keep time with the horses’! But surely this is 











not the case. Besides, the faculty in question 
is not really indicative of a high level of intel- 
ligence at all. The rhythm sense is anterior to 
the sense of melody, as is conclusively proved 
by the accounts of savages who execute dances 
in the most perfect time, while their tunes may 
be not unfairly described as “songs without 
notes.”’ 

Further instances of the influence exercised 
by music on animals might be multiplied to 
an indefinite extent. It is almost an insult 
to the intelligence of our readers to recall 
the exploits of Orpheus, who is credited with 
having reduced the most savage animals to 
a state of comparative domesticity by the 
strains of his golden harp. The writer in the 
Orchestral Association Gazette mentionsa certain 
H. Stephanus as giving an account of his 
having seen a lion leave his prey to listen to 
music, and there is the curious anecdote related 
by Playford of the herd of stags who were 
brought all the way out of Yorkshire to 
Hampton Court by two men who played the 
bagpipes and the violin. Need we mention 
the memorable achievement of the Pied 
Piper of Hamelin? Enough has been said 
to indicate that if the musical education of 
animals were systematically taken in hand, and 
conservatoires established for their training 
under properly qualified professors, results of a 
most interesting and surprising character would 
probably be obtained. The only serious diffi- 
culty that we see in connection with this 
subject is that while the executive and appre- 
ciative faculties of brute creation might be 
cultivated to a high pitch, as auditors they 
labour under the radical drawback of being 
unable to express their approval in a tangible 
form. Of course it is possible that in a few 
centuries animals may develop the financial 
sense, insist on being paid salaries for their 
services, and accumulate balances at the bank. 
But, as at present constituted, they only 
appeal, from the musical point of view, to 
the sympathies of disinterested and affluent 
amateurs. 


Reavers who are interested in the attitude of men 
of letters towards music will find much to interest 
and amuse them in the excellent article on ‘“ Litera- 
ture and Music” in the February number of 
Macmillan’s Magazine. The writer takes his stand on 
the contention that while “nobody is to blame for 
being ignorant of the technicalities of an art which 
he has not learned, everybody is to blame who wilfully 
writes about what he does not understand.” An 
irreproachable canon this, but one which few modern 
writers have put into practice. Witness the wonderful 
musical solecisms of Messrs. Charles Reade, Marion 
Crawford, and William Black. Of the purely literary 
men of the century, none showed a more intelligent 
interest in music than De Quincey, and yet he was 
capable of tremendous “ howlers,” attributing ‘‘ St. 
Paul” to Spohr, muddling up Mendelssohn’s father 
with his grandfather, the philosopher, and alluding to 
Beethoven’s music “composed as an opening to 
Biirger’s ‘Leonore.’” Scott’s limitations are happily 
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illustrated in the article, and the writer deserves our 
thanks for reminding us once more of that delightful 
story of Scott and the Duke of Hamilton’s fiddles. 
Finally, we may quote the amusing anecdote of 


James Hogg, “the Ettrick Shepherd.” Hogg, it 
appears, “could hardly be kept awake at the Opera, 
and when he did give his attention to any part of the 
performance, his eyes were observed to be fixed on 
Costa, the conductor. Indeed, his curiosity was 
entirely centred on the man with the bdton, and at 
length he exclaimed: ‘ Wha, and what the deil’s that 
fellow that keeps waggin’ the stick?’ The simple 
shepherd had no idea of marking time in that way.” 





Owe does not look to the judicial bench to furnish 
us with sound musical criticism; but the unexpected 
is always happening, and Mr. Justice North has 
provided us with an agreeable specimen of this 
commodity in his remarks on a recent theatrical case 
in which an inability to discriminate between meum 
and tuum was alleged to have been shown by the 
authors and proprietors of two songs. Here were two 
songs—one embellished with the tasteful burden, 
“*She never did the same thing twice,” and the 
other decorated with the exquisite refrain, ‘Do you 
ever see the same bird twice?’’ On these the 
jearned judge pronounced as follows: “ With regard 
to the first song, strange to say, two people claimed 
the authorship of it; for anything more contemptible 
or inane than this song he never saw in his life, and 
he never heard a more extravagant contention than 
that the two songs, ‘Do you ever see the same 
bird twice?’ and ‘She never did the same thing 
twice,’ were the same thing.” One of our contem- 
poraries remarks, not without just cause, that it 
seems like getting a Nasmyth hammer to crush an 
egg-shell to set Mr. Justice North to adjudicate 
about music hall songs, encored seven times nightly, 
and yet actually ‘inane and contemptible.” None 
the less we are by no means sorry to hear the 
outrages that are perpetrated in the name of music 
occasionally called by their true names. 


WE are indebted to an American correspondent— 
Mr. William M. Ramsdell, of Buffalo—for calling 
our attention to the words of Handel’s well-known 
song from ‘Semele,” “ Where’er you walk.” Mr. 
Ramsdell’s enthusiastic zeal has elicited some inter- 
esting information on the subject from Mr. Ruskin. 
It is well known that the libretto of ‘Semele, an 
opera,” was written by William Congreve and 
published in 1710. It was subsequently altered (by 
whom it is not known) for Handel, who set it to 
music as a “secular oratorio” in 1743. The altera- 
tions, however, are insignificant compared with the 
interpolations from other sources. In fact, as Mr. 
Ruskin has pointed out, the words of “ Where’er you 
walk” are not by Congreve at all, but by Pope. 
They will be found in lines seventy-three to seventy- 
six of his second Pastoral, ‘Summer, or Alexis,” 
written in 1704, when he was only sixteen years of 
age. It is additionally interesting to know that 
these familiar and beautiful lines were after-thoughts. 
Pope originally wrote— 

While you your presence to the groves deny, 

Our flowers are faded, and our brooks are dry; 

Though with’ring herbs lay dying on the plain, 

At your return they shall be green again. 
But for this alteration of the poet’s, it is more than 
probable that we should have been deprived of 
what a well-known authority calls “perhaps the 
loveliest of Handel's many lovely songs.” 


Ourreaders may be interested to learn that, amongst 
the other recreations indulged in on board the Fram, 
music played no insignificant part. The list of instru- 
ments on board Dr. Nansen’s historic ship was as 
follows: an accordion, on which Johansen, who 
accompanied his leader on the famous sledging 
expedition, was a skilled performer; a flute, violin, 
and several Jew’s harps belonging to one of the ship’s 
company. It was commonly alleged that there was 
a grand pianoforte on board, but Dr. Nansen candidly 
dispels this illusion. It was not a pianoforte, but an 
organ turned by a handle. Describing an average 
evening, he says: ‘‘ About half-past seven or eight, 
cards or other games were brought out, and we 
played well on into the night, seated in groups round 
the saloon table. One or other of us might go to 
the organ, and, with the assistance of the crank 
handle, perform some of our beautiful pieces, or 
Johansen would bring out the accordion and play 
many a fine tune. His crowning efforts were ‘O 
Susanna’ and ‘Napoleon’s march across the Alps 
in an open boat.’” Not very high class music, some 
of our readers may say, but then it should be remem- 
bered that the qualities which go to make a virtuoso 
are not precisely those which are most essential in 
members of an Arctic exploring expedition. 





AN important accession, which will be of interest 
to all musical antiquaries and bibliographers, has 
recently been made to the collection of music in the 
British Museum. The new acquisition consists of 
the bass part books of the following three works, all 
printed at Venice by Petrucci at the beginning of 
the sixteenth century : 

1. * Misse Alexandri Agricole,” printed March 23, 1504; 
other copies are to be found at Bologna, Vienna, Berlin, 
and Rome. 

2. ‘‘ Misse de Orto,” printed March 22,1505. A complete 
copy is at Munich, another (wanting the bass) at Vienna, 
and a Superius (formerly belonging to Henry VIII.) was 
already in the British Museum. 

3. ‘*Misse Gaspar,” printed January 7, 1506 (not 1500, 

as stated by Fétis and Rockstro), the only complete copy of 
which is at Bologna, another set of part-books (wanting 
the bass) being at Vienna. 
The British Museum already possessed a goodly 
array of the rare works which issued from Petrucci’s 
press. The new acquisition, with that of the splendid 
copy of the “ Motetti de Passione” of 1503—the only 
complete example of the work known—which was 
bought a few years ago, places the collection on a 
par with the Vienna, Berlin, and Munich libraries. 





Are American children, amongst their other pre- 
cocious accomplishments, addicted to insomnia? 
We are moved to ask this question by the momentous 
announcement which reaches us from across the 
Atlantic. For it is stated that a number of pupils 
are now being trained in the leading vocal schools 
and colleges ‘‘to visit the nurseries and sing to the 
children at bed-time.”’ This, be it remarked, is not 
with a view to gratifying a purely philanthropic 
instinct, but as a means of earning an income. You 
hire the lullabist—if she is not called the lullabist 
already she is sure to be in time—and pay her what 
may be called ‘‘ hush-money,” presumably by results. 
The only thing that we feel doubtful about is the 
assertion that the exponents of the new industry 
““ have already found a general appreciation.” We 
should like to have an unbiassed opinion on this point 
from a representative selection of American children. 
Surely it should be within the resources of one of our 
enterprising New York contemporaries to organise a 
) nursery plébiscite on the value of the new industry. 
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Tue report in another column of Mr. Carl Arm- 
bruster’s interesting Lectures on “ Neglected Italian 
and French composers,” reminds us that Richard 
Wagner, like most reformers, was to some extent 
anticipated in his methods, though no one will grudge 
the Bayreuth master the full measure of the honour 
due to him on this account. Spontini, of whom 
Mr. Armbruster gave an interesting account, was a 
prototype of Wagner in moulding his singers to his 
will, and in educating them in operatic discipline. 
In fact, he out-Wagnered Wagner in being a 
martinet of the most despotic type. He not only 
frequently kept his band and singers at rehearsal 
from 8 a.m. till 4 p.m., or from 5 p.m. till 11 at 
night, but wearied them to death by endless repeti- 
tions. His eye was as keen on the stage as his ear 
in the orchestra; scenery and costumes had to be 
arranged, even to the minutest details, to express his 
ideas. He actually sent his wife to Count Brihl, 
Intendant of the Royal Theatre, to request that a 
sleeve of a dress should be altered! He was most 
particular in regard to the personal appearance of his 
singers. A distinguished basso was recommended to 
him for the part of high priest; but Spontini would 
not allow this singer of high standing to open his 
mouth because he was “ at least a foot and a half too 
short.” It would seem as if the exacting composer 
took too literal a view of the qualifications of a stage 
high priest. 





SponTINI used to employ the strongest accents 
and most startling contrasts. ‘His forte,” says 
Dorn, “was a hurricane; his piano a sigh; his 
crescendo made everyone open their eyes; his 
diminuendo induced a feeling of delicious languor; 
his sforzando was enough to wake the dead.” A 
story is told of him that in a bass passage of one 
of his operas he could not get it loud enough, the 
players in vain doing their utmost, till at last—to 
Spontini’s delight—the violoncellists hit upon the 
idea of singing their notes as well! Spontini does 
not seem to have advocated the hidden orchestra, 
which is so important a feature at Bayreuth, Even 
if he had done so he would have been anticipated in 
this by Peri, two hundred years before. At the per- 
formance of Peri’s “‘ Euridice,” in 1600, the orchestra, 
which consisted of a harpsichord, chitarrone, lira 
grande or viol da gamba, and the theorbo or large 
lute, with the occasional addition of three flutes, 
were placed behind the scenes. ‘There is a great 
gulf between Peri and Wagner, but it was filled 
by such musicians as Monteverde, Allessandro 
Scarlatti, Gluck, and Weber, who each made 
valuable contributions to the development of the 
music-drama which is so magnificently exemplified 
in the colossal works of Richard Wagner. 





Proressor C. V. Stanrorp’s “ Revenge” will be 
performed, for the first time in Germany, by the 
Berlin Philharmonic Choir (conductor, Herr Siegfried 
Ochs), on April 20, under the direction of the com- 
poser. The excellent German version of Tennyson’s 
stirring ‘ Ballad of the Fleet” is by Fraulein Sophie 
von Harbou. We believe this will be the first per- 
formance in Germany of a choral work by a British 
composer since the production of Sir Arthur Sullivan’s 
“Golden Legend,” at Berlin, in 1887. At that time 
the majority of the Berlin critics were, rightly or 
wrongly, thought to be more or less openly hostile 
to “English” music. Since then much water has 
flowed down the Spree and events have moved. 
Professor Stanford himself has given several concerts 
of British music in the German metropolis, and 


met with praise and encouragement. We may 
therefore look forward to an unbiassed judgment on his 
capital sea piece. On the following evening Professor 
Stanford will be present at the first performance of his 
new String Quartet in D minor, by Professor Joachim 
and colleagues. On his way back from the Father- 
land he will visit Amsterdam to conduct a per- 
formance there of his Fifth Symphony, “ L’Allegro 
ed il Pensieroso,” on April 29. Of other recent per- 
formances of English music abroad, we may mention 
those of Dr. C. H. H. Parry’s fine Pianoforte Quartet 
in A flat at Frankfurt, on the 8th ult., and of Mr. 
Algernon Ashton’s Quintet for flute, oboe, clarinet, 
horn, and bassoon at Cologne, and the Prelude to 
Sir Alexander Mackenzie’s ‘‘ Colomba”’ at Dusseldorf, 
on the 11th ult. (second time). Dr. Parry’s Quartet 
was very favourably received by the public, while the 
press spoke of it in terms of warm praise. 


FACTS, RUMOURS, AND REMARKS, 


A CORRESPONDENT writes :— 

We all know that King Charles I. walked and talked 
six months after his head was cut off, but the following 
information with regard to Schubert may be new to some: 
“In March, 1828, he was emboldened to give his first 
public concert. It was a thorough success. The next one 
was given to defray the expenses of his funeral. Six 
months later, broken in health and spirit, he turned his 
face to the wall and passed away.” 


Mr. JoHN Tuomas, having spoken against the too 
exclusive devotion shown to Tonic Sol-fa in Wales, is 
naturally out of favour with some of his countrymen, 
especially, it would seem, with Mr. David Jenkins, 
who declares that “thousands have acquired a 
knowledge of music, vocal and instrumental, and 
have obtained a thorough mastery of the old Staff 
Notation who would never have done so but for the 
Sol-fa system.” I am glad to know this, though I do 
not quite understand why the thousands could not 
learn the Staff Notation by beginning with it, as many 
more thousands do. Mr. Jenkins seems to be quite 
angry with Mr. Thomas, and says: ‘‘ We are sorry 
that the Pencerdd takes upon himself to speak for 
Wales in prominent places when he knows so little of 
our history, for he lives and has his being in London.” 
Here, again, I am unable to follow the argument, but 
an explanation may come later, seeing that the 
South Wales Daily News assures us “ there is more to 
follow.” 

I TaKE the following sentences from a journal 
published in Lancashire. The critic is dealing with 
an artist’s concert, at which a soprano vocalist sang, 
and of her the writer says: ‘Miss —— has a 
phenomenal voice that can apparently stand any- 
thing; up and down she is equally easy and ready, 
and when she can push an upper phrase in anyhow 
does not fail todo so. Nor is it vocal gymnastics in 
which she indulges, but genuine chest work. She is, 
however, like most other singers, susceptible to 
atmospheric ‘ growth ’—i.¢., she sings better as she 
becomes accustomed to the atmosphere in which she 
warbles,” Speaking of a violinist, the critic observes: 
‘* Miss —— is a violinist whom to hear is to love. 
Her bowing is a match to her person, her stopping is 
clear and liquid, and her taste remarkably fine.” A 
flautist took part in the concert, and of him I read: 
‘“* When we say that he amply demonstrated that the 
flute is not, and never can be, a lady’s instrument, 





we say a great deal in his praise.” Alas, poor music! 
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A wriTER in the Chicago Post having attributed to 
Wagner, as a dying declaration, the words “ Seidl 
pleases me greatly,” was severely taken to task by 
an indignant Wagnerian, who declared that the 
master said ‘‘ Seidl delights me greatly.” Iam glad 
to find that the erring man took correction in a meek 
spirit, remarking, ‘‘It is pleasant to know that the 
great master passed away in a condition of delight 
rather than in an ordinary state of pleasure, and it 
is the simplest justice to Herr Seidl that we should 
give him full credit as the cause of these transports.” 
Not content with this handsome declaration, the 
writer made a peace offering of poetry : 

There is a land of pure delight 
Where soulful song holds sway, 
Where “ Siegfried” is performed all night 
And ‘“‘ Lohengrin ”’ all day, 
And kindred spirits all in white 
On heavenly trombones play. 
This is said to be a quotation from “ Herr Fink, the 
greatest living Wagnerian poet.” 


WISsHING well to music all the world over, I rejoice 
to know, on the authority of a transatlantic critic, 
that “sound and sane criticism” is on the increase. 
This remark appears in an article which contains 
also the following observations on the singing of a 
certain choir: ‘“‘ What particularly struck me was the 
descriptive characteristic produced by his singers— 
what in painting is called tone, and in literature 
atmosphere... . A lullaby was given—was breathed 
forth—that seemed to voice the tenderness of 
eternal motherhood. ... It (a lady’s voice) has a 
wide compass, is capable of infinite inflection, 
beautiful in tone, and seems like what someone has 
named ‘a beautiful efflorescence,’ the ideal outcome 
of a healthy and beautiful body—the blossom of 
a vigorous plant.” Very pretty indeed ! 


From the Globe of the 17th ult:— 

Musical culture is making giant strides in our midst. 
We read, for example, in a widely circulated contemporary, 
that an Italian artist will sing ‘‘The Neapolitan Boat 
Song,” at Notting Hill Gate, this day, “in four keys 
(C, D, E flat, and F).” That really beats Sir Boyle 
Roche’s bird. 


Ir is well to see a large congregation at such 
services of sacred music as are given monthly in 
St. Luke’s, Bromley Common, where Mr. Walter 
E. Stark is organist. Such services cost money, 
and it would be doubly well to know that the people 
take a practical view of their duty in that regard. 
I note that the Vicar of St. Luke’s (Rev. E. L. 
Colebrooke) recently brought this matter before 
his flock, complaining that frequently, “when 
the church has been full at these services, the 


collection amounted but to between one and two) 


pounds!” It is to be hoped that there has since 
been a falling off in the demand for threepenny 
pieces and coppers at Bromley. The Vicar and 
Mr. Stark should be well supported in their most 
praiseworthy endeavours. They have enlisted the 
services of an orchestra, chiefly composed of local 
amateurs, and, with competent soloists and choristers, 
performances are given which from an artistic as 
well as devotional point of view have genuine value. 
But a full church and less than two pounds in the 
offertory bags! For shame! 


decorated his baton with a silver band, on which was 
inscribed the city arms and the legend: ‘“ Gloucester 
Musical Festival ; Gloucester Choral Society; Cathe- 
dral Recitals, 1882-97. C. Lee Williams.” The 
implement deserved this honour, for it had officiated 
at five festivals, forty-five choral concerts, fifteen 
choral festivals, and one hundred and seven Cathedral 
recitals. In returning thanks, Mr. Williams said :— 
When Mr, Cooke went to him a week ago for the loan 
of his old bdton, he (Mr. Williams) did not say much, but 
like the parrot thought all the more, but now his old friend 
had come back to him again evidently a ‘‘ knight of the 
| garter.”” It looked exceeding smart and fit to conduct the 
' Concert of Europe. 
|Whereat the assembled friends laughed; but the 
departure of Mr. Williams from Gloucester is certainly 
no matter for mirth, but a heavy blow and sore 
discouragement to lovers of music in the old city. 


| 








THE Boy has recently been at work in Kent, and 
‘here are some of his achievements: Wildstein for 
Waldstein; A mino for A minor; stacato for staccato; 
i velse for valse; motto for molto; and prectissimo for 
| prestissimo ! 


Joseru BENNETT. 


CHURCH NEWS. 


One of the earliest, if not the first of notable 
renderings of church oratorio music, which, year by 
year, comes upon us with unabated and impressive 
effect, is the large selection from Mendelssohn’s 
«St. Paul” which is so appropriately given annually 
in St. Paul’s Cathedral, on St. Paul’s Day, January 25. 
/In connection with this work the words ‘* Church 
Oratorio” have special significance, for Mendelssohn’s 
work is practically the last of the musical epics in 
which the choral form is present for congregational 
use, not to add that there are movements of solid 
| ecclesiastical character in this truly spiritual work 
i befitting church surroundings. The rendering of 
ithis music by vocal.and instrumental performers of 
rar competence, under the experienced guidance 
of Dr. G. C. Martin, is, as regards efficiency, 
| seriousness, and becoming reverence, the very model 
re what an oratorio in church may and should be 
like. The offering of Christmastide music has this 
season exceeded in quality and completeness, as well 
as in the number of occasions, the record of pre- 
ceding years, a truly hopeful sign. Again, notwith- 
standing a recent lament concerning the growing 
neglect of the poetical Festival of Epiphany and its 
beautiful old-world customs, Twelfth-tide (as our 
forefathers called the last of the Christmastide 
Festivals) has this year not been without musical 
recognitionin ourchurches. In this connection must 
'be named a rendering of Dr. Edwards’s musicianly 
oratorio “The Epiphany” in the Parish Church 
of Barnstaple, his own church and town. 

Mr. James Capener, formerly assistant-organist ot 
Gloucester Cathedral, has been recently appointed 
organist of Hackney Parish Church. In connec- 
tion with his new office he has organised musical 
services on the lines of those held in the 
Cathedral above-named, under the auspices of 
his former chief, Mr. Lee Williams. At the first of 
these Recitals, Mr. Capener gave, with much effect, 
organ works by Bach, Guilmant, Widor, Henry 
Smart, &c., and also Liszt’s ‘‘ Fantasia on the name 
of Bach.” Mr. Morgan, of the Gloucester Cathedral 








BEsIDES presenting Mr. Lee Williams, on his 
retirement from the post of Cathedral organist, with 


tenors, rendered with artistic judgment three vocal 
pieces. Opening and closing prayers, with two 
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the duties of worship. The intention of such a 
service is obviously the joining together the active 
and passive attitudes of divine worship. One thought 
rises in connection with this subject. This is the 
reflection that there are growing up side by side two 
forms of musical service: one as the oratorio, 
built upon Scriptural narrative, and the other a 
selection of less contingent vocal and instrumental 
pieces having a general spiritual bearing and not 
being intended to convey or enforce religious influence 
by the teaching power of sacred history. Those who 
have experience in the work of presenting oratorio 
music done by the Kyrle Society have long been 
conscious of the preference of poor if not of mixed 
congregations for the narrative form of oratorio; 
hence the popularity from one point of view of 
the “ Creation,” “ Elijah,” &c. On the other hand, 
musical teaching in church of a more lyrical type, 
with selected words without the epic instinct, 
however well woven together and musicianly treated, 
attracts, ifin a somewhat less degree. Still there are 
places for both types of the oratorio, as illustrated 
by, say, “St. Paul” and the “ Hymn of Praise,” and 
there is a place for such musical services as those so 
successfully inaugurated by Mr. C. Lee Williams, 
whose work in this and other directions has been so 
deservedly and so kindly recognised upon his retire- 
ment from the organistship of Gloucester Cathedral. 
A new work, ‘The Cross of Christ,” will supply 
choirs with an exceptionally suitable Lenten cantata. 
The composer, Mr. Thomas Adams, has written in a 
truly devotional spirit, displaying sound musicianship 
with full knowledge of vocal and organ effects, 
tempered with a flavour of old-world Plain Song. 
There are too many practical matters of interest as 
well as encouraging signs in the recently issued Report 
of the Norwich Diocesan Church Choral Association 
to allow of that document being passed over. One 
notable feature of the work done was the excellent 
rendering in the Cathedral of works by Mendelssohn 
and Gounod at the celebration of the 800th anniver- 
sary of the consecration of that venerable and stately 
church last year. A chorus of 280 selected voices 
and a band of forty-two assisted upon this occasion, 
under the direction of Dr. Bates. The offertory, 
however, did not nearly cover the expenses and the 
Association had, in connection with this Service, to 
encounter a loss of £11. Hopeful and practical was 
the statement that the choir-trainer, Mr. Hornagold, 
had given a course of Lectures to the various choirs. 
Increased knowledge will give increased power to 
the earnest choristers who are seeking the strength 
which comes of union. At the opening services, on 
the 16th ult., of the renovated Cathedral of St. 
Saviour’s, Southwark, one of which the Prince of 
Wales attended, impressive music was to be heard. 
As in other places, Choral Service will here prove an 
oasis of rest in a wilderness of worldly turmoil. 
Devotional choral services are never more precious 
than when rendered in quiet old churches in the 
busy marts of the world. May the worship at St. 
Saviour’s be such “a pattern of celestial peace.” 





ORGAN NEWS. 


RaRELy is an appointment made in the world of 
art of such exceptional professional and, for that 
matter, general interest as the recent election of Dr. 
Albert Lister Peace to the office of organist of St. 
George’s Hall, Liverpool. Dr. Peace, as everyone 
knows, enters upon his work armed with a well- 
earned and commanding reputation. He is there- 
fore in a position to continue the splendid artistic 














labours of his predecessor, Mr. W. T. Best. As a 
fine player of classical organ music, and as a master 
of the resources of the organ, he will be listened to 
with a respect both prompt and earnest. He will 
command attention, again, as a performer who, 
with a due sense of the classic dignity of his 
instrument, has fully recognised in organ effects a 
great power of picturesque tone-colouring. In this 
direction his views are distinctly broad, and he has 
the courage of his artistic opinions. It is surely 
too late in the day not to remember that the organ 
stands supreme as the most complete exponent of 
arranged music, just as it is, from its own individual 
standpoint, acknowledged to be the “ King of instru- 
ments.” Again, the history of music shows a by no 
means distant relationship between the orchestra 
and organ— Emperor and King,” as even Berlioz 
allowed, of the realms of music. Then the old organs 
were not without their imitative stops, which must 
have had some employment upon the lines of orchestral 
suggestiveness. Once more, Bach, with prophetic 
judgment, made organ arrangements of sundry 
concertos of his time, and it may be reasonably 
supposed he knew how to play them with effect. The 
argument has been advanced that the great concert- 
room organ may be used too much in place of the 
orchestra; and it has been further observed that 
in capital cities the organ does not thus usurp 
the function of the orchestra; it is where orches- 
tral music is most common that the organ is 
“kept in its place,” as someone pointedly observes. 
All the same, there is a great work for the organist of 
high position and adequate opportunities to perform, 
and everyone knows this work will be thoroughly 
well done by the new organist of St. George’s, Liver- 
pool. In several respects great changes, which Dr. 
Peace’s predecessor largely contributed to bring 
about, to his lasting honour, have taken place 
in connection with organ music and organ playing 
during the past forty years or so. In the first 
place, the library of the organ-player has received 
many additions of great variety and importance. 
Then organs have been largely improved, not only 
as regards tone-quality, but perhaps still more in 
connection with greatly increased mechanical 
facilities. Again, thanks to the progress of musical 
education, not forgetting the influence of sundry high- 
class institutions, and notably of the Royal College of 
Organists, virtuosity is no longer strikingly exceptional. 
There are many fine players where only a quarter 
of a century ago they were comparatively few in 
number. 

The growing importance of the Organ Recital as 
a recognised institution is, as programmes of the 
recitals so frequently given go to show, well calcu- 
lated to encourage the composition of new organ 
music. At the re-opening of the organ at St. 
Gabriel’s, Walthamstow, lately enlarged by Mr. A. 
Kirkland, Dr. W. J. Reynolds played an Adagio from 
his own Sonata, No. 1, in A minor; and Mr. Alfred 
Hollins, the well-known gifted blind organist, 
recently performed in Nottingham a new Concert- 
Overture of his own for the organ. 

No more consistent efforts in the way of popularis- 
ing good organ music are being made than are to be 
noted in connection with the weekly Recitals given 
by Dr. C. J. Frost, at the Goldsmiths’ Institute, New 
Cross. During the past few weeks the organ music 
has been practically an exposition of the works of 
that representative maker of German music for the 
instrument, Joseph Rheinberger. The selection has 
been of marked interest, including a goodly number 
of the really noble organ sonatas, together with 
sundry miscellaneous pieces perhaps less generally 
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known. After the useful fashion of the day, Dr. 
Frost has supplied analytical notes dealing with the 
works performed. 

With regard to the vexed question of registering, 
it will not be out of place to note that experienced 
English organists are in the habit of judiciously 
modifying the broader and louder combinations 
suggested by Rheinberger. The massive harmonies, 
freely employed dissonant chords, and _ chords 
extending often into the lower octave of the keyboard 
are, in truth, more pungent on many English organs 
than on average German instruments, owing to the 
presence on our own organs of more individually 
powerful stops, of larger scaled pipes, and the general 
employment of heavier wind pressures; not to add 
our doubtful habit of placing large and powerfully 
voiced organs in comparatively small buildings. 
German organ-builders are, however, moving on 
apace, and are erecting many instruments which, 
in addition to the presence of sundry excellent 
tone qualities of their own, display not a few of the 
modern varied and powerful effects which we in 
England are comparatively familiar with already. All 
the same, the music written for the average German 
organ calls for a somewhat modified treatment, espec- 
ially as regards forte passages, when transferred to 
English organ keyboards. 

In the list of pieces played by Mr. G. H. Cole upon 
the fine organ in St. John’s Church, Cardiff, in con- 
nection with the recent Conference of the Incor- 
porated Society of Musicians, a Fantasia by Dr. 
Peace and an Overture by the late Mr. W. G. Wood 
may be named as representing our own modern 
organ music upon an occasion of interest to English 
musicians. Mr. W. A. Roberts’s programme for the 
opening of a new organ built by Messrs. Norman 
and Beard, for the Baptist Church at Blackburn, 
included a movement from the too much neglected, 
though very well known, Organ Sonata by the organ 
Professor at the Brussels Conservatoire, M. Alphonse 
Mailly. The work seems generally to be found 
too long for Recital purposes to be given in its 
entirety. It is pleasant to note that Henry Smart’s 
well-written organ music is again coming into 
favour. A Pastorale in E flat of his, together with a 
Scherzo from the pen of a composer whose name is, 
rightly or wrongly, expressed as ‘ Tilbourghs” on 
a printed programme, were played by Mr. R. Sharpe 
at Southampton. 

A programme from the other side of the Atlantic 
contains Freyer’s not too often played Fantasia in 
F minor, with a “Communion” and ‘Grand Cheeur”’ 
by Georges MacMaster, a comparatively new name 
in the world of organ music. The presence of the 
title of Suppé’s Overture, ‘‘ The Poet and the Pea- 
sant,” on this same list, calls for a word of remon- 
strance from two points of view. The selection of 
so light and even frivolous an orchestral work is 
a degradation of the instrument; and the use of 
secular music, though it may be instrumental, which 
carries worldly and even theatrical associations into 
church is a practice to be deprecated as calculated 
to bring organ recital playing into the range of 
deserved criticism, by proving that the performers of 
such music in church have still something to learn in 
connection with the laws which dictate good taste. 

A fine new organ has been generously given to the 
Cathedral, Boulogne, from the factory of Merklin 
et Cie., of Paris. A very artistic performance by 
M. Guilmant, a native of Boulogne, formed part of 
the opening ceremony. The instrument is remark- 
able for its excellent mechanisms and for admirably 
contrived appliances for the convenience of the 





It would appear to be quite the fashion now to 
present organs to churches. Another generous donor, 
a lady whose gift is in memory of her husband, has 
presented, at the cost of £4,000, a new organ, built 
by Messrs. Lewis and Co., to St. Saviour’s Cathedral, 
Southwark. 


THE ROYAL CHORAL SOCIETY. 


More than usual interest was attached to the per- 
formance by the Royal Choral Society of Mendelssohn’s 
“Elijah,” at the Albert Hall, on the roth ult., owing to 
this being the first occasion that the work had been 
interpreted at Kensington Gore since the appointment of 
Professor Bridge as conductor of the Society. Expectancy 
was consequently somewhat excited concerning possible 
variations to previous readings, and in some measure these 
anticipations were justified. Professor Bridge adopted, in 
the majority of the numbers, a quicker tempo than that 
heard at previous renderings, and manifest attention had 
been paid to the phrasing and general effectiveness of the 
orchestral portions. The quicker tempo imparted increased 
dramatic force in a marked degree to several passages, and 
gave to the interpretation a character of strenuous earnest- 
ness, specially noticeable in the Baal choruses, the con- 
clusion of the first part, and the choral answers to Elijah’s 
and $ezebel’s words. No little of the impressiveness 
of the performance was, however, due to the magnificent 
declamation of the part of the Prophet by Mr. Santley. 
This impersonation has long been unsurpassed for loftiness 
of conception and consummate power, but on this occasion 
the artist was in better voice than he had been of late, and 
the dramatic force and truth of his reading consequently 
became more apparent. Miss Ella Russell sang the 
principal soprano solos with intensity and commanding 
emphasis, but at times overstepped the narrow line which 
divides the dramatic expression of the stage from that of 
the oratorio. The other principal singers were Miss Marian 
McKenzie and Mr. Ben Davies, the former singing the 
principal contralto solos with her usual sympathy, and 
the latter imparting to the tenor music much dramatic 
significance. An admirable secondary quartet was 
provided in Miss Maggie Purvis, Madame Emily Himing, 
Mr. Avalon Collard, and Mr, Frederick Bevan, and Mr. 
H. L. Balfour again gave valuable assistance at the great 
organ. In its entirety the performance was one of the 
finest that has been given by this renowned body of 
choristers, and entitles Professor Bridge to be considered 
one of the best conductors we possess of large choral 
forces. 


QUEEN’S HALL CHORAL SOCIETY. 


Mr. RANDEGGER conducted a capital performance of 
Sullivan's “ The Golden Legend,” on the 4th ult. He had 
the band and chorus under perfect command, so that the 
more delicate points as well as the dramatic features of the 
score were conscientiously reproduced from beginning to 
end. A better rendering of the lovely “‘ Evening Hymn ”’ 
has never been heard in London, and the audience insisted 
on a repetition. It was a treat to hear the choral and 
instrumental parts so excellently delivered throughout. 
Nothing could have been smoother or more telling. The 
solo parts also had almost faultless exponents. Mr. 
Edward Lloyd sang the grateful Music of Prince Henry 
with as much charm of style as when he helped to float 
this beautiful work on the sea of public favour. Miss 
Thudichum sang with great feeling as Elsie, and Miss 
Hilda Wilson had no difficulty in repeating her accustomed 
success as Ursula. Mr. Watkin Mills once more gave the 
best effect to the malignity and cynicism of Lucifer, and 
Mr. F. B. Ranalow was acceptable in the slight character 
of the Forester. The performance was in every way 
worthy the Society which of late has acquired such 
deserved popularity. 





QUEEN’S HALL SYMPHONY CONCERTS. 


On January 30 the enterprising Mr. Robert Newman 
launched yet another concert venture—viz., a short series 
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of Saturday afternoon Orchestral Concerts. The three 
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originally announced have since been extended to four, 
by reason of the patronage accorded to the opening 
Concert. The band is that which has made the Saturday 
evening Promenade Concerts so successful, and the con- 
ductor, it need scarcely be said, is Mr. Henry J. Wood. In 
honour of Schubert, the first portion of Mr. Wood's 
inaugural programme consisted of the B minor (‘ Un- 
finished”) Symphony, the ‘‘ Rosamunde”’ Overture and 
Entr’acte in B flat, and two songs, ‘“‘ The Erl-King” and 
the “Lay of the imprisoned huntsman,” sung by Mr. 
Watkin Mills. The Symphony received a rendering that 
for finish and delicacy of detail, clearness, poetic charm, and 
dramatic power need not have feared comparison with the 
finest ever heard in London—or out of it. (It is worthy of 
note that the orchestra consists of 103 players, of whom but 
fourteen bear foreign names.) The chief feature of the second 
half of the programme was a first performance in England 
of Glazounoff’s fifth and latest Symphony—that in B flat 
(Op. 55). This composer, though still a young man (he 
was born in St. Petersburg in 1865), has written a great 
number of works, owing to the fortunate accident that, 
coming of a wealthy family, he has been able to devote 
himself since his school days exclusively to composition. 
Two suites from his pen had previously been heard in 
London, and we are to make the acquaintance of 
his Fourth Symphony at a forthcoming Philharmonic 
Concert. The work now under notice shows that its 
writer is not so exclusively Russian as some of his 
contemporaries. A large measure of eclecticism seems 
to have influenced the making of at least three of 
its movements, and the first Allegro is founded on a theme 
so similar to the “ Sword” motive in Wagner’s “ Ring” 
that it is difficult to believe the resemblance can be 
accidental, Yet, though it would seem that Glazounoff 
cannot as yet be credited with the possession of an 
individual style, his music shows talents and acquirements 
of a high order of merit. Everything is direct, clearly 
defined, and logically coherent; the movements are not 
too lengthily spun out, and there is abundance of life and 
charm. The last movement—a thoroughly Russian piece, 
full of barbaric effects and abounding in percussive noises 
—seemed on a first hearing to have little to do with those 
that preceded it, which are far more restrained. The 
Symphony, very finely played under Mr. Wood's spirited 
and sympathetic direction, met with a cordial reception. 
Wagner’s “ Seigfried’’ Idyll and the ‘‘ Malaguena” from 
Moszkowski’s opera ‘‘ Boabdil”’ completed the scheme. 

A great crowd attended the second Concert, on the 
6th ult., when, with one exception, the programme was 
exclusively devoted to excerpts from Wagner's operas 
and music-dramas. The exception was Dvordk’s ‘‘ New 
World”? Symphony. Mr. Wood and his forces were again 
on their mettle, and exceedingly fine readings of the 
various numbers were given, praise being more especially 
due to the rendering of the slow movement of Dvordk’s 
work and that of the ‘‘ Venusberg” music from the Paris 
version of ‘‘ Tannhauser.”” The Prelude and Death Song 
from ‘‘ Tristan and Isolde” were also played with exquisite 
effect. The programme included the “ Walkiirenritt,” 
the Trauermarsch from “ Gétterdammerung,”’ the Overture 
to “Die Meistersinger,” and part of the Grail Scene from 
“ Parsifal.”” 

The Concert on the 2oth ult. was of exceptional interest. 
Two works new to English audiences were presented, and 
the programme included Tschaikowsky’s magnificent Sixth 
Symphony in B minor. The most important of the 
novelties was the Overture by Tschaikowsky to A. N. 
Ostrovsky’s drama “ L’Orage." The music apparently 
aims to suggest the frenzied anguish of the heroine 
(who finally commits suicide) rather than to seek to 
follow the outlines of the story. It is intensely 
tragic in conception, and contains several impressive 
orchestral effects; but although there are many good 
contrasts the storm and stress of the music becomes 
somewhat oppressive. The other new piece was Raff's 
arrangement for orchestra of Bach’s famous Chaconne in 
D minor for violin alone. This has been cleverly done, 
but the result does not enhance the beauty of the music, 
and such procedures are not to be commended. A very 
fine interpretation was given of the Symphonie Pathétique, 
the performance once more proving the superb quality of 


this orchestra and the remarkable power wielded over it by 
its conductor. A very attractive Suite from the ballet of 
Tschaikowsky’s ‘‘ Nutcracker’? was also played with 
delightful verve and delicacy. An impressive reading was 
given of the “Good Friday’? music from “ Parsifal,” 
and the programme concluded with Beethoven’s second 
‘Leonora ” Overture. 


QUEEN’S HALL PROMENADE CONCERTS. 


Mr. Newman’s excellent and much appreciated Orches- 
tral Concerts on Saturday evenings, at the Queen’s Hall, 
have been continued with notable artistic success. On 
January 30 was given the first performance in England of 
Arensky’s Second Suite (Op. 23), entitled ‘ Silhouettes.” 
This consists of five numbers, respectively headed “A 
Learned Man,” ‘‘ The Coquette,” ‘ Punchinello,” ‘ The 
Dreamer,” and “The Dancer.” Judging by the music, 
the learned man in the composer’s estimation is a some- 
what pompous personage, but the nature of the other 
movements justify their respective titles. The Suite is very 
cleverly and daintily scored, and in its entirety is decidediy 
attractive. The novelty on the following week was an 
Orchestral Legend called ‘‘ Undine,” by Miss Amy Elise 
Horrocks. This lady was for many years a pupil of the 
Royal Academy of Music, of which she was last year elected 
a Fellow, and her published works include a Sonata for piano- 
forte and violoncello, a set of Variations for pianoforte and 
strings, and a number of songs and smaller compositions 
which testify to creative ability and excellent training. 
“ Undine” has for its poetic basis a well-known legend, 
the incidents of which are musically suggested in a graceful 
and effective manner. The work is deftly orchestrated and 
possesses considerable interest. The 13th ult. being the 
anniversary of Wagner’s death in 1883, the entire first part 
of the Concert was devoted to excerpts from this master’s 
works. Exceptionally fine interpretations were given of 
the Venusberg music from ‘‘ Tannhauser ” (Paris version), 
the beautiful ‘ Siegfried’’ Idyll, and the ‘Ride of the 
Valkyries,” and the other pieces were given with scarcely 
less impressiveness. Miss Lucile Hill and Mr. Lloyd 
Chandos were the vocalists. The programme attracted 
such an enormous audience that the selections on the two 
following Saturdays were of a similar character. 





HENSCHEL CONCERTS. 


Tue chief feature of Mr. Henschel’s fourth Concert 
of the present season, which took place on the 4th ult., 
at St. James’s Hall, was Brahms’s ‘“ Requiem,” which, 
on the whole, was very effectively interpreted. It was, 
however, a mistake to place such a work at the end of the 
programme, for the inevitable exodus which takes place 
towards the end of every musical performance was more 
than usually disturbing in a work of this solemn character. 
The vocalists were Miss Evangeline Florence and Mr. 
George Holmes. The former sang with notable purity of 
expression, but the latter, owing to insufficient resonance 
in his voice, was less acceptable. The choruses were 
intelligently sung by Mr. Henschel’s choir. The remainder 
of the programme consisted of the Prelude to Wagner’s 
“Lohengrin” and Brahms’s Pianoforte Concerto in D 
minor (Op. 15), the solo part of which was finely played by 
Miss Fanny Davies. 

On the 18th ult. Mr. Henschel gave his usual Concert 
In Memoriam of Wagner. A good selection was made 
from this master’s writings, the most successful perform- 
ances being those of the Good Friday’s Spell music from 
“ Parsifal’’ and the orchestral arrangement consisting of the 
Prelude and Finale from “Tristan and Isolde.” The 
final scene from the “ Valkyrie’ was also given, the parts 
of Briinnhilde and Wotan being respectively rendered by 
Madame Marie Duma and Mr Charles Clark. Both these 
artists sang excellently, and showed keen appreciation of 
the requirements of the music; but the voice of the latter 
is not sufficiently heavy in quality to give due emphasis to 
the music of Wotan. The performance of Beethoven’s 
“ Eroica’” Symphony was at times somewhat perfunctory 
and wanting in distinctness of phrasing. The Concert 
was concluded with the oft-repeated ‘Ride of the 
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SAVOY THEATRE. 


WE have now a new “ Savoyard,” in the person of the 
Principal of the Royal Academy of Music, and so far as 
impressions derived from a first night may be trusted, Sir 
Alexander Mackenzie’s assumption of the cap and bells 
{musically speaking) is likely to lead to excellent results, 
alike for himself and for his hearers. Those who best 
appreciate his talents may regret that he should have 
turned his face away from grand opera for so many years, 
but, seeing how little encouragement in this direction is 
given by the public to native composers, his attitude 
scarcely affords matter for surprise. On the other 
hand, the paucity of composers capable of writing 
good comic opera music has gradually awakened us 
to the fact that ability to do so deserves more 
respect than had heretofore been accorded (even the 
‘superior person” no longer turns up his nose at Sir 
Arthur Sullivan for devoting so great a portion of his 
delightful talent to the amusement of his fellows) ; and, in 
consequence, musicians of eminence have of late shown 
themselves more amiably disposed towards a form of art 
that they once regarded as fraught with danger to their 
reputations. Sir Alexander’s music to ‘‘ His Majesty, or 
the Court of Vingolia” (by F. C. Burnand, R, C. 
Lehmann, and Adrian Ross), a comic opera in two acts, 
produced on the 2oth ult., at the Savoy Theatre, is 
a step in the right direction. It will help to make comic 
opera more reputable still, and will certainly do nothing to 
diminish the fame of its composer. He has “stooped to 
conquer,” and, indeed, had he stooped still more his 
artistic victory would have been even greater; for in 
all artistic work the highest merit is fitness, and, for 
a Savoy opera, Sir Alexander’s music is at times far 
from sufficiently “obvious.” It is full of life, variety, 
and colour; lacks neither grace, energy, nor humour; 
and is orchestrated in the masterly fashion familiar to 
all acquainted with the composer’s chief works; but it 
is music that, in many places, seems to belong to a 
libretto dealing with human feelings in deeper fashion than 
does that of ‘‘ His Majesty.” Five or six numbers were 
encored at the opening performance, and the audience of 
cognoscenti derived much amusement from the numerous 
and very funny ‘ quotations’? which the composer has 
allotted to the orchestra. The production took place too 
late for detailed analysis in our present number, the plot 
alone being so complex that its description occupies six 
closely printed pages of the libretto. Madame Palmay and 
Miss Florence Perry, Messrs. George Grossmith, Walter 
Passmore, Charles Kenningham, Scott Russell, and Jones 
Hewson impersonate the chief characters, which have been 
designed with careful regard to the individualities of these 
clever artists. Scenery, costumes, and stage management 
reveal ample liberality and intelligence, and the orchestra 
is even better than usual. Sir Alexander conducted the 
first representation, and was exceedingly well received. 





THE ROYAL CARL ROSA OPERA COMPANY. 


THE Royal Carl Rosa Opera Company concluded its 
brief season of three weeks at the Garrick Theatre on the 
6th ult., previous to which the most important perform- 
ances were those of “Lohengrin,” on January 28, and 
‘‘The Valkyrie,” on the 3rd ult. The rendering of the 
former was far less satisfactory than that of the latter. 
Seeing that the chief strength of the company is in its 
chorus, it was a decided mistake to cut out several of the 
finest choral numbers, and the stage management on this 
occasion was manifestly defective. The principal parts 
were sustained by Miss Rita Elandi, Miss Meisslinger, Mr. 
Brozel, and Mr. Alec Marsh, all of whom were more 
praiseworthy for intention than accomplishment. The 
staging of the second section of Wagner’s colossal 
tetralogy was excellent, and a more effective presentation 
of the close of the second act has rarely been seen. Much 
praise is also due to the principal impersonators. Mr. 
Hedmondt, who throughout the season was a most valuable 
member of the company, gave a manly and finished read- 
ing of Siegmund, and Miss Alice Estey was a most sym- 
pathetic exponent of Sieglinde. Miss Elandi failed to impart 
sufficient dignity into her impersonation of Briinnhilde, 
but Miss Kirkby Lunn showed much intelligence as Fricka, 








and Mr. Ludwig’s impersonation of Wotan was remarkable 
for its impressiveness in gesture and declamation. No opera 
season would apparently be complete without the presenta- 
tion of ‘* Cavalleria Rusticana”’ and “ Pagliacci,” and these 
works were several times mounted. In the former Madame 
Marie Duma and Mr. Hedmondt appeared with their usual 
success, and in the latter the part of Canio was sustained 
by Mr. Brozel with his usual intensity of expression and 
completeness. Miss Bessie McDonald, a young singer of 
much promise, made a distinct impression as Nedda, and 
the other characters were capably sustained. Reviewing the 
season as a whole, it cannot be said to have been entirely 
satisfactory, but though mismanagement was apparent in 
more than one department, no doubt the directors will see 
that the responsibilities which undoubtedly rest upon this 
company with regard to the satisfactory progress of English 
opera are more adequately discharged in future visits to the 
metropolis. 





PAER’S “IL MAESTRO DI CAPPELLA.” 
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A VERY interesting first piece to ‘“ A Pierrot’s Life,” now © 


being played at the Prince of Wales’s Theatre, was 
mounted on the 16th ult. This is Paer’s opera-buffa ‘Il 


Maéstro di Cappella,’ which was originally produced at the © 


Feydeau, Paris, in 1821. The libretto provided by Madame 
Sophie Gay, although a mere episode, is of a diverting 
character. The Maéstvo has composed a grand opera, 
entitled ‘‘Cleopatra,” and has invited his nephew to a 
private rehearsal given in his own room with the aid of his 
servant Gertrude. The Maéstro not only strives to repre- 
sent the principal male characters, but also the orchestra, 
and Gertrude is called upon to execute the intricate 
vocalism assigned to the prima donna. Abundant oppor- 
tunity is thus afforded for grotesque effects and satirical 
allusions to the affectations of operatic singers, of which 
the composer has made excellent use. The music reflects 
the style of Cimarosa, with a touch of Mozart and some- 
times Rossini, and possesses considerable musical interest. 
The three characters were effectively played by Miss 
Pauline Joran, Signor Maggi, and Mr. Austin Boyd, and 
the instrumental portion was well rendered under the 
conductorship of Mr. E. Levi. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


RESUMING our record of these entertainments, we 
have first to speak briefly of the Concert on Monday, 
January 25. This opened with Mozart’s Quartet in B flat, 
known as No. g, though it is really the last but one of the 
master’s works in this form, being written in 1789, two 
years before Mozart’s death. A fine performance was 
given of Schumann’s lovely Sonata for pianoforte and 
violin in A minor (Op. 105), by Lady Hallé and M. Slivinski, 
and the pianist was heard to considerable advantage in 
three pieces by Chopin. Madame Bertha Moore sang with 
her usual charm airs by Mendelssohn and Thomé. 

By desire, Beethoven’s Septet in E flat was repeated 
on the following Saturday, January 30, with the same 
executants as before, and the same master’s curiously 
constructed Pianoforte Sonata in E flat (Op. 27, No. 1) 
was well played by Miss Adela Verne. 
likewise contained the two movements of Mendelssohn's 
‘‘ Unfinished” Quartet in A minor. 

Schubert was born on January 31, 1797; but as St. 
James’s Hall is unavailable for Concerts on Sundays, 
the centenary had to be observed on the following 
Monday, the rst ult. A fine programme was arranged, 
commencing with the Viennese composer’s truly inspired 
Quartet in G major (Op. 161), a finer work than the 
companion Quartet in D minor, which is saying a great 
deal. The G major Quartet, beautiful as it is, suffers, how- 
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length. 
na Ries, Gibson, and Piatti. The Quintet in G major, 
which some have declared to be the finest chamber work 
ever written, worthily concluded the In Memoriam Concert. 
Miss Fanny Davies played the Impromptu in B flat (Op. 
142, No. 3) delightfully, and Miss Bertha Salter contributed 
some songs in fairly commendable fashion. 








It was exquisitely performed by Lady Hallé and © 
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At the Saturday Concert of the 6th ult. Miss Liza 
Lehmannn’s delightful cycle of songs ‘‘In a Persian 
Garden’? was repeated. Beethoven was represented by 
his early Quartet in C minor (Op. 18, No. 4) and the 
bright Pianoforte and Violin Sonata in C minor (Op. 30, 
No. 3), the executants in the latter being Miss Katie 
Goodson and M. Johannes Wolff. The gifted young 
pianist rendered Brahms’s early Scherzo in E flat minor 
and the Intermezzo from Op. 119 charmingly. 

The remaining Concerts that can be dealt with at present 
call for very brief record. On Monday, the 8th ult., the 
principal concerted work was Mendelssohn’s Quintet in B 
flat (Op. 87), which some may remember served to open 
the enterprise in February, 1859. Miss Adela Verne played 
Chopin’s somewhat hackneyed Ballade in A flat and Lady 
Hallé was perfect in Professor Stanford’s Irish pieces for 
violin, ‘A Lament,” ‘“‘Hush Song,” and “ Reel.””, Madame 
Alice Gomez contributed Lieder by Schubert and Brahms. 

There was an exceedingly large audience at the Concert 
on Saturday, the 13th ult. Schubert’s Quartet in G (Op. 
161) was repeated, but without doubt Beethoven’s 
“ Kreutzer’? Sonata for pianoforte and violin was the main 
attraction. This marvellous effort of genius was superbly 
played by Mr. Leonard Borwick and Lady Hallé. The 
most gifted of living English male pianists had an enthu- 
siastic reception when he first came on the platform to play 
Bach’s “ Italian” Concerto—this no doubt being a message 
of sympathy, as it were, to the young artist, having respect 
tohis recent severe bereavement. Mr. James Leyland gave 
much satisfaction in songs by Scarlatti and Dvorak. 

The programme of the following Monday, the 15th ult., 
was to have included a String Quartet in C sharp minor by 
Sgambati, but this had to be postponed until the 22nd ult., 
just too late for notice this month. Brahms was therefore 
very strongly represented, for we had not only his melo- 
dious and comparatively light String Quintet (Op. 111), but 
the revised version of the early Pianoforte Trio in B major 
(Op. 8), played by Mr. Frederic Lamond, Lady Hallé, and 
Mr. Hallé. Mr. Lamond gave as his pianoforte solo 
Brahms’s very difficult Variations on a theme by Paganini 
{Op. 35), the whole of which the young Scottish pianist 
rendered with praiseworthy breadth and dignity and with 
faultless technique. The Misses Florence and: Bertha 
Salter were extremely pleasing in vocal duets by Schumann, 
Brahms, and Délibes. 

The Concert on the 2oth ult. was opened by Lady Hallé 
and Messrs. Ries, Gibson, Ludwig, and Piatti, with a fine 
performance of Schubert’s magnificent Quintet in C (Op. 
163). Mozart’s Duet in G for violin and viola, written in 
1783, also received a finished interpretation from Lady 
Hallé and Mr. Gibson, and that clever young pianist, Miss 
Adela Verne, played with notable success Schumann’s 
Nachtstiick in F (Op. 23, No. 4) and Rubinstein’s Staccato 
Study in C (Op. 23, No. 2). The vocalist was Madame 
Lena Law, who sang with admirable effect ‘“ Chi vive 
Amante,” from Handel’s twenty-fourth Italian opera 
“ Poro.”’ 





AMATEUR ORCHESTRAL SOCIETIES. 


It was of course a matter for regret that Mr. George 
Kitchen, who so ably directs the Stock Exchange Orchestral 
and Choral Society’s Concerts, was unable to be in his 
place at the second Subscription Concert, in the Queen’s 
Hall, on Tuesday, the oth ult., in consequence of ill-health, 
but an excellent substitute was secured in Mr. Arthur W. 
Payne for the orchestra and another in Mr. S. J. Edwards 
for the male-voice choir. The scheme commenced with 
a delightful Symphony in D by Haydn, styled No. 5, a 
number that is misleading, because it was the first of the 
twelve masterpieces that were performed under the com- 
poser’s direction at the Salomon Concerts in the Hanover 

uare Rooms in 1791. This, and the overture and one 
of the ballet airs from Schubert’s “‘ Rosamunde’’ music 
were admirably rendered. A new elegiac overture, ‘‘ Les 
Ténébres,’’ by Miss Edith Swepstone, is founded, according 
toa quotation, on Tennyson’s “In Memoriam.” It is clever, 
vigorously scored, and has no touch of femininity. The 
end is appropriately sombre. Professor J. F. Bridge gave 
a capital performance of Handel’s Organ Concerto in B flat, 





No. 2 of the first set, with a well-written cadenza from his 
own pen, and the violin solos offered by Miss Irma Sethe 
were very warmly received. The unaccompanied part- 
music, by the choir, was rendered with all requisite 
refinement. 

The scheme of the Royal Amateur Orchestral Society, 
also in the Queen’s Hall, on the following evening, opened 
with a Wagnerian selection including familiar excerpts from 
“ Tristan und Isolde,’’ ‘“ Der Fliegende Hollander,” 
‘* Tannhauser,” and “ Die Meistersinger,” rendered 
conscientiously, if somewhat tamely, under the direction of 
Mr. George Mount. Madame Alva and Mr. George Holmes 
were fairly creditable as the vocalists. In the second part 
were the overtures to ‘‘ Ruy Blas’ and ‘ Mireille.’? There 
was a Smoking Concert, also in Queen’s Hall, on Tuesday, 
the 16th ult., but the programme of this was not of sufficient 
importance to call for criticism. 

The Strolling Players’ Amateur Orchestral Society 
gave its third members’ Concert of the fifteenth season 
on the 18th ult., when the performance reflected the 
greatest credit on Mr. Norfolk Megone, the conductor, 
and on all concerned. Schumann’s beautiful first 
Symphony in B flat has rarely been more effectively 
interpreted by amateurs, and the playing of the orchestra 
throughout the evening was admirable. Three novelties 
were included in the programme, the first two of which 
were performed on this occasion for the first time. 
These were ‘‘ Three Japanese Dances,” by Mr. Albert Fox, 
and a Concertstiick for pianoforte and orchestra, by Mr. 
A. W. Ketelbey. The former can scarcely claim originality, 
but they are neatly scored and show appreciation of 
thythm. The latter is a brilliantly written movement, 
particularly with regard to the pianoforte part, to which full 
justice was done by the composer. The other novelty was 
a suite for orchestra, entitled ‘“Scénes Poétiques,” by 
Benjamin Godard, which it was stated had not previously 
been performed in London. The work is of a pastoral 
character and consists of four movements, the third of 
which, entitled ‘‘On the mountain,” possesses great beauty 
of a placid nature. The work is effectively concluded by 
an animated movement in dance rhythm. No small part 
ofthe attractiveness of the suite consists in the exquisite 
finish and delicacy of the instrumentation. The singing of 
Mrs. Helen Trust and Miss Florence Hoskins contributed 
to the enjoyment of the evening. 





THE GOMPERTZ STRING QUARTET. 


CONSIDERABLE interest was attached to the fourth 
Concert of the present season of Mr. Richard Gompertz’s 
Chamber Concerts, at the Queen’s (Small) Hall, by the first 
performance in England of a String Quartet in A flat 
(Op. 105) by Dvorak. The work consists of the usual four 
movements, of which the last is the least satisfactory. 
The opening Allegro appassionata is preceded by a brief 
Adagio, and may be described as a tone-picture of moods. 
The themes are expressive, but the development seems, at 
a first hearing, to lack cohesion. The second number is 
practically a Scherzo, and chiefly consists of solo work for 
the first violin. The Lento, which follows, is very expres- 
sive, and at times impassioned, and many portions are 
of great beauty. The Finale gives the impression of having 
been written much less recently than the rest of the work, 
many of its figures belonging to the early part of the 
present century. The Quartet in its entirety cannot be 
placed amongst the finest examples of chamber music that 
the Bohemian composer has given us. The other Quartet 
played on this occasion was by Beethoven, in A minor 
(Op. 132). Brahms’s Vocal Quartets (Op. 92) were also 
included in the programme, and were sung by Mrs. 
Hutchinson, Madame Hope-Glenn, Mr. Walter Ford, and 
Mr. Herbert Thorndike, with Mr. Henry Bird at the 
pianoforte. 

No novelty was presented at the second Concert, but 
admirable interpretations were given of Brahms’s fine 
Quartet in B flat (Op. 67) and Beethoven’s Quartet in F 
major (Op. 135), which was one of the latest utterances ot 
the great master. The vocalists were Miss Alma Ribolla 
and Mr. Stephen Ribolla, the singing of neither calling for 
comment. 
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WALENN CHAMBER CONCERTS. 


More than usual interest was attached to Messrs. 
Walenn’s fourth Chamber Concert, on the 16th ult., at the 
Queen’s (Small) Hall, by the programme being headed with 
a Trio in A for pianoforte, violin, and violoncello, by Paul 
A. Pabst, one of the new school of Russian composers, 
but whose music is practically unknown in this country. 
The work opens with a tersely written Allegro, in which 
melodious themes are skilfully developed. A well con- 
trasted Intermezzo and Trio follows, and is succeeded 
by a Réverie elégiaque of great beauty. The Finale 
is a very striking movement. The pianoforte begins 
in an impetuous manner with an agitated figure in 
triplets, which is heard almost throughout the entire 
number. Over this the principal theme, of a pathetic 
nature, is announced by the strings in two-part harmony. 
The second subject is broad and majestic in character, 
and from these materials the number is developed 
with much musical interest until reiterated notes from the 
pianoforte, suggestive of the tolling of a bell, seems to 
arrest further progress, and the music impressively dies 
away pianissimo. The work is dedicated to the memory 
of Anton Rubinstein, which fact accounts for the nature of 
the third and last movements. The music was admirably 
interpreted by Madame Frickenhaus, Mr. Gerald Walenn, 
and Mr. Herbert Walenn, who subsequently played several 
solos with equal skill. The vocalists were Mdlle. Paolina 
Gilardoni and Mr. Arthur Walenn. 


MR. THEODORE WERNER’S VIOLIN RECITALS. 


As Mr. Werner proceeds with his present series of Violin 
Recitals, at St. James’s Hall, esteem for his great abilities 
increases. The chief works brought forward on the 4th 
ult. were Tartini’s celebrated Sonata in G minor, Spohr’s 
“‘ Dramatic’ Concerto, and Beethoven’s RomanceinF. In 
the rendering of these works Mr. Werner showed great 
power, both as an executant and in intellectual expression, 
the first-named work in particular being finely played. At 
the Recital on the 18th ult. Bach’s famous Chaconne in D 
minor was interpreted with a breadth and dignity that 
placed Mr. Werner in the front rank of modern violinists. 
Paganini’s Grand Concerto in B minor served to emphasize 
still more the remarkable facility with which Mr. Werner 
executes passages of the utmost difficulty. Between 
these pieces Svendsen’s Romance in G formed an 
effective contrast, and was played with greater warmth of 
expression than had previously characterised the execu- 
tant’s performances. Similar sympathetic charm was 
noticeable in Robert Schumann’s ‘*‘ Garden Melody” and 
in Wieniawski’s ‘‘ Romance sans Paroles et Rondo 
Elegant,’’ which concluded an enjoyable afternoon. 





MESSRS. PLUNKET GREENE AND LEONARD 
BORWICK’S RECITALS. 


THREE Song and Pianoforte Recitals were announced to 
be given in St. James's Hall by the above-named esteemed 
artists, and the first took place on Friday, the 5th ult. 
This took the form of a Schubert In Memoriam per- 
formance, the programme containing the splendid Piano- 
forte Sonata in C minor in which the Viennese composer 
so nearly approaches Beethoven, some minor solos, and no 
fewer than ten Lieder. How these were interpreted by 
two such well-equipped performers there is no occasion 
to say in detail. Enough that the most fastidious 
must have been well satisfied. The second Recital, on 
Friday afternoon, the roth ult., opened with a Fantasia in 
C minor by Bach, and this was followed by Brahms’s 
Variations and Fugue on a theme by Handel (Op. 24). 
Mr. Borwick played them splendidly, showing perfect 
command of the keyboard. A fine selection of songs by 


MR. FREDERICK LAMOND’S PIANOFORTE 
RECITALS. 


In spite of much discouragement in consequence of 
scanty attendances, Mr. Lamond has pluckily continued 
his Recitals at St. James’s Hall, and has given some very 
fine performances. At the second Recital, on January 26, 
he set himself the arduous task of playing Beethoven’s 
great Sonata in B flat (Op. 106) and Schumann's 
Etudes Symphoniques (Op. 13) in succession. But he 
mastered both with apparent ease, and indeed we have rarely 
heard so few false notes in the arduous fugal Finale of the 
Sonata, a work that is rarely played on account of its 
length and enormous difficulty. The masterpiece of 
Schumann was also faultlessly rendered. The minor pieces 
in the programme were by Field, Chopin, Henselt, and 
Liszt. 

At the next Recital, on the 2nd ult., the principal pieces 
were Beethoven’s penultimate Sonata in A flat (Op. 110) 
and Schumann’s inspired Fantasia in C (Op. 17). In the 
latter work Mr. Lamond again displayed splended technique, 


where so many pianists come to grief, being rendered with 
the strictest accuracy and yet without coldness. The rest 
of the programme consisted mainly of virtuoso music. 

On the oth ult. there was a capital scheme, including 
Beethoven’s wonderful final Sonata in C minor (Op. 111) 
and Schubert’s ‘‘ Wanderer ”’ Fantasia in C (Op. 15); also © 
Brahms’s very clever Variations on a theme by Handel © 
(Op. 24) and a number of minor pieces of a legitimate 
character by Mendelssohn, Chopin, Schubert, Henselt, 
Rubinstein, and Liszt. 





“SUSANNA” AT THE PEOPLE’S PALACE. 


Tue Handel Society, which has done such excellent 
service in reviving unjustly neglected works, on the 6th ult. 
made anothef claim upon the gratitude of the musical public 
by performing Handel’s oratorio “ Susanna,” which had 
not previously been given in London for many years. 


the famous passage at the close of the second movement, E 





Dating from 1748, prior to any perceptible waning in the 


qualities that secured for him such fame. The choruses 
are fresh and vigorous, though, for the most part, purely 
reflective, whilst the solos are more interesting than in some 
of Handel’s productions about the same period. The time, 
perhaps, has gone, never to return, for audiences to pay 
much attention to the lengthily told hopes and fears of the 
principal characters in these sacred musical dramas; but this 
does not involve the withholding of the admiration due to 
such an imposing chorus as ‘‘ Righteous Heav’n.” The 
few among the crowded assemblage on this occasion who 
remembered the performance at the Alexandra Palace in the 
spring of 1876, when Miss Anna Williams, Miss Julia Elton, 
Mr. William Shakespeare, and Signor Foli were the leading 
soloists, were glad to renew acquaintance with the work, 
whilst for the remainder there was the attractive element 
of curiosity. The result was success. The choruses were, 
on the whole, steadily sung, and the solos were carefully 
rendered by Miss Gertrude Sichel (Susanna), Mrs. Kyd (an 


composer’s powers, ‘‘Susanna”’ exhibits several of the ~ 





Attendant), Miss Tancred (Daniel), Miss Muriel Foster 
(Foachim), Mr. Harry Stubbs (First Elder), Mr. Francis 
Harford (Second Elder), and Mr. Arthur Wills (who 
doubled the parts of Chelsias and the Fudge). Mr. J. S. 
Liddle conducted with much ability, Mr. E. G. Croager 
was the organist, and Dr. A. H. Mann presided at the 
pianoforte, substituted for the harpsichord. 


THE MUSICAL GUILD. 


THE first Concert of the sixteenth series given by this 
a took place, on the oth ult., at Kensington Town 
all. 








seats that the residents of this fashionable quarter felt little 
interest in the occasion. To this apathy it is impossible to | 





Bach, Handel, Schumann,’ Mendelssohn, and Brahms 
came next, and were sung with the utmost expressiveness | 
by Mr. Plunket Greene. Other pieces by Professor Villiers | 


Stanford and Mr. R. H. Walthew succeeded, and all gave | 
supreme satisfaction to a large audience. 





refer in terms of complacency. With admirable persever- |~ 
ance the Musical Guild has, for eight years, endeavoured | 
to enlist the sympathies of those who love what is “‘ of good 
report” in the art of music. The programmes have been 
the delight of the connoisseur, and the performances, while 
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It was only too evident from the number of empty ~ 
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varying in merit, as such things must in an imperfect 
world, have seldom, within our recollection, been such as 
could fail to satisfy reasonable requirements. Indeed, 
the opinion may be hazarded that the playing at 
these Concerts, at its best, is rarely excelled—outside 
St. James’s Hall, at any rate. Nor, bold as such 
an assertion may sound to some, need it cause sur- 
rise; for music-lovers are aware, if an indifferent public 
is not, that the Guild has among its members some of the 
finest young artists of the day, whose names have travelled 
far beyond parochial boundaries and whose fame may be 
safely predicted to become world-wide, or, at all events, 
European, at no very distant date. Yet it is upon players 
such as these that the dwellers in a well-to-do London 
parish turn their backs, leaving what should be the concern 
of all who regard themselves as ‘cultivated’? (and what 
Kensingtonian does not?) to the support of a faithful 
few, gathered from far perhaps more frequently than 
from near. Only a few lines can be devoted to the 
proceedings on the evening in question. The programme 
comprised Beethoven’s Quartet for strings in F minor 
(Op. 95), which provoked Mendelssohn not only to 
admiration, but it would seem to imitation also; Schiitt’s 
Suite for pianoforte and violin in D minor (Op. 44) and 
Brahms’s Pianoforte Quartet in C minor (Op.60), with songs 
by Schubert and Coleridge Taylor, sung by Mr. Francis 
Harford. The playing of the instrumental works by Miss 
Ethel Sharpe, Messrs. A. Bent, W. Sutcliffe, E. Tomlinson, 
and Paul Ludwig was notable for precision and unanimity 
of feeling, the result of obvious careful preparation for 
which the performers cannot be too highly commended. 
Of Mr. Harford it may be said that when experience (which, 
apparently, he lacks) has come to the aid of youth (which 
he possesses) he may be confidently expected to prove an 
excellent vocalist. At present we admire his voice more 
than his method of using it. 





ROYAL COLLEGE OF MUSIC. 


A NEw Pianoforte and Violin Sonata in D minor, by 
William Hurlstone, a scholar of the College, was produced 
at the Chamber Concert of the 3rd ult. It possessed more 
interest than attaches generally to students’ compositions, 
for there were few, if any, traces of immaturity either in 
the well-conceived subject-matter or the singularly able 
workmanship. Of the three movements the opening 
Allegro soars highest, and there the composer succeeds in 
occasionally reaching a degree of impressiveness which 
taises great hopes for his future. The Andante moderato, 
interrupted by a spirited Allegro built on Hungarian 
thythms, and the final Allegro scherzando are both 
legitimately effective pieces; they sound well, and the 
composer’s resourceful invention holds the attention to 
the end. The work was excellently performed—and from 
memory—by the composer and William Read, the latter an 
exceptionally talented young violinist, whose technique, 
intonation, and tone are equally good, and who, moreover, 
plays with considerable fervour. Weber’s Duo-Concertante 
for clarinet and pianoforte (Op. 48) gave Frederic Moss an 
opportunity of showing that, with further study, he is likely 
to develop into a finished player on his beautiful instru- 
ment. Mansel Lewis’s singing was too loose in rhythm and 
his pronunciation too indistinct to do justice to Schumann’s 
“Two Grenadiers.” But his voice is of excellent 
quality. Alice M. Hodder is also gifted with a good voice, 
and evidently feels deeply what she sings. In her endeavour 
to express her feelings she went, however, too far on this 
occasion, and her enunciation in Brahms’s ‘ Maytime” 
and Schumann’s “ Springtime’ appeared somewhat erratic, 
through the persistency with which she formed her notes on 
the consonants. But since the latter were, at all events, 
clearly heard, the fault was on the right side. Dvorak’s 
E flat String Quartet (Op. 51) was played by Marie Motto, 
Mary Noverre, Edward Behr, and Ethel Uhlhorn-Zillhardt ; 
but the two movements which we heard did not reach the 
Standard which previous quartet performances at the 
College have given us. 

At the Orchestral Concert, on the 15th ult., the miserable 
pitch question played sad havoc with some of the music 
performed. The clarinets and other wind instruments were 
abominably out of tune, and to listen to them was a sore 








trial. When will this question of English versus Con- 
tinental pitch be settled for good? Orchestral music, 
under the present circumstances, is distinctly not cal- 
culated to ‘soothe the savage breast”! We know 
not whether the state of affairs at this Concert affected the 
orchestra generally, but think it most likely. At any rate, 
the playing was not up to the College standard, even after 
making allowance for the difficulties which such works as 
Schumann's “ Manfred’? Overture and Brahms’s E minor 
Symphony present. A great lack of precision was the 
chief drawback. Tschaikowsky’s first Pianoforte Concerto, 
a bombastic work, which pleases us less each time we hear 
it, was attempted by Beatrice Foster, who, though lacking 
the requisite physical strength to quite overcome the 
enormous difficulties of the solo part, played with so much 
intelligence and spirit that she may be expected to give 
an excellent account of herself in a less trying work. A 
‘* Legend” from a Concertstiick for violin and orchestra, by 
S. Coleridge Taylor, is as original a piece as we have 
heard for some time. It is, however, by no means one of 
his most beautiful or effective compositions, at least as 
regards the solo part. The accompaniments are scored 
with masterly skill, being picturesque and sensuous, though 
subdued in colour; they prove once more that Mr. 
Taylor thinks in the language of the orchestra, instead of 
merely “arranging” his sketch score laboriously for 
the latter. We repeat that his music is as unconven- 
tional and un-English as the staunchest champion 
of “national’’ or “characteristic” music could wish, 
and it does not offend by being excessively ‘‘ explosive.” 
What a pity Mr. Taylor does not own a_ Russian 
name. He might get his very original Symphony 
or even this comparative trifle performed at our chief 
concert halls, sandwiched between a hackneyed Wagner 
selection, and the audience might feel compelled to like it! 
Marie Motto played the solo part without being fully equal 
to it, her intonation being frequently at fault and her tone 
thin. G. Ruby Shaw sang the beautiful song ‘‘ Where 
art thou, father dear?” from Dvordk’s “‘ Spectre’s Bride,” 
and may be commended for a dramatic and facile rendering, 
though her voice sounded tired and overtrained. Professor 
Stanford conducted, as usual. 





ROYAL ACADEMY OF MUSIC. 


Tue Organ Recital given by the students, on the r1th 
ult., at the Queen’s Hall, gave proof of excellent teaching. 
The most successful executants were Mr. T. W. Lardner, 
Mr. Walter S. Vale, and Mr. G. D. Cunningham, all of 
whom played with admirable clearness of touch and 
phrasing, and showed much skill in the manipulation of the 
tonal resources at their command. Mr. Eustace Turner 
gave a meritorious performance of a Toccata by Bach, and 
the rendering by Mr. B. C. Flanders and Mr. W. H. Reed 
of Rheinberger’s Air with Variations in A minor was one 
of the most pleasant episodes of the afternoon. Miss F. 
McCulloch, who possesses a voice of fine quality and con- 
siderable power, which, however, is at present marred by a 
tendency to vibrato, gave an admirable interpretation of 
Saint-Saens’s poetic song ‘‘ La Cloche”’; and Mr. Walter 
Ford’s pleasant bass voice was used with skill in Gounod’s 
Cavatina ‘‘ She alone charmeth my sadness.” Miss L. M. 
Grime gave a neat version of “I am Titania,” from 
Ambroise Thomas’s “ Mignon,” and Miss A. M. Child 
showed marked dramatic perception in her recitation of 
Christina Rossetti's poem ‘A Royal Princess.” 

The Liszt and Sainton Scholarships will be competed 
for on April 30 and May 1 next respectively. The former is 
open to persons of either sex and any nationality between 
the ages of fourteen and twenty, and will be awarded for 
proficiency in musical composition or pianoforte playing, 
or, at the option of the candidate, each of these subjects. 
The Sainton Scholarship is for proficiency in violin playing, 
and is open to all British-born subjects of either sex under 
the age of eighteen. Preliminary literary examinations 
will be held on April 28, and all applications must be sent 
in by April 14. 

The competition for the Dove Scholarship took place on 
the 13th ult., when the Scholarship was awarded to Edwin 
Spencer Dyke, of Plymouth. The examiners commended 
Margaret S. Holloway. 








































































174 





THE MUSICAL TIMES.—Marcu 1, 1897. 





“LOVE’S MAGIC,” AT WOOLWICH. 


Grace and humour combined with dramatic effectiveness 
are so rarely to be found in modern operettas that it is 
pleasant to record the great success obtained by ‘ Love’s 
Magic,” at the Royal Artillery Theatre, Woolwich, on the 
oth ult, It was first played here seven years ago, and, likea 
few other good things, has not suffered by keeping. There 
was no trace of sucha lapse of time either in the development 
of the romantic story or its accompanying strains. The 


fact is, the book written by Lieut.-Colonel J. R. J. Jocelyn, | 


R.A., is not only admirably adapted for the stage, but 
abounds with bright and fanciful touches. 
a dull moment, it engages attention from beginning to 
end, and possesses all the attributes commanding the 


favour of audiences appreciative of superior workman- | 


ship. Lieut.-Colonel Jocelyn had a worthy coadjutor 
in Cavaliere L. Zavertal, R.A., whose music is 
as melodious as it is telling. Seldom are an author’s 
ideas so clearly reflected by a composer. This agreeable 
production went remarkably well throughout and was 
loudly applauded. Mr. Broughton Black played the 
Magician with skill and judgment, and Mr. Arthur Court 
acquitted himself well, considering that at short notice he 
was the substitute for Mr. Courtice Pounds, indisposed. 
The part of the Magician’s supposed daughter was 
neatly sustained by Miss Maisie Turner. The orchestra 
was occupied by the band of the Royal Artillery, conducted 
by Cavaliere Zavertal. The remainder of the programme, 
including a new burletta, ‘‘Marie Tanner,” by Messrs. 
Broughton Black, Roland Henry, and John W. Ivimey, 
the last-named being responsible for the music, was also 
ably carried through. 





HIGHBURY PHILHARMONIC SOCIETY. 


THE performance of the Highbury Philharmonic Society, 
on January 26, was fully as successful as usual. Mr. 
Erskine Allon’s cantata ‘‘ The Oak of Geismar”’ is decidedly 
the best thing he has done, being brighter and fresher than 
much that has been put forward by this clever musician. 
It deals with the conflict between Christianity and Paganism, 
the former, of course, triumphing in the end. The words 
are adapted from the story under this name by Henry van 
Dyke, of New York, by Florence Perugini-Campbell. Mr. 
Allon’s music is melodious and genial, and the orches- 
tration is very piquant. Under Mr. G. H. Betjemann’s 
direction an admirable general performance was secured, 
and full justice was rendered to the solos by Miss Evangeline 
Florence, Mr. Ben Davies, and Mr. Bantock Pierpoint. 
Professor Villiers Stanford’s Irish ballad, ‘ Phaudrig 
Crohoore,”’ produced at the Norwich Festival last October, 
followed, and was also extremely well interpreted. 

Special interest will attach to the Concert on the 
gth inst., when Mendelssohn’s music to Racine’s “ Athalie”’ 
will be performed in its proper connection with the 
play. The usual “illustrative verses’? will be discarded, 
and the translation of the play (in an abridged form), by 
the late W. Bartholomew, will be recited by several 
elocutionists, the part of Athalie being entrusted to Mrs. 
G. H. Betjemann, and Mr. Charles Fry being specially 
engaged for that of Yoad, making his hundredth appear- 
ance as reciter in this work on that occasion. 





FINSBURY CHORAL ASSOCIATION. 


THE Finsbury Choral Association, at Holloway Hall, on 
January 28, offered a specially attractive programme in 
Mr. Arthur Somervell’s new ‘ Elegy” (originally heard 
last autumn at the Hovingham Festival) and Sullivan’s 
‘*The Golden Legend.” The first-named is a setting of 
Mr. Robert Bridges’ “‘ Elegy on a Lady whom Grief for 
the Death of her Betrothed killed,’ and consists of two 
choruses with a contralto solo dividing them. In its clever 
part-writing, breadth, and freshness it is a good example 
of the best style of a composer who of late has made a 
remarkable advance in his art. Though the theme is 


solemn, there is a picturesqueness and evidence of purpose 
in the work certain to render it acceptable to choral societies 
anxious to keep pace with modern productions of the 
loftiest type. 


The “ Elegy ’’ made a great impression on 


Devoid of | 


| the audience, and it was excellently performed, under the 
direction of the composer; the chorus singing with dramatic 
intention and the contralto solo being unaffectedly delivered 
by Miss Muriel Foster. The ever-welcome ‘Golden 
Legend” had for soloists Misses Esther Palliser and 
Alice Long, Messrs. Maldwyn Humphreys, H. J. Dunn, 
and Watkin Mills, the latter again specially distinguishing 
himself as Lucifer. With Mr. Cecil J. Sharp at the con- 
ductor’s desk the choruses were sung with steadiness and 
regard for expression. 





| 
ST. CUTHBERT’S CHORAL SOCIETY. 


THE St. Cuthbert’s Hall Choral Society, at Kensington, 
made a highly promising start on the 16th ult. The 
| Association has only recently been formed, but the singers 
and instrumentalists, obedient to the baton of Mr. Cyril 
Miller (organist of St. John Baptist, Kensington), dis- 


amateur body. In the Danish composer’s work they paid 
exceptionally close attention to light and shade. Evidently 


interested in their labours, the choralists continued to a 


improve, both in attack and strength of tone, until they 
fully earned the approval bestowed by a discriminative 
assemblage. The soloists, who were quite at ease, were 
Miss Lucy Broadwood, Miss Grainger Kerr, and Mr. 
Charles Philips, the first-named capable artist also under- 
taking, with satisfactory results, the solo portion in the 
“Song of Miriam.” Barnby’s exquisite part-song ‘‘ Sweet 
and low” and Pinsuti’s ‘‘The Watchword” further 
testified to the natural ability and excellent training of 
the choir, which certainly deserves a word of encourage- 
ment. The vocal pieces were relieved by fine performances 
of Max Bruch’s “ Romance” for violin and Sarasate’s 
“ Zigeunerweisen,” by Miss Ethel Barns. 


—— 


ROYAL ACADEMY OF MUSIC LECTURES. 


Mr. J. S. SHEDLOCK, on the 3rd ult., gave some results 
of his analysis on the Clavier Suites of Kuhnau, Bach, and 
Handel, the remarks concerning the first-named composer 
being specially interesting. Kuhnau, the lecturer said, 
was born in the year 1660, or, according to some authori- 
ties, 1667. Hewrote two sets of seven Partien, under the 
title of ‘‘ Neuer Clavier Ubung.”’ According to the old 
edition in the Berlin library, the first set appeared in 
1689 and the second in 1695. The lecturer, however, had 
reason to think that both Partien originally appeared in 
1689, but the second without the Sonata in B flat at the 
end, as in the edition of 1695. Kuhnau’s Partien might be 
said to represent the cyclic form of the suite on its highest 
point. There was no lack of science in them, yet the Folks- 
lied character of the dance movements was never obscured, 
as sometimes the case with Bach and Handel. These two 
composers sometimes used the movements of the suite merely 
as a vehicle to express their ideas; Kuhnau always kept in 
mind the particular character of each movement. The 
examples of Bach and Handel might be in many respects 
greater and more interesting, but in the lecturer’s opinion 
these composers did not leave such perfect specimens of 
suites as Kuhnau. Bach wrote three sets of suites—first, the 
French Suites, written about 1725; secondly, the English 
Suites, about 1727; and thirdly, the Partitas, about 1731. 
Besides these there were three very interesting short suites, 
supposed to have been intended for the French collection : 
the first was in A minor, the second was in E flat, and had 
a Bourrée and two Minuets after the Sarabande, but no 
Gigue. The third, in E minor, was supposed to have 
been originally written for the lute. Handel wrote two 
collections, the first published in 1720, the second in 
1733. A third collection appeared in print long after his 
death. They were called ‘‘ Lessons.” The Suite in E 
of the first collection included the famous ‘* Harmonious 
Blacksmith” variations. Kuhnau, Bach, and Handel all 
had certain points in common, but each had certain pecu- 
|liarities of cadence, figuration, melody, or sequence of 
| harmonies, whereby the writings of the one could be dis- 
tinguished from those of the other—in other words, each 








played, in Niels Gade’s “The Erl-King’s Daughter” and | 
Schubert’s ‘Song of Miriam,” an amount of zeal and | 
intelligence seldom forthcoming at an initial Concert by an | 
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composer displayed individuality. This individuality only 
became manifest by careful study of the music, as in short 
movements the points in common naturally first attracted 
attention. Much instructive information was also given 
concerning the construction of the various movements, a 
considerable number of which were effectively played by 
the lecturer. 

On the roth ult. Mr. J. A. Fuller Maitland gave the first 
of two Lectures on “The relation of the older keyed 
instruments to the pianoforte.” After some remarks con- 
cerning the interest now taken in old music, the lecturer 
said his chief object was to give his listeners some practical 
hints on the style in which the clavier writings of Bach 
and Handel should be played. To do this it was necessary 
to explain to them the construction of the instruments for 
which the old masters wrote. This he proceeded to do at 
considerable length, displaying a remarkable knowledge of 
the mechanism of the different instruments. Bach recom- 
mended practice on the clavichord for the production of a 
perfect Jegato touch, and the use of the harpsichord for the 
development of brilliancy. The clavichord was the greatest 
teacher of tone production that a pianist could have. At 
the second Lecture was given a description of the salient 
points in which the harpsichord excelled, the lecturer 
enforcing hisremarks by playing ona fine harpsichord, dated 
1798, numerous excerpts from some of the finest music 
written for this instrument by Bach and Scarlatti. Com- 
parison of the effects producible from the harpsichord and 
pianoforte showed that the purity of tone of the former 
instrument caused bass chords played on the harpsichord 
to be much clearer than when struck on the pianoforte. 
The variety of timbre at command of the harpsichord 
player made Scarlatti’s sonatas much more effective when 
played on this instrument than on the pianoforte, as the 
repetition of figures which become monotonous on the latter 
instrument became dialogues on the former. Bach, as 
usual, exhausted all possible harpsichord effects; the 
famous ‘Goldberg Variations” were the ne plus ultra 
of this class of music. In conclusion, the lecturer said that 
while it would be absurd to attempt to imitate all the 
effects natural to the harpsichord, attention should be paid 
to certain points when playing harpsichord music on the 
pianoforte. The clear brilliancy in rapid passages on the 
former instrument could be approached by a semi-staccato 
touch, and the expression should be produced by contrast 
of timbre rather than by gradation of tone. The “loud” 
pedal should obviously be very sparingly used, but the soft 
pedal might advantageously be employed to imitate the 
echo effects common to the harpsichord. 





GRESHAM LECTURES. 

PROFESSOR BRIDGE gave his usual series of Hilary term 
Music Lectures in connection with Gresham College, from 
the 16th to the roth ult., at the City of London School. 
At the first of these was resumed his interesting account 
of the development of oratorio, the chief part of his 
remarks being concerned with Carissimi’s “ Jonah.” An 
admirable sketch was given of Carissimi’s writings and of 
the happy manner in which this composer combined in his 
work what was termed the “ new music” with that of the 
old kind of writing. He attracted the notice of Handel, 
who paid him his usual compliment of appropriating several 
of Carissimi’s effects. ‘‘ Jonah” was in the form of the 
oratorio of to-day. It opened with a short overture, called 
an introduction, and the story was told by narrators. 
There was much of the word-painting in the music to 
which Handel was addicted, and the vocal passage describ- 
ing the fish swallowing Yonah consisted of the descent 
of an octave and a fifth. ‘onah’s prayer was a beautiful 
tenor solo and the work concluded with a double chorus 
for the Ninevites. In its entirety the work was one of the 
earliest well constructed oratorios, and its plan and style 
showed that we had not greatly altered the form of this 
branch of musical art. It was very interesting to hear 
this old music, much of which, notably Yonah’s prayer, 
was remarkably modern in character. The executants 
were Miss Bertha Wise, Messrs. Oakely, Avalon Collard, 
Fell, Webster, Ackerman, and choristers of Westminster 
Abbey, who sang the by no means easy music excellently. 
The second Lecture appealed specially to organists, 





being concerned with Handel’s organ concertos, These 
works belonged to the third and greatest period of Handel's 
career. Three sets were published, but only the first and 
third were really organ concertos. Handel’s first works in 
this form contained an independent pedal part, which 
supported the tradition that the organ at St. Paul’s Cathe- 
dral, upon which Handel used to play frequently, possessed 
pedals. The Concertos chosen for illustration were No. 4, 
Op. 4, and No. 1, Op. 7; Mr. J. Winter presiding at the 
organ in the former and Professor Bridge in the latter. 

The two final Lectures were more than usually attractive, 
and consisted of the history and performance of Schubert’s 
romantic opera in three acts, ‘‘Alfonso and Estrella.” 
This was the most important effort of Schubert on the 
dramatic stage. The first two acts were completed in the 
autumn of 1821, and the third act in the following year. 
It was a serious opera on a large scale, and dealt with 
battles, love, hunting, conspiracy, and peasant life, Its 
first performance took place at Weimar, twenty-six years 
after Schubert’s death, when it was given in an abbreviated 
form arranged by Liszt. The professor gave an amusing 
sketch of the story, which has been aptly described as 
‘absurdly impossible.” An admirable translation of the 
libretto had been prepared by Mr. J. E. Borland, who also 
accompanied the Recital, which was excellently carried 
out by Miss Agnes Nicholls, Miss Ellen Jaxon, Mr. Avalon 
Collard, Mr. C. Ackerman, Mr. John McMillan, Mr. W. 
Fell, and Mr. Archdeacon. Several of the numbers were 
very charming, notably the opening chorus and some of 
the soprano and tenor solos; but, as a whole, the opera 
does not present Schubert in his happiest vein. 





ROYAL INSTITUTION. 


Mr. CarL ARMBRUSTER concluded, on the 6th ult., at the 
Royal Institution, an interesting series of three Lectures on 
‘“* Neglected Italian and French Composers.” The first 
discourse was devoted to Luigi Cherubini, who, Italian by 
birth, made Paris his dwelling-place during the greater 
part of his life, and became director of the Paris Con- 
servatoire. A brief but comprehensive sketch was given 
of Cherubini’s life and the events explained which 
influenced his artistic career. Much interesting infor- 
mation was also given concerning his operas, and particulars 
of several of his masses and other sacred music. Consider- 
ing the high-class character of Cherubini’s compositions, 
the lecturer certainly established his right to consider him 
a neglected composer. The illustrations included excerpts 
from ‘‘ Medea,” ‘‘Les deux Journées,”’ and “ L’hétellerie 
Portugaise,” the expressiveness of which supported the 
lecturer’s contention that much enjoyment would be 
derived from a revival of Cherubini’s music. 

Gasparo Spontini formed the subject of the second 
Lecture. Few people, the lecturer said, knew a note of 
the music of this composer, who was not only neglected in 
life, but in death. A few of his works were performed in 
Germany, where only was his name remembered. He was 
the second of five children; his three brothers became 
priests, and his only sister a nun. He himself was trained 
for the Church, but his musical abilities were too pronounced 
to permit of their neglect, and, at the age of seventeen, he 
entered the Naples Conservatoire. His genius naturally 
led him to the composition of opera. In this branch of the 
art he was much influenced by Gluck, whom he endeavoured 
to copy. He was an indefatigable worker, and corrected 
and re-corrected his proofs until he reduced his publishers 
to despair. His best works were ‘La Vestale”’ (finished 
about 1805) and ‘“‘ Olympia,” the latter being produced 
in revised form in 1821 with brilliant success. Its career, 
however, was checked by the production, five weeks later, of 
Weber’s ‘“‘ Der Freischiitz.” Spontini had a very high 
opinion of himself and his works, and he did not hesitate 
to say that no future work could surpass “‘ Olympia.” He left 
Berlin in 1842 after having been there twenty-three years, 
and said at a farewell dinner: ‘I leave Berlin with a heavy 
but grateful heart.” He died in 1851. Several vocal 
pieces from Spontini’s operas were sung and justified the 
eulogistic remarks of the lecturer on their composer’s great 
abilities. 

At the final Lecture an admirable sketch was given of 
the life-work of Auber. In common with many other 
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successful men, Auber’s first efforts in the path in which he 
was destined to achieve such remarkable distinction were 
failures. It was not until he collaborated with Eugéne 
Scribe, in 1822, that his long series of successes in light 
opera commenced. It was to be regretted that so few of 
these were known to English amateurs, for although some 
of them were extremely light in texture they possessed the 
genuine spirit of comic opera, and in refinement and 
piquancy presented a pleasing contrast to the majority of 
modern effusions in the same branch of art. Wagner 
always spoke in the highest terms of the charm of Auber’s 
music, and was wont to say that French light opera 
reached its highest summit in Auber’s ‘‘ Masaniello,” the 
bold effects produced in the orchestration of which he 
described as splendid. This work, of unequal merit and at 
times descending to the commonplace, was remarkable for 
the: graphic manner in which the atmosphere of life at 
Naples was suggested, the more so when it was remembered 
that the composer had never been there. Undoubtedly Auber 
did much to advance orchestral development, and his works 
presented features which were most attractive to musicians, 
but it was too much to say that he was to France what 
Weber was to Germany. Personally, Auber was affable, 
kind-hearted, and witty —attributes which doubtless con- 
tributed to his success. He called music his bride until he 
was thirty-five, and after that his wife, from which it had 
been cynically inferred by some that his ardour for the art 
had cooled. 

The vocal illustrations at the above Lectures were very 
effectively sung by Miss Pauline Cramer, Mr. Henry 
Stockwell, and Mr. B. H. Grove. 





SOCIETY OF ARTS. 


A COMPREHENSIVE Lecture on voice production was 
delivered on January 27, at the Society of Arts, by Mr. 
William Nicholl, the well-known tenor vocalist. The 
lecturer said that his experience, as a student, singer, and 
teacher, convinced him that the real art of voice produc- 
tion was yet inits infancy. The knowledge which enabled 
a teacher accurately to diagnose all voices coming under 
his instruction was indeed rare, and it must remain so until 
those who taught had had practical experience, not only 
in the production of their pupils’ voices, but in the produc- 
tion of their own. The singing voice was compared 
to the violin, the bow being likened to the breath, the 
strings to the vocal cords, and the body of the instrument 
to the resonators of the voice; the voice, however, having 
movable resonators as well as fixed ones, which the violin 
only possessed. The first object in playing the violin was 
to master the bowing ; the first object in voice production 
was to master breathing. What was known as the 
costal method of breathing was the most advantageous ; 
it increased the strength of the abdominal muscles, 
gave greater capacity and control, and _ increased 
the brightness of the vocal tone. The lecturer main- 
tained that what were known as false vocal cords, or 
ventricular bands, exercised important influence on the 
control of the breath, and stated his opinion that teaching 
on the system which divided the voice into a number of 
so-called registers was the cause of much mischief. That 
there were breaks in the voice must be conceded, but that 
these breaks arose from natural causes or belonged to such 
a perfect instrument as the human voice he utterly dis- 
believed. Perfect management of the voice depended on 
the knowledge of how to use its resonators. Many artists 
in their vocal exercises could produce good tones which, 
however, suffered considerably the moment they attempted 
to articulate. All singers and speakers might attain excel- 
lence of articulation by forming consonants with economic 
impulses of the pharynx instead of the wasteful explosion 
of breath from the chest. By this method the best effects 
were produced with the minimum of labour and fatigue. It 
was the undue emission of breath from the chest instead of 
the utilisation of the air in the mouth which caused the 
first line of the National Anthem to be rendered ‘ God 
save our gracious squeen.”’ Our linguistic faults were, as a 


rule, traceable to imitation in infancy. Flexibility of the 
lips was rare among untrained voices, and flexibility at the 
tip of the tongue was still more so. 


We worked with our 














throats and the base and root of our tongues. In the 
majority of cases of bad tone we blamed the voice, when we 
ought to blame its user. Experiments with the phonograph 
showed that bad results were due to excessive force. If 
anything approaching a pure tone was made, however 
loud, a good record was the result. This applied to both 
the singing and speaking voice. A forced word or tone 
always showed a broader scratch than the fine indentation 
which the needle otherwise made. Dr. Hubert Parry 
occupied the chair, and the paper was followed by a 
discussion on the lecturer’s remarks. 





SOCIETY FOR THE ENCOURAGEMENT OF FINE 
ARTS. 


Mr. HERMANN KLEIN gave a comprehensive survey, on 
January 28, at the Society for the Encouragement of Fine 
Arts, of the progress of opera in this country during the 
Queen’s reign. The lecturer said that before beginning 
his subject proper it was but fitting on this particular 
occasion that he should pay a personal tribute to our 
sovereign, whose sympathy with the cause of music had 
been so conspicuously beneficial to the progress of the 
art in her reign. Her Majesty was one of the privileged 
few who could yet recall the tones of the great singers who 
flourished between the third and sixth decades of the 
present century. It was indeed difficult to realise how 
young the world of opera was when Queen Victoria, then a 
girl of eighteen, came to the throne of England. In 1837 
Verdi and Wagner were both young men of twenty-four, 
and neither of them had yet produced an opera. Ambroise 
Thomas, who died a few months ago at the ripe age of 
eighty-five, brought out in that very year his first opera, 
‘‘ La double Echelle.”” Gounod was a youth of nineteen, 
and had just gained the second Prix de Rome at the Paris 
Conservatoire. Rubinstein was a boy of eight; Ponchielli, 
one of the founders of the modern Italian school, was not 
yet three; while Camille Saint-Saéns was an infant of 
eighteen months. As for Bizet, Massenet, Boito, Tschai- 
kowsky, Dvorak, or our own Arthur Sullivan, they were 
none of them born, 

At Her Majesty’s accession the opera was, as it always 
had been, the amusement of the wealthy and one of the 
principal resorts of fashion. But for some three or four 
seasons it had not been supported by the nobility with the 
customary freedom and generosity, and when the manage- 
ment of the King’s Theatre (afterwards to become known 
as Her Majesty’s) passed into the hands of M. Laporte, it 
was already a losing concern. M. Laporte’s leading prima 
donna at this time was the renowned Grisi, and his 
company included Persiani, Viardot-Garcia, Mario, Rubini, 
Tambourini, and Lablache, with Costa as conductor. In 
the following year there was an unsuccessful season at 
St. James's Theatre, in the course of which the novelties 
included Weber’s “ Euryanthe,” Marschner’s ‘‘ Templar 
and Jewess,’’ and Spohr’s “Faust” and “ Jessonda.” 
The only noteworthy member of this troupe was the 
famous basso Staudigl. Mr. Benjamin Lumley began his 
reign at Her Majesty’s Theatre in 1842. For the next five 
years the artists were at loggerheads with the management 
and each other, and the public and the critics were 
dissatisfied with the performances. Ultimately, in 1847, 
a split took place, and on April 6 Covent Garden, which 
had been rebuilt, was opened for the first time under the 
name of the ‘“‘ Royal Italian Opera.”” The conductor was 
Costa, and it was at this period of his career that that 
remarkable man may be said to have begun to wield 
the power which was destined, for upwards of thirty 
years, to exercise so vast an influence upon the progress of 
music in England. That it was an influence entirely for 
good the lecturer was not prepared to say, but there could 
be no doubt that it was so to a very great extent, especially 
with regard to choral music. After interesting references 
to the débuts of many famous singers, the lecturer said that 
the enterprise known as the Pyne and Harrison Company 
started in 1856, with Louisa Pyne, William Harrison, and 
Santley as principal artists, and Alfred Mellon as conductor. 
For seven years this celebrated troupe gave irregular 
seasons of English opera at different theatres with varying 
success, producing, among other works, Balfe’s ‘‘ Rose of 
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St. Luke xxiv. 5—7; 


and part of Hymn 135, A. 


West Philadelphia. 





The strife is o'er. 
ANTHEM FOR EASTER. 


To my friend W. H. SQUIRES, Organist and Choirmaster of Calvary Church and the Burd Orphanage, 


March 1, 1897. 


& M. Composed by Bruce StaNv. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street, (E.C.); also in New York. 
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Castille,” ‘‘ Satanella,” and “ Lily of Killarney.” In 1864 
the undertaking collapsed. In 1869 Mr. Gye and Mr. 
Mapleson joined their forces with satisfactory results. 
The first opera by Wagner performed in this country 
was the “Flying Dutchman,” which was given in 
1870, under the conductorship of Signor Arditi, at Drury 
Lane, where a disastrous season was given under the 
management of Mr. George Wood. In 1871 Messrs. Gye 
and Mapleson dissolved partnership, the latter taking 
Drury Lane. The next year ‘“‘ Tannhauser’”’ and Verdi's 
“ Aida”? were produced. Carl Rosa held his first London 
season at the Princess’s Theatre in the autumn of 1875, and 
this company had subsequently produced Cowen’s “ Pauline” 
(1876), ‘‘ Esmeralda "’ and “* Nadeshda” (Goring Thomas), 
“Colomba” and ‘The Troubadour” (Mackenzie), ‘‘ The 
Canterbury Pilgrims” and ‘ The Veiled Prophet” 
(Stanford), ‘* Nordisa”’ (Corder), and ‘Jeanie Deans” 
(MacCunn). Sullivan’s “Ivanhoe” was produced in 
1891, at what is now known as the Palace Theatre, and 
achieved the longest and most brilliant run ever associated 
with serious opera in England. The lecturer then reviewed 
the later schools of Verdi, Ponchielli, and Boito, making 
special reference to Ponchielli’s “‘ Gioconda,” which Mr. 
Ernest brought out in 1883, and which had exerted a 
powerful influence over the composers of the young 
Italian school of to-day. A brief sketch was given of 
the unhappy operatic struggles which preceded the 
revival of opera under the management of the late 
Sir Augustus Harris, the introduction of Wagner’s music- 
dramas, and those of the modern Italian school. In 
conclusion, the lecturer said it would be idle to specu- 
late on the consequences of the loss of Sir Augustus 
Harris. It was true that the institution which he restored 
to life still existed, and, for the time being, rested upon a 
sufficiently firm basis to engender the belief that it would 
continue to flourish. 





MUSICAL ASSOCIATION. 


On the oth ult. Dr. Frederick Iliffe, organist of St. John’s 
College, Oxford, read before the members of the Musical 
Association a remarkably able paper on “ The Construction 
as to Form of John Sebastian Bach’s Forty-eight Preludes.” 
After remarking that nowhere in the whole range of 
music was there a collection of pieces standing on a level 
with Bach’s “ Forty-eight Preludes and Fugues,” and 
briefly referring to the dates and object of their composition, 
the lecturer divided the Preludes into seven groups, the 
first of which he said obviously owed their existence to 
Bach’s gift for and love of preludising. These were Nos. 
I, 2,5, 6,11,15,and 27. Group 2 were attributed to Bach’s 
love of fugal and imitation work, and consisted of Nos. 4, 
7) 9, 12, 13, 14, 18, 19, 20, 23, 24, 25, 28, 31, 32, 34, 35, 375 
40, 41, and 43. In Group 3 were those built up with Blocks 
of work, which as the movement proceeded were bodily 
transplanted into attendant keys, with more or less 
episodal matter between each appearance. Such were 
Nos. 3, 20, 35, 41, 44, 46, and 48. It would be observed 
that Nos. 20, 35, and 41 were also included in the fugal 
and imitative group. In Group 4 were placed those which 
might be said to fall under the head of a “Cantilena 
accompanied,” Nos. 8, 10, and 16. Group 5 contained 
notable experiments in structure, and were Nos. 3, 21, 22, 
28, 38, 46, 47, and 48. Group 6 embraced those in early 
sonata form, Nos. 26, 33, 34, 39, and 42. Group 7 com- 
prised those prophetic of the splendour of the modern 
sonata form, and were Nos. 29, 36, and 45. There was 
still one Prelude unassigned. It was No. 17, which was 
most probably developed from the germ of a dance move- 
ment. The lecturer then drew the attention of his audience 
to early examples of sonata form, bringing forward a 
“Corrente” by Domenico Zipoli, composed in 1716, an 
Adagio from Galuppi’s Sonata in D, and a movement of 
Bach called “Air,” from the French Suite (No. 4, in 
E flat). In these specimens there was no pronounced entry 
of what was now termed the second subject proper, but in 
each case there was for some bars a stress laid on the 
complimentary key—i.e., the dominant—and in the second 
part of the movement those bars were transplanted into the 
tonic key. The lecturer showed that Bach had pursued a 
similar method in the Preludes in group 6. It seemed 








pretty clear that the three earliest editions were printed at 
Zurich, Bonn, and Leipzig respectively, in 1800 and 18or. 
The first English edition was printed through Wesley's 
influence, by Robert Birchall, in 1810, and was edited by 
Wesley and Horn. The interest of the paper was con- 
siderably enhanced by the admirable manner in which the 
lecturer showed on the pianoforte the harmonic structure 
of the Preludes, the mere sequence of the chords on which 
the movements were based possessing in many instances 
much musical charm. ; 

During the discussion Mr. Prout, who occupied the 
chair, said that Bach was the idol of his adoration, and 
that, in his estimation, the Forty-eight Preludes and 
Fugues were the musician’s Bible. Referring to Bach’s 
system of polyphony, Mr. Prout thought that Bach’s plan 
was to get his harmonic progressions right and to see 
that each part possessed melodious interest, and then to let 
the progression of the counterpoint take care of itself. 
Dr. Iliffe’s harmonic outlines were most happy in con- 
ception, but he thought that a group might have been 
given to those Preludes which were developed from a 
single germ, which in some cases consisted of a few notes. 
Dr. Parry, being invited to say ‘‘a few words,” replied that 
he worshipped Bach as much as any man, but that a few 
words on such a subject were impossible. He, however, 
would warn students not to fall into the common error of 
thinking that a few examples showed the musical tendency 
of a certain period ; at least four or five hundred examples 
were necessary to justify such deductions. Other speakers 
were Dr. Maclean, Dr. Pearce, and Dr. Vincent. 





THE VIENNA SCHUBERT CELEBRATIONS. 


Tue birth-centenary of Franz Schubert, which occurred 
on January 31, was celebrated in the Austrian capital, his 
native place, by all classes of society in Concert and other 
performances extending over more than a week. We can 
only refer here to the leading features of the Festival, if so 
it may be called, though there was a conspicuous absence 
of any central organisation, which would have rendered the 
proceedings far more imposing and the occasion more of a 
truly national one. On the eve of the anniversary a festal 
performance was given at the Imperial Opera of “ Der 
hausliche Krieg” and the Singspiel ‘Der vierjahrige 
Posten.” The former, first produced here in 1861, was 
preceded by the Overture to ‘ Rosamunde,” and met 
with an excellent performance under Court-Capellmeister 
Fuchs’s direction, with Mesdames Sedlmair, Forster, 
and Renard, and Herr Ritter in the principal parts. 
The choruses, which in this work form an essential 
element, produced an admirable effect. ‘Der vier- 
jahrige Posten” (the words by the poet Koerner) 
had been skilfully adapted by Dr. Robert Hirschfeld, 
with some numbers added from others of Schubert’s 
compositions, and had in this form been produced some 
time since at Dresden, but met with its first performance 
here on this occasion. It, too, was well given, with 
Fraulein Abendroth, Herren Dippel and Hesch in leading 
parts. The proceedings on the birth-anniversary proper 
opened with the performance, at the Liechtenthal Church, 
of the Mass in F major, by the Schubertbund and the 
Ladies’ Choir; and there was also a procession by the 
Saengerbund of Lower Austria, and other societies, to the 
composer’s monument in the Stadt-park, on which 
wreaths and emblems were deposited. In the afternoon 
the first grand festal Concert took place in the hall of 
the Musikverein, in which the Philharmonic orchestra, 
under Dr. Hans Richter; the choral society of the 
Gesellschaft der Musikfreunde, under Herr R. von Perger, 
and the Vienna Maennergesang-Verein took part. The 
programme included the ‘“ Unfinished” Symphony, the 
Overture to ‘ Fierrebras,’? the choral numbers ‘“ Nur 
wer die Sehnsucht kennt,” the ‘‘ Gondelfahrer,’’ the 
““Gesang der Geister,” and the ‘“Standchen” (for 
female voices only). The second ‘ Fest-concert,” held 
at the Musikverein on the 2nd ult., had been organised 
by the Schubertbund, a truly excellent choral society, 
reinforced on this occasion by the Singakademie 
and Female Teachers’ Choir, the conductor being Herr 
Kirchl. The very lengthy programme included the Overture 
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to ‘Die Zauberharfe,” excerpts from ‘ Rosamunde,” 
Miriam’s “ Siegesgesang,” and many other choral numbers, 
amongst them, curiously enough in the case of so prolific 
a composer as Schubert, one or two which had also formed 
part of the preceding Concert. A feature on this occasion 
was the performance, on the part of Fraulein Caroline 
Geisler-Schubert, a grand-niece of the composer, of the 
grand Sonata in G. On the 4th ult. a special Schubert 
Chamber Concert was given, in the small hall of the 
Musikverein, by the famous quartet parties of Herren 
Hellmesberger and Rosé, when, amongst others, the 
Quartets in D minor and G major obtained a hearing. 
Herr Gustav Walter, who long since has made the inter- 
pretation of Schubert's Lieder his special province, was the 
vocalist. On the same day a ‘“ People’s Concert” had 
been organised by Dr. Felix Kraus, one of the few 
truly “popular” undertakings on a large scale of the 
series taking place in the great hall of the Musik- 
verein, which was completely filled. In the latter 
the Hellmesberger Quartet likewise took part, and the 
audience were most enthusiastic. At the Conservatorium 
a performance took place, on the 8th ult., under the 
direction of Dr. Fuchs. Here a number of works were 
produced which had seldom or never been heard in public 
before, such as the Overture in E minor, a duet from 
‘‘ Fierrebras,’”’ scenes from the unfinished opera ‘ Adrast,”’ 
some minuets, ‘‘ Deutsche Tanze,’’ and other numbers. 
Amongst celebrations of a more intimate character may be 
mentioned one taking place at the house, No. 54, Nussdorfer 
Strasse, where the composer was born, and the art-loving 
owner of which, Herr Rudolf Wittmann, gave a festal 
entertainment on the 3rd ult. Amongst those taking 
part were members of the Schubertbund and of the Berlin 
Liedertafel, while Herr Niggli, of Aarau, the well-known 
musical author, contributed a number of pianoforte pieces. 
The most interesting and the most worthy of all these 
various commemorations, however, has been the Schubert 
Exhibition, which, relatively complete as it is, and most 
admirably arranged, continues to form a source of attrac- 
tion and delight to the numerous music-lovers visiting 
the Austrian capital. 








REVIEWS. 


The Cross of Christ. Cantata. For Lent and Passion- 
tide. The words selected from the Holy Scriptures, 
interspersed with appropriate hymns by W. Maurice 
Adams. The music composed by Thomas Adams. 


[Novello, Ewer and Co.] 


TuHE multiplication of short cantatas suitable for the 
Church’s seasons is eminently desirable, and the work by 
Mr. Adams is excellently designed to fulfil the require- 
ments of the large majority of congregations. The words 
have been selected with good judgment, and the melodies 
of the hymn tunes, in which it is intended the congrega- 
tion should join, are such as are quickly learnt by ear. 
Effective use has also been made of the ancient tonalities. 
The first hymn tune is ‘Audi benigne Conditor,” and the 
following chorus for tenors and basses, ‘“ He shall give His 
angels charge over thee,” is based upon the eighth tone 
(Rouen Mediation), fifth ending. The next number, 
“God is faithful,” is written for soprano solo and 
chorus, and is of a flowing and graceful character. 
Two hymns, and a recitative for a bass voice, bring 
the work to the point where it is suggested an address 
should be given. After this the music is resumed by an 
impressively harmonised hymn, and a very graceful duet 
for soprano and tenor, “God will provide,” occurs shortly 
afterwards. Another effective number is a quartet for 
male voices, ‘Come unto me.” The favourite lines 


“Nearer, my God, to Thee,” are set in an appropriately 
devotional manner for soprano and tenor soli and chorus, 
and the work concludes with a hymn of a bright character. 
The part-writing is simple, but possesses musical interest, 
and is calculated to sustain the attention of the choristers, 
while at the same time it will present no difficulties to 
choirs of average attainments. 


Victoria ; or, the Bard's Prophecy. A Dramatic Cantata 
for soli and chorus, with orchestral accompaniment. The 
words written by the Rev. Charles Kent. The music com. 
posed by G. F. Huntley. 

[Novello, Ewer and Co.] 


Tuis cantata has been especially written for performance 
by a choir of 4,500 voices at the Crystal Palace, on May 8 
next, when will take place what will doubtless prove one 
of the most memorable celebrations of the unique reign of 
our Queen. These circumstances have to be taken into 
consideration in reviewing this cantata, for it is obvious that 
they dictate very distinctly the character both of the words 
and of the music. The former must be patriotic in senti- 
ment, and the latter must be of a kind that will prove 
effective when executed by an exceptionally large body of 
vocalists. Above all, there must be bold and impressive 
contrast. How fully these requirements have been met 
can only be entirely estimated when the music has been 
heard under the conditions for which it was written, but it 
may at once be said that both librettist and composer seem 
to have keenly felt the peculiar needs they were called upon 
to supply, and it may be added that in several instances 
they have undoubtedly succeeded. No finer contrast could 
be presented in a nation’s history than the comparison 
presented by the stalwart Britons, under their heroic 
Queen Boadicea, struggling against the Roman invader, 
and the imperial greatness our country has acquired in the 
reign of our present Queen. This appreciation of contrast 
is also shown in the sentiment of the individual numbers, 
and also in the variation of metre. There is, moreover, in 
some of the lines a genuine ring of patriotism which should 
stir the pulse of every Englishman, as in the following :— 

England, glorious England, 
Bright jewel of the sea, 
Across the trackless foam have sailed 
Thy sons to victory ; 
Unloos'd the chains of slavery 
From many a fetter’d hand, 
And banished superstition 
From many a darkened land. 
Glorious is thy mission, 
Immortal, born on high— 
The angels strike their harps of gold 
And laud thee thro’ the sky. 
The work opens after a few bars of instrumental introduc- 
tion with a semi-chorus for soprano and alto, who represent 
the women and children calling upon the warriors to awake 
as the foe is in sight. This leads into an animated full 
chorus and general call to arms. The women and children 
subsequently sing a prayerful number of melodious charac- 
ter, chiefly written in two-part harmony, and the arrival ot 
Boadicea again provides an admirable contrast. The part 
of the outraged Queen is set for a mezzo-soprano, and clever 
use is made of the alternation of common and triple time 
in the music in her agitated recital of the wrongs she has 
suffered from the invaders. An impressive chorus for tenors 
and basses in unison relates the mystic rites of the Druids, 
and is followed by ‘The Bard’s Prophecy,” which is 
set as a tenor solo with harp accompaniment. 
This number is written in a flowing style and very 
effectively laid out for the voice. The battle-cry of the 
Romans, “‘ Cesar et Victoria,” is heard in the distance and 
is followed by several dramatic numbers, which bring the 
first part to an effective close. Part two opens with the 
‘‘Commemoration Festival of Queen Victoria’s long 
reign,’”’ the second number in which will probably prove 
one of the most popular of the work, being a chorus in 
unison for female voices in tempo di gavotta. The intro- 
duction of St. George, assigned to a bass voice, who 
announces that ‘‘ England’s island story has won approval 
in the realms above,” infuses new interest into the 
development, and leads to the chorus “ England, glorious 
England,” the most important choral number of the work, 
and in which the composer has manifestly put forth his 
full strength. The result is a movement which, by 
reason of the appropriateness of the means employed, 
appeals to the musician, and from the boldness of 
its progressions should prove equally attractive to the 
uncultured listener. Some choral numbers for female 
voices follow, and effectively prepare the way for the final 
chorus. The first bar of the introduction to this gives the 
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keynote followed by its octave, ninth, and seventh. By a 
curious coincidence these notes are practically identical 
with the opening of the national anthem, an accident of 
which excellent use is made in the subsequent choral 
number, Although the chief part of the music is of a 
diatonic character, and frequent use is made of unison, the 
part-writing possesses much independence, and musician- 
like recourse is frequently made to contrapuntal devices, 
notably in the chorus “England, glorious England,” in 
which a ground bass is impressively reiterated for sixteen 
bars. It is hardly necessary to add that the work is 
admirably suited to choral societies, both small and great, 
by whom its performance this year would be peculiarly 
appropriate and could scarcely fail to be attractive. 


Victoria—Our Queen! March for full orchestra. By 
John E, West. 
Imperial Marck. By Edward Elgar. Op. 32. 


[Novello, Ewer and Co.] 


Joyous marches will, of course, be much in demand as 
the ‘‘ Diamond” celebrations approach, and the attention 
of musical directors may be drawn to the two examples 
above-mentioned. The first is founded on themes from the 
late Sir Joseph Barnby’s ‘“ Patriotic’? chorus and is 
arranged for pianoforte solo. The brief introduction savours 
of Wagner in a slight degree, but the spirited principal 
theme, in E flat, is bold and thoroughly English in 
character. Later on the music becomes more elaborate, 
but although clear in design and not difficult to play, the 
March comes to a most jubilant and triumphant conclusion. 

Mr. Elgar’s March is wholly original, and is well worthy 
of the composer, who wrote two of the most successful 
works produced at last year’s autumnal festivals. It is in 
the key of B flat and is in strict march form—that is to 
say, a principal section, followed by a so-called trio in the 
subdominant key, and then a recapitulation. Very strong 
thythm is preserved throughout, and the style is distinctly 
modern and free, but without lawlessness. The march 
would assuredly prove effective if rendered by an orchestra, 
the present edition being for pianoforte solo only. 


The Queen’s Song. By Eaton Faning. 
All hail the Glorious Reign. By Frederic H. Cowen. 
[Novello, Ewer and Co.] 


Wit words supplied by such an eloquent poet as Sir 
Edwin Arnold, it would have been strange indeed if Mr. 
Eaton Faning had failed to do justice to his reputation, and 
he has certainly sustained it in the present instance. The 
two compositions above-named form Nos. 764 and 778 of 
Novello’s Part-Song Book. The first is very vigorous, and 
the principal refrain is most inspiriting. There is an 
alternative section of a more placid and peaceful nature, 
and the words of this are prayerful. 

Mr. Cowen’s composition is styled a Commemoration 
Ode for chorus and orchestra, or for unaccompanied chorus, 
the joyous words being from the pen of Mr. Clifton 
Bingham. The piece is very similar in character to the 
last-named, and the two might well be bracketted in pro- 
grammes of orchestral concerts. 


Twelve Hymns with Tunes. Suitable for use at Services 
held in commemoration of the Queen’s long reign. 
[ Novello, Ewer and Co.] 


Tuis is a handy little publication in ordinary hymn-book 
size, and it should be specially noted that the words and 
music are, in most instances, new. The verses are by 
esteemed authors, including the Rev. S. Baring-Gould, the 
Rev. W. J. Ferrar, Mr. Francis T. Palgrave, the Rev. 
Bernard Reynolds, and the very Rev. the Dean of Rochester. 
Some of them are beautiful in idea and expression, but we 
will not be invidious and make comparisons. With regard 
to the music, it would be difficult to collect a stronger list 
of names. Among the most effective tunes are those 
to ‘Children, send a song of praise,’ by C. H. Lloyd; 
“English hearts and English voices,” by Walter Parratt; 
“From the deep heart of our people,” by A. C. Mackenzie, 
somewhat in the olden style; “‘ Happy children we have 
been,” by Arthur Sullivan; ‘Let all the land with 
one accord,” by Haydn Keeton; and “O King of kings,” 


by J. F. Bridge. These tunes are some of the best, but all 
are good, and the whole series might well be sung at the 
Services of song which are likely to be numerous in June 
next. The other composers included are Joseph Barnby, 
Battison Haynes, G. C. Martin, and J. H. Maunder. 


Of Winter Blossoms. Song. Words by Mrs. Fuller 
Maitland. Music by Catherine Adelaide Ranken. 
[E. Ascherberg and Co.] 


SomME poetical and dainty lines have been set in a most 
pleasing and sympathetic manner in this song, which may 
be warmly recommended to cultured soprano and tenor 
vocalists. The little ditty is pre-eminently one to which 
the quotation “ Short and sweet,” in its best sense, may be 
aptly applied. 


Caprice for Pianoforte and Violin (or Flute). 
Willis. [Charles Woolhouse. ] 


Miss WILLIs has written a melodious Andante which 
amateur violinists, with a moderate amount of executive 
facility, will find a pleasing medium for the display of their 
power of expression and skill. The pianoforte part is 
simple, but by no means devoid of interest. 


By Kate 








MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT). 


Tue Festival Choral Society gave, on the 4th ult., 
Dvorak’s dramatic cantata ‘‘The Spectre’s Bride,” Dr. 
Hubert Parry’s exquisite choral setting of Milton’s Ode 
“ Blest Pair of Sirens,” and Schumann's Pianoforte 
Concerto in A minor (Op. 54). Dr. C. Swinnerton Heap 
appeared on that occasion in a dual capacity—that of 
conductor and pianist. The revival of ‘‘ The Spectre’s 
Bride,” after a lapse of eleven years, came upon the audience 
as a revelation, and was followed with the keenest interest. 
The performance was a magnificent one and showed the 
most careful preparation on all sides. The principals—Miss 
Ella Russell, Mr. Edward Branscombe, and Mr. Bantock 
Pierpoint — discharged their duties with the utmost 
satisfaction. Dr. Parry’s “ Blest Pair of Sirens” was 
rendered by the choir with wonderful tone-power and 
precision, and, in my opinion, received an even better 
rendering than at the Festival of 1891. Dr. Heap played 
the Pianoforte Concerto with marked intelligence and 
faultless technique, the orchestral accompaniments being 
directed by Mr. Fred. Ward. 

Mr. Stockley’s Orchestral Concert, which took place on 
the 12th ult., included in its programme Beethoven’s 
Symphony in C minor, the ‘“ Tannhauser” Overture, 
Scharwenka’s ‘‘ Andante Religioso,”’ Overture to ‘‘ Athalie,”” 
a Romance for small orchestra by Mr. E. W. Rickett, 
a local musician, and Raff's Suite (Op. 200) for pianoforte 
and orchestra. The Romance is scored for strings, flutes, 
oboes, clarinets, bassoons, and four horns, and shows 
considerable talent in the direction of orchestral colouring ; 
but the composition is too restless in character, too im- 
petuous, as if the composer intended to put a life’s 
history into a short form. Dr. Winn played the Cavatina 
and the Gavotte from the Suite by Raff with scholarly 
conception. Mr. Meacham presided at the organ. 

The Midland Musical Society gave, under Mr. H. M. 
Stevenson's conductorship, a praiseworthy performance of 








Mendelssohn’s “‘ St. Paul,’”’ which has not been heard here 
for many years. The performance took place in the Town 
Hall, on the 13th ult., and attracted a large and popular 
audience. The principals were Miss Maggie Jaques, Mr. 
Samuel Roper, Mr. William Evans, and Miss Minnie 
Hackett. Mr. George Halliley presided at the organ in 
place of Mr. C. W. Perkins, who has been indisposed for 
some time past and is still confined to his house. 

Messrs. Harrison’s third popular Concert of the current 
series was given in the Town Hall, on the 15th ult. The 
artists were Miss Ada Crossley, Mr. Edward Lloyd, and 
Mr. Watkin Mills, the Royal Welsh Ladies’ Choir, Mr. 
Mark Hambourg (pianoforte), Mr. W. Henley (violin), Mr. 





Jean Gérardy (violoncello), and Mr. Speaight, accompanist. 
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MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


St. PuiLuip’s Choral Society gave its annual Concert on 
the 11th ult., when it brought forward Van Bree’s cantata 
“St. Cecilia’s Day,” the tuneful numbers of which were 
well sung. Miss Marion Harris was the soloist and Mr. 
C. R. Fothergill, the conductor. 

Mr. Harold Bernard, a skilful young local violinist, gave 
a Concert on the 8th ult. He was assisted by Mr. F. S. 
Gardner, Mr. Percy Lewis, and Mr. G. F. Blanchard. 
The concerted works performed were Schumann’s Quartet 
in E flat (Op. 47) and Raff’s Trio (Op. 102) for pianoforte, 
violin, and violoncello. Instrumental solos and songs b 
Miss Lucile Hill (accompanied by Mr. Rickman) completed 
the programme. 

Miss Lock’s second Chamber Concert of the season, on 
the 15th ult., was a striking artistic success. The works 
performed were Mendelssohn’s Quartet in E flat (Op. 44, 
No. 3) for strings, Haydn’s Quartet in D minor (Op. 76, 
No. 2), and Beethoven’s Sonata in A (Op. 69) for violon- 
cello and pianoforte. The executants were Messrs. 
Carrington, Duys, Wetten, Van Gelder, and Miss Lock. 
Mr. Ernest Young sang compositions by Mr. J. L. Roeckel, 
who accompanied them. 

At Radstock, on January 27, a fairly good performance 
was given of the first and second parts of Haydn's 
“Creation,” by the Choral Society of that town, Mr. H. 
T. Sims being the conductor. Miss Cromey and Mr. C. E. 
Poole sang the soprano and bass solos with clearness and 
taste; but owing to the unaccountable absence of Mr. 
Wetten, the principal tenor, for whom there was no 
substitute, the performance was in a measure spoiled. 

A new opera, entitled ‘‘ The lady of Bayonne,’”’ which 
proved to be of more than average merit, was produced 
at the Cheltenham Theatre, on the oth ult. The libretto 
by Dr. Macgowan is powerful and well written, whilst the 
music composed by Dr. Dyer is melodious, scholarly, and 
dramatic. In accordance with modern custom, the music 
is based on representative themes, and by his varied treat- 
ment of the same the composer displays great ingenuity 
and sound musicianship. Two melodic gems—namely, a 
quartet and a love duet—also prove him to be a melodist of 
no mean order. The opera would doubtless be improved 
by the addition of a chorus; still, it is a work of considerable 
power and charm and deserves recognition as a high 
example of native art. The performance, though not 
faultless, was, on the whole, good. The characters were 
sustained by Messrs. D’Arcy de Ferrars, H. C. Portway, 
H. Taylor, Miss V. Vandeleur, and Mrs. Ferguson, and 
an excellent orchestra, led by Mr. Lewis Hann, performed 
its duties well under the composer’s direction. 





MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


‘‘ Fers-CEoL,” the Irish Musical Festival, has emerged 
from the preliminary into the positive stage of existence. 
The 15th ult., having been the last day for receiving works 
for the composers’ competitions, brought a large number of 
manuscripts into the hands of the secretaries. Cantatas, 
overtures, string and vocal quartets, part-songs, solo com- 
positions—in fact, all classes for which prizes were offered 
are forthcoming. 

The Royal Dublin Society’s prize of £50 for the best 
choir heads the prize list, and most of the £430 offered in 
prizes has been subscribed by individual donors. 

The Dublin Musical Society performed Sullivan’s 
‘Golden Legend,” at the Royal University, on the 2nd ult. 
The principal vocalists were Miss Regina de Sales, Madame 
Alice Lamb, Mr. James Gawthrop, and Mr. Robert Grice, 
who took the place of Mr. Andrew Black, who was unable 
to fulfil his engagement. A very beautiful performance of 
the contemporary master’s work was supplemented by his 
March movement from “ Henry VIII.,” admirably played 
by the band, and his song, ‘‘ Thou’rt passing hence,"’ given 
by Mr. Grice with dramatic fervour; also songs from Miss 
de Sales and Madame Lamb. The band and choir of the 


Dublin Musical Society were never in better form, and the 
performance was most creditable to the conductor, Dr. 
Joseph Smith. 


Mr. John Horan ‘was organist, and 


Mr. Arthur Darley led the strings. The same Society 
announces a non-subscription Concert for the 8th inst., 
consisting of Haydn’s ‘‘ Creation” and Rossini’s ‘ Stabat 
Mater,” with Miss Agnes Molteno, Miss Alex Elsner, 
Mr. Hirwen Jones, and Mr. Charles Kelly as principal 
vocalists. 

A performance of Haydn’s “Creation” was given in 
St. Michan’s Church on the 7th ult., under the direction of 
Mr. Peter Goodman, with full band and chorus. Miss 
Rose Byrne, Mr. F. Gilbert, and Mr. L. Mooney were the 
soloists; Mr. A. Darley, leader of the band, and Mr. C. L. 
Murray, organist. 

At the Royal Dublin Society’s weekly Recital of classical 


Y | chamber music, on the 15th ult., the programme was made 


up of Beethoven’s Quartet in A (Op. 18) for strings, 
Rubinstein’s Sonata in G major (Op. 13, No. 1) for piano- 
forte and violin, and Dvorak’s Quartet in E flat (Op. 87) 
for pianoforte and strings. The executants were Signor 
Papini, Mr. A. Darley, Mr. Grisard, Herr Bast, and 
Signor Esposito. 

Dr. J. C. Culwick lectured before the National Literary 
Society, on the 15th ult., on the “ Distinctive characteristics 
of Irish Music.”? The lecturer, who was assisted in his 
illustrations by Mrs, Culwick and Miss Rose Byrne, pro- 
tested against the wanton “ improvement”’ of those sacred 
relics of antiquity, the songs of our dead forefathers. 

Madame Jeanie Rosse held her annual Concert at the 
Antient Concert Rooms, on the 6th ult., when her Ladies’ 
Choral Society produced a cantata, entitled ‘‘ The Fisher- 
maidens,” 

The University of Dublin Choral Society announced a 
Mendelssohn Concert to take place in the Examination 
Hall, Trinity College, on the 27th ult. (too late for notice), 
and to include the unfinished opera “ Lorelei’? and some 
of the composer’s least known open-air part-songs, under 
the direction of Mr. Charles G. Marchant. 





MUSIC IN DUNDEE. 
(FROM OUR OWN CORRESPONDENT.) 

On the 3rd ult. the third and last of the present series of 
Messrs. Paterson, Sons and Co.’s Scottish Orchestral 
Concerts was given, under the conductorship of Mr. Kes, 
and was one of the finest Concerts ever heard in Dundee. 
The chief orchestral piece was the ‘‘ Pathétique ” Symphony 
in B minor by Tschaikowsky, and the programme also 
included Schubert’s ‘“‘ Rosamunde”’ music, the Overture 
to ‘‘The Flying Dutchman,” and an excerpt from ‘“ Das 
Rheingold.” Mr. Willy Hess appeared as solo violinist, 
and made a great impression by his performance of 
Spohr’s Concerto (No. g) and Saint-Saéns’s Introduction 
and Rondo Capriccioso. 

An Orchestral Concert was given on the oth ult. by the 
Scottish Musical Society, with Mr. David Stephen as 
conductor. i 


MUSIC IN EAST ANGLIA. 
(FRoM OUR OWN CORRESPONDENT.) 

THE fifty-first Concert of that flourishing vocal society, 
the Norwich “Gate House’”’ Choir, came off in Noverre’s 
Room on the 5th ult. Mozart’s Mass (No. 3, in F) was the 
principal work for the choir, anda successful rendering may 
be recorded, thanks to the energy of Mr. Kingston Rudd, 
who has conducted the Society almost from its inception. 
The solos were sung with much care and taste by Miss 
Stannard, Miss Annie White, Mr. S. H. Burton, and Mr. 
A. T. Springall, all members of the choir. Heretofore 
the conductor has been satisfied, when producing similar 
works to the Mass in question, with pianoforte and har- 
monium accompaniment; but on this occasion a happy 
innovation was made, and the work was produced as 
written, with the first and second violin, violoncello, 
double-bass, and organ accompaniment, played by: Mr. 
F. W. B. Noverre, Miss Florence White, Rev. 
Boyton Smith, Mr. G. Kirby, and Dr. Bunnett, with 
Miss Josephine Woodrow at the pianoforte, so that 
visitors had the opportunity of hearing the work as the 
composer originally intended. Further pieces for the voices 
were Bishop's “ Daughter of error” (solo by Mrs. E. 





Nuthall), Hatton’s ‘Ever True,” and Evans’s spirited 
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chorus ‘A wet sheet and a flowing sea,’ while songs were 
sung by Miss de Caux, Mrs. J. C. Boswell, and Mr. F. T. 
Moffitt. Following the plan adopted some years since of 
engaging some prominent professional instrumentalist for 
their Concerts, the committee brought down Miss Fanny 
Davies for their fifty-first Concert, and that lady delighted 
the large audience by the true artistic taste brought to bear 
upon excerpts from Schumann, Brahms, Mendelssohn, 
Chopin, and Rubinstein. 

The oldest Musical Society in Norwich, the Philhar- 
monic, appeared before the public for the ninety-second 
time on the 17th ult., conducted, as usual, by Dr. Horace 
Hill, and led by Mr. F. W. B. Noverre. The veteran 
instrumental Society appears to have taken a new lease of 
life, the last five or six Concerts having certainly shown 
an all-round improvement. An excellent performance of 
Beethoven’s Symphony, No. 1, opened the Concert, 
followed later by Macfarren’s Overture to ‘“‘ Robin Hood,” 
Mozart’s Overture to ‘‘La Clemenza di Tito,’’ and three 
very taking pieces for strings by Purcell. A rising local 
amateur, Mr. E. Lake, played a clarinet solo in good style, 
while a wind quintet by Onslow, for flute, clarinet, oboe, 
horn, and bassoon, was an interesting novelty, splendidly 
played by Messrs. Waters, Coe, Davies, Smith, and Hall, 
the two first-named being members of the Society and the 
other three being importations from town. Vocal solos and 
duets were sung by Miss A. Ribolla and Mr. S. Ribolla. 

The Glee Club formed from the voluntary choir singing 
at the special Sunday evening services held in the Nave of 
Norwich Cathedral gave its annual Concert, in Noverre’s 
Rooms, on the 15th ult. Conducted by Mr. H. J. Brookes, 
the members gave a satisfactory rendering of several part- 
songs, while Miss Lefroy, Mr. S. Barton, Mr. S. 
Burton, and Mr. Brockbank were responsible for vocal 
solos. Miss M. Lefroy was heard with much pleasure in two 
violin solos, although it must be admitted that Sarasate’s 
‘‘ Zapateado”” was beyond her powers. Banjo solos were 
contributed by Captain Langworthy, and Mr. E. Lake 
played two movements by Niedmann on the clarinet. 

Under the direction of Mr. P. H. Chignell, the parish 
organist, a society was established recently at Kirkley, 
a suburb of Lowestoft, for the purpose of practising 
madrigals and part-songs, and on the gth ult. the members 
ventured before the public in the Public Hall, Lowestoft. 
The event proved highly successful and was a source of 
pleasure to a large audience, the part-singing being a very 
satisfactory first performance. Mrs. Albert Henning, 
Miss Evelyn Ray, Mr. Herbert Crimp, and Mr. J. J. 
Manning formed a capable solo quartet, varying the 
programme with a miscellaneous selection of songs. 

The choir of the Wesleyan Church, Deneside, Great 
Yarmouth, with the assistance of a few outside 
friends, gave a praiseworthy rendering of Mendelssohn’s 
42nd Psalm and other pieces, on the 11th ult., under the 
conductorship of Mr. J. Easto. Miss Blanchflower, 
Miss M. Chapman, and Mr. H. Bond sang the solo 
numbers in the Psalm, Mr. W. M. Chapman presiding at 
the organ. 

The Beccles Orchestral Society gave a _ successful 
miscellaneous vocal and instrumental Concert on the rst 
= = by Mr. W. Harvey, the band being led by 

r. Delf. 





MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE tenth series of Messrs. Paterson’s Orchestral 
Concerts was brought to a close on the 15th ult. The 
interest attaching to the occasion and to the expected 
Statement of Mr. Paterson, combined with the only appear- 
ance this season of Madame Ella Russell, sufficiently 
accounted for the crowded audience. Mr. Kes and Mr. 
Sons, his capable leader, came in for their individual share 
in the enthusiasm of the public. Mr. Paterson’s state- 
ment revealed no state secret. The deficit has been rather 
serious this season, but if subscriptions come in the scheme 
will be carried on next winter. Everything, however, 
depends on the Society's headquarters in Glasgow. 

At the preceding Concert, on the rst ult., Mr. Kes 
secured a magnificent rendering of the great C major 





Symphony, in commemoration of Schubert. The soloist 
was Mr. Willy Hess, who created an immense sensation 
by his brilliant playing. 

At the last Saturday Popular Orchestral Concert of the 
season, on the 6th ult., Miss Elsie Mackenzie was much 
applauded for her singing. Saint-Saéns’s Tarantelle for 
flute and clarinet was played with great skill by Messrs. 
Halstead and Fawcett, who were warmly recalled. 

Mr. Borwick is to appear at the last of Professor Niecks’s 
historical Concerts at the University this month. 

The high level of interest and importance at which 
Professor Niecks has aimed in the programmes of these 
Concerts was well maintained on the roth ult., when 
a selected choir of about fifty voices, under the bdton 
of the Professor, sang the ‘“Stabat Mater” as set to 
music by Astorga and by Pergolesi, and also Durante’s 
‘‘ Magnificat.”’ If easily understood exigencies made the 
performance somewhat less excellent than the programme, 
it must be acknowledged that the large audience had a very 
fair opportunity of becoming acquainted with the wonderful 
charm of these works. Miss Marion Brown showed much 
artistic appreciation of the expressive music assigned to 
the contralto voice, and Fraulein Martin was almost 
equally successful in the soprano part. The tenor and bass 
solos were sustained with great acceptance by Messrs. J. 
Y. Stronach and P. Glencorse. Mr. A. Scott Jupp 
contributed a Bach Toccata and a Handel Concerto to the 
programme. 

Lady Hallé, assisted by Miss Olga Néruda, gave a 
Recital in the Music Hall, on the roth ult. 

A Lecture on ‘ Hungary and its Music’ was delivered 
to the members of the Edinburgh Philosophical Institution 


H. | and a large audience of the general public in Queen Street 


Hall, by Mr. Franklin Peterson, on thegth ult. Vocal and 
instrumental illustrations were given by Mr. L. A. Guthrie, 
Miss Lichtenstein, and the lecturer. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

Tue twelfth Choral and Orchestral Union Concert 
(January 26) should not altogether escape notice. Mr. 
Leonard Borwick, owing to the sudden death of his 
father, could not fulfil his engagement. However, Mr. 
Philip E. Halstead, a local pianist, came bravely to the 
rescue and once more made his mark—an appearance of 
really no uncertain merit—in Mozart’s Concerto in C 
minor. He was no less successful in his solos—examples 
of Stavenhagen at, possibly, his best, and rendered more 
or less familiar by the composer himself when he last 
met his many Glasgow friends. On the following Saturday 
the outstanding feature of the “popular” programme 
was Schubert’s grand Symphony in C major, and Miss 
Annie Morrison, a promising young vocalist, sang. 

The Classical Concert, on the 2nd ult., proved eminently 
attractive, inasmuch as Beethoven’s Seventh Symphony was 
in the programme, and an old favourite, Mr. Willy Hess, 
made his welcome appearance as solo violinist. Spohr’s 
Concerto (No. g) served again to show the high artistic 
attainments of one of the most popular artists of the day. 
Goldmark’s prelude to ‘‘ Merlin’’ was played for the first time 
in Glasgow, but the work could not be said to have created 
a favourable impression; and the vocalist of the evening 
was Miss Florence Oliver, who took the place of Madame 
Agnes Janson. At the fourteenth Classical Concert, Mr. 
Maurice Sons, the accomplished leader of the Scottish 
Orchestra, essayed, with conspicuous success, Dvorak’s 
Concerto, a work which he has long since made his own. 
Mr. Sons’s reception was, it ought to be said, marked 
by great enthusiasm, renewed again and again after 
his beautiful performance of Max Bruch’s Romance— 
the one dedicated to the late Herr Heckmann. The 
Symphony of the evening was Beethoven’s No. 8, and 
Miss Elsie Mackenzie contributed the vocal pieces in 
a programme which also included the ‘ Tannhauser”’ 
Overture. The conductor’s new Symphony was repeated 
at the Popular Concert on the 13th ult., but renewed 
acquaintance with the work did not seem to stamp it with 
the hall-mark of genius, The programme also included 
Sir A. C. Mackenzie’s ‘“‘ Burns” Rhapsody (No. 2). Mr. 
Daniel Price sang, and Miss Nora Clench was undoubtedly 
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the feature of the evening by reason of her talents as a 
violinist. The new-comer very promptly aroused keen 
attention, and more will doubtless soon be heard of her 
artistic style. 

A Beethoven programme signalised the final Concert of 
the classical series on the 16th ult. The ‘ Ruins of 
Athens” will, we are afraid, earn a long rest hereabouts, 
inasmuch as it seemed hardly possible to galvanise any 
life into its somewhat archaic strains. The Choral 
Symphony followed, and, in a word, it will suffice to say 
that in the experience of many amongst the audience the 
performance was a record one. In both works the Choral 
Union sang to admiration; the instrumental movements 
in the Symphony were played with rare artistic care; and 
both Mr. Kes and Mr. Joseph Bradley, the conductors, 
earned hearty congratulations on the success of their 
labours. The soloists of the evening were Miss Taggart 
(who sang in place of Miss Thudichum at a few hours’ 
notice), Miss Greta Williams, Mr. Lloyd Chandos, and 
Mr. Daniel Price. The result of the flébiscite, taken at 
both a classical and a popular Concert, showed 
that Tschaikowsky headed the symphonies with his 
‘“* Pathétique ’’ Symphony, which had 455 votes ; Schubert’s 
“Unfinished” registered 447, and Dvordk’s ‘‘From the 
New World” 159 marks. Grieg’s ‘“‘ Peer Gynt’? came 
first by a long way amongst the Suites. The Overtures to 
‘“Tannhauser,” ‘‘The Flying Dutchman,” and “ Die 
Meistersinger’’ were the first three favourites in this 
section. Wagner again headed the ‘“ Miscellaneous ” 
pieces with the Introduction to the third act of ‘‘ Lohengrin.” 
The programme for the last popular Concert, on Saturday 
evening, the 2oth ult., was drawn up largely in accordance 
with the voting. 

On Saturday afternoon, the 13th ult., Mr. Kes com- 
memorated the anniversary of the death of Richard Wagner 
by a performance of selections from the ‘‘ Flying Dutch- 
man,” ‘‘ Lohengrin,” the ‘“‘ Walkie,” and the ‘ Meister- 
singers.’ A special choir had been organised for the 
occasion, a contingent from the Scottish Orchestra worthily 
assisted their accomplished conductor, and the soloists 
comprised Misses Underwood and Thomas, Messrs. D. 
Price and H. A. L. Seligmann. The Concert was a 
private one, and the invited guests included all the sub- 
scribers to the Scottish Orchestra. 

A musical Matinée was held, on the 15th ult., in the new 
premises of Messrs. J. D. Cuthbertson and Co. The 
Recital, which consisted of selections from Chopin, Men- 
delssohn, Liszt, &c., was given by Mr. Harold Ryder, and 
was very satisfactory. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE Musical Society gave, at its last Concert, Sullivan’s 
“Golden Legend,” in which the chorus again displayed 
generally excellent training. 

The Philharmonic Society have given, under Mr. F. H. 
Cowen’s baton, three Concerts since our last record of 
events, The first of these took place on January 26 with 
Brahms’s C minor Symphony (No. 1) in the place of 
honour ; for the second, on the oth ult., Cowen’s “ Trans- 
figuration’? was announced; and on the 23rd, Raft’s 
“‘ Lenore” Symphony was given. The Orchestral Society 
gave a Schubert programme on the 6th ult., in which this 
composer’s famous Ninth Symphony found a fitting place, 
Mr. Rodewald conducting with his accustomed discretion 
and inspiration. On the 2nd ult. that older and now 
rejuvenated institution, the Societa Armonica, gave the 
same writer’s ‘“‘ Unfinished’? Symphony in B minor. The 
locale of the Concert—that under notice was registered as 
the r10th—has been changed to the small Concert-room 
of St. George’s Hall, and what with this and the installa- 
tion of Mr. V. V. Akeroyd as conductor, a gratifying change 
was noted all round. 

The Mount Pleasant Choral Society has been celebrating 
its jubilee, under Mr. William Lee, who now carries on 
the good work initiated by one Mr. T. D. Walker in 1847. 
A programme, including Sullivan’s Festival Te Deum and 
other works worthy of the occasion, was successfully gone 


Among the most pleasant events of the past month may 
be noted two Recitals of Greek music by Mr. Aramis, 
The first of these took place at the house of a fellow- 
countryman of the gentleman named, and the second on 
the 15th ult., in the Bell Room of the Adelphi Hotel. 
Other performances have been given by Messrs. Zagury 
and Archdeacon, two excellent vocalists, on the 18th ult., 
and by Mr. Weingartner, a prominent local professor, on 
the 27th, in the small Concert-room, St. George’s Hall. 

The second Schiever performance took place in the 
Concert-room of the College of Music, on the 2oth ult., at 
their old quarters in Upper Parliament Street. 

The students of the Arts Club Institution, to the number 
of about 150, gave, on the 25th ult., a capital Concert, in 
St. George’s Hall, in aid of the Indian Famine Fund, the 
management being in the hands of the Kyrle Society. 

A Wagner programme, consisting of the Overtures to 
“‘ Rienzi,” ‘‘ The Flying Dutchman,” and ‘“ Tannhauser,” 
the Prelude to ‘‘ Lohengrin,” and the ‘“ Entrance of the 
gods to Valhalla,” from ‘‘ Rheingold,’ was surely a sufii- 
cient bill of fare for the Sunday Concert of the 7th ult., the 
band, under Mr. Argent, being augmented to ninety 
players. Popular orchestral music followed on the next 
two days, Paderewski’s ‘‘ Minuet” (cleverly arranged by 
A. Morelli) standing as a set-off to Wagner’s ‘* Wal- 
kiirenritt,” Auber’s ‘“‘ Fra Diavolo’’ Overture being made to 
compare with Berlioz’s ‘‘ Racoksky”” March. The season 
ends on the 7th inst., on which date it is hoped that Dr. 
Peace will join the orchestra in one of Handel’s Organ 
Concertos. 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

WE have been so delightfully regaled with chamber 
music during the last month that our gratitude to Mr. 
Brodsky and his colleagues—Messrs. Rawdon Briggs, S. 
Speelman, and Carl Fuchs—-bubbles up and demands first 
expression. There have been so many unsuccessful 
attempts to establish such Recitals upon a firm footing— 
in days long past by Mr. Seymour, then by Sir Charles 
Hallé, and later still in connection with the Gentlemen’s 
Concerts—that it is surprising, as well as most pleasing, to 
note how quickly the efforts of Mr. Brodsky’s party have 
gained popular approval. At the fourth of the subscription 
series of this winter a large and enthusiastic audience 
assembled to listen to the perfect ensemble playing of the 
four gentlemen so happily associated in the Beethoven 
Quartet (No. 2 of Op. 18) and the Schubert Quartet in D 
minor. As usual, a Pianoforte Quintet formed the episode 
of the programme; and Mr. Max Mayer joined in an 
admirable reading of the Op. 34 in F minor of Brahms, the 
first movement of which excites hopes which are, perhaps, 
scarcely realised as the work progresses. 

At the Schubert centenary at the Schiller Anstalt the 
D minor Quartet was repeated, to the delight of everybody ; 
and, with the aid of Mr. H. Smith, the great string Quartet 
in C (Op. 163) was given. Mr. Fuchs gave an interesting 
violoncello solo, and Fraulein Petersen gave with dramatic 
force a selection of the Lieder of the champion song-writer, 
displaying a fine and almost too powerful voice. Naturally, 
from the Schiller Hall our thoughts travel across the street 
to that of the Royal College of Music, so ably presided over 
by Mr. Brodsky, to the students’ open practice of 
January 27 and the orchestral Concert of a few evenings 
later. The performance of Brahms’s first Symphony gave 
sufficient evidence of the thoroughness of the work done 
within the College; while the solo efforts of the vocal and 
instrumental pupils afforded sincere pleasure to the 
listeners, and must have gratified their teachers and all 
friends of the Institution. 

At the Hallé Concert of January 28, Herr Willy Bur- 
mester played the Violin Concerto of Beethoven in a 
thoroughly satisfactory manner (except for the introduction 
of some cadenzas, which were a little out of keeping) and 
some Paganini trickeries fgr the astonishment of those who 
delight in such things. The orchestral novelty was 
MacCunn’s Overture ‘“‘Land of the mountain and the 
flood,” and Mrs. Katharine Fisk was the vocalist. Two 
densely crowded nights followed, one devoted to “ Elijah” 
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Tschaikowsky’s ‘‘ Pathetic” Symphony, the rendering of 
which, as well as of Liszt’s Hungarian Rhapsody, was 
as nearly perfect as we shall ever hear. On the r1th ult. Mr. 
Brodsky was uproariously applauded as solo violinist, and 
Miss Florence Oliver was the vocalist. That the prophesied 
decadence of the popularity of Mendelssohn’s masterpiece 
has not yet commenced was evident; and the striking 
improvement which Mr. Wilson has effected in his choir 
will certainly not hurry the catastrophe. The enthusiasm 
which rewarded each of the two performances of 
Tschaikowsky’s great work which Mr. Cowen has given 
within one month testifies in the most conclusive manner 
to the hold which orchestral work has gained upon a 
Manchester audience, and our satisfaction with the 
splendid manner in which the band responds to the will 
of the conductor. 

Unfortunately, the Saturday night Concerts are not 
becoming so popular as they should, and it is impossible 
to conceive what could worthily follow these should they 
be given up. Each evening there is a truly admirable 
band engaged in the rendering of works most judiciously 
selected, together with solo talent of an altogether higher 
class than in previous seasons was provided. On the 
13th ult. the programme included three fine Overtures, 
two movements from a Symphony, and several lighter 
pieces ; and, besides Madame Esty and the decided success 
of Mr. Herbert Grover, the violin playing of Miss Edith 
Robinson would have amply sufficed to diversify the 
selection. 

The Harrison Concert, on the 17th, attracted, as usual; 
but although there was much talent engaged, the chief 
attraction to a musician was, unquestionably, the singing 
of Miss Ada Crossley who had, in the ‘ Elijah,” so well 
established her position here. 

Thursday evening, the 18th ult., was rendered specially 
interesting by the introduction of the church cantata “ The 
Transfiguration” of the conductor, the first choral work 
by Mr. Cowen which has been given at the Hallé Concerts. 
The performance—in which Madame Medora Henson, Miss 
Marian McKenzie, Mr. Edward Lloyd, and Mr. G. Holmes 
assisted—was good, with the exception of some little slips 
on the part of the contralto, and the unsteadiness of tone 
wherewith the bass declaimed the words of the Saviour, 
which seemed peculiarly ill-judged. At the organ Mr. 
Fogg rendered valuable assistance, and at the close of the 
cantata Mr. Cowen was warmly applauded. Among the 
more impressive parts of the work must be specified the 
opening chorus, ‘‘ Thy painful steps,” with its descriptive 
accompaniment; the tenor solo, ‘‘Who would not fear 
Thee?”?; some portions of the picturesque ‘“‘O elder 
brother,” in which the voices’ are treated very sympa- 
thetically; and the concluding strains of the following 
movement, ‘“ Lord, speak,” wherein the soloists and the 
choir unite with great effect. 





MUSIC IN NORTHUMBERLAND AND DURHAM. 
(FROM OUR OWN CORRESPONDENT.) 

On January 28 the Newcastle Chamber Music Society 
gave an exceptionally interesting Concert in the Assembly 
Rooms, Newcastle-on-Tyne. The artists were Herr Willy 
Hess, Herr Seibert, Herr Schwartz, Herr Friedrich 
Grutzmacher, Mr. Plunket Greene, and Mr. J. M. Preston. 
The principal pieces of the programme were Schubert's 
posthumous Quartet in D minor for strings and 
Beethoven’s Quartet in B flat (Op. 18, No.6), both of which 
were exceedingly well played. 

The same Society also gave a Concert on the oth ult., 
which was no less successful than that above-mentioned. 
The artists on this occasion were Herr Willy Burmester, 
Mr. Ernest Hutcheson, and Miss Fillunger. The playing 
of Herr Burmester in Beethoven’s Violin Sonata in F 
(Op. 24), and solos by Spohr, Wieniawski, and others, was 
very greatly admired ; and the pianoforte performances of 
Mr. Hutcheson, who played solos by Brahms, Liszt, and 
other masters, were much enjoyed. Miss Filliinger was 
an equally acceptable vocalist. 

The People’s Concerts, promoted by the Corporation of 
Newcastle, have not been so numerous this winter as of 
old, but they have been, on the whole, more enjoyable. 
On the 6th and 13th ult. Ballad Concerts were given in 





the Town Hall. It is questionable, however, whether 
these Concerts attract the people for whom they were 
originally provided—the labouring classes. 

The Sunderland Chamber Music Society gave a Concert 
in the Lecture Hall of the Subscription Library, Sunder- 
land, on the 5th ult., when Kuhlau’s Quintet in A for 
strings and flute was played by Messrs. John Parker, W. 
W. Lax, Hardy, Nicholson, and Simey. The programme 
also included a Sextet for pianoforte duet, two violins, 
viola, and violoncello, which was greatly appreciated. 

On the 16th ult. Mr. Andrew Bevan gave a very successful 
Violin Recital in the Lecture Hall of the Subscription 
Library, Sunderland, in which he was very ably assisted by 
Miss Cecilia Armytage (vocalist) and Miss Moore (pianist). 

The third Harrison Concert of the season took place in 
Olympia, Newcastle, on the roth ult., the artists being 
Miss Ada Crossley, Mr. Charles Chilley, Mr. Watkin 
Mills, Mr. Jean Gerardy (violoncello), Miss Katie Goodson 
(pianoforte), Mr. William Henley (violin), and Mr. Joseph 
Speaight (accompanist). An additional attraction was 
provided in the Royal Welsh Ladies’ Choir, conducted by 
Madame Clara Novello Davies. 





MUSIC IN NOTTINGHAM. 
(From ouR OWN CoRRESPONDENT.) 

Tue Sacred Harmonic Society’s Concert, on January 28, 
included Haydn’s ‘‘ Creation” and a miscellaneous second 
part. With a fine orchestra and such an exceptional cast 
of principals as Madame Ella Russell, Mr. Edward Lloyd, 
and Mr. Andrew Black, not forgetting the chorus-singing 
of the Society, a really fine performance was ensured. Dr. 
William Lemare conducted, and must share the praise 
due to all concerned. The second part included Dr. 
Stanford's choral ballad ‘‘ The Revenge.” 

The Mechanics’ Institution Operatic Society gave a 
capital series of performances of ‘‘ Madame Favart ” in the 
first week in February. The soloists as well as the 
chorus were all members of the Society, and Mr. J. E. 
Pickerill, the talented conductor and stage manager, 
deserves a warm word of praise for the creditable result of 
his efforts. 

On the 18th ult. Mr. John Cullen gave a Pianoforte 
Recital at the Albert Hall, assisted by Mr. Edwin Thorpe. 
The programme comprised Concertstiick for violoncello and 
pianoforte (Klengel), Sonata Appassionata (Beethoven), 
Nocturne (Piatti), Ballade, Nocturne, and Scherzo (Chopin), 
and Sonata in D, Op. 18 (Rubinstein). 

On the 13th ult. Mr. Alfred Hollins gave two Organ 
Recitals at the Mechanics’ Institution which were highly 
appreciated. 


MUSIC IN THE SOUTHERN COUNTIES. 
(FROM OUR OWN CORRESPONDENT.) 

Mr. ALFRED Fo.tey, conductor of the Salisbury Phil- 
harmonic Society, has already announced the Easter 
Concert. As usual, the programme will be of a mis- 
cellaneous order, and will include Dr. Villiers Stanford’s 
choral ballad “‘ Phaudrig Crohoore,” written for last year’s 
Norwich Festival. 

The Hungerford Choral Society’s performance of Haydn’s 
“Creation,” on the 8th ult., attracted a good audience in 
spite of unfavourable weather. Mr. T. Webbe conducted, 
and to his skill and attention must be attributed the success 
of the Concert. The singing of the chorus was admirable, 
and the orchestral accompaniments were given with due 
care and regard for subordination. The principals were 
Miss Saidee M. Kaiser, Mr. W. H. Penderell Price, and 
Mr. Gardner Leader, and Mr. J. S. Liddle led the band. 

The inhabitants of Shawford, near Winchester, had a 
somewhat unusual treat provided for them on the 3rd ult. 
by Mr. E. H. Moberly, who brought a number of his 
orchestra to this little place for the purpose of a vocal and 
instrumental Concert. The orchestral selections were, of 
course, the chief features of the programme, and included 
Handel’s Concerto Grosso (No. 7, in B flat), two move- 
ments of Emanuel Moor’s Serenade (Op. 15), and Massenet’s 
“Le dernier sommeil de la Vierge.’”” Some excellent 
songs were sung by Miss Addinsell, Rev. J. P. May, and 
Mr. F. W. Smith. 
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Sir Arthur Sullivan’s cantata ‘‘ The Prodigal Son” was 
given in St. Lawrence Church, Southampton, on Sunday 
evening, the 7th ult., accompanied by a small orchestra 
and organ. Miss Rose Parmiter, Miss Daisy Turner, Mr. 
M. G. Conlan, and Mr. R. L. Richardson, who undertook 
the solos, contributed in no small degree to an impressive 
rendering of a beautiful work. Rev. S. W. Stevens was 
the conductor. 

It is now announced that the whole of the choral music 
at the forthcoming third Musical Festival at Bournemouth 
will be conducted by Mr. August Manns, Mr. Godfrey 
taking charge of the orchestral numbers. 

Madame Marie Mely (Countess Vanden-Heuvel) gave a 
Concert at St. John’s Rooms, Winchester, on the evening 
of the 17th ult., when she was assisted by Mr. Sidney 
Brooks, Mr. Humphrey Searle, and a number of her pupils. 
The programme was admirably arranged and included 
several ‘compositions by the Concert-giver. 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CoRRESPONDENT.) 


Durinc the past month Leeds has had some half-dozen 
Concerts of at least moderate artistic importance; not a 
particularly large allowance for the fifth town (in point 
of size) in the kingdom, yet decidedly above the average. 
On January 27 one of the most important events of 
the season came off, Beethoven’s Choral Symphony 
being performed at a Leeds Subscription Concert, 
under Mr. F. H. Cowen’s direction. It speaks volumes 
for our haphazard way of doing things that one of 
the most exacting of works was given without a single 
full rehearsal ; consequently one was driven to the usual 
expedient of dilating on the wonderful results English 
choruses and orchestras are able to achieve without 
adequate rehearsal. The result, if not inspiring, or 
conveying any distinct idea of the grandeur of the 
Symphony, was without any perceptible technical flaw and 
good in many points of detail, the Hallé band playing with 
much finish and the Philharmonic chorus singing with 
capital spirit. The solo quartet were Miss Filliinger, Mrs. 
Dews, Mr. Kearton, and Mr. Douglas Powell. An interest- 
ing feature was the thoroughly artistic playing, by Mr. C. 
Rawdon Briggs, of Spohr’s Ninth Violin Concerto, and the 
highly-finished reading of the ‘‘ Oberon” Overture and 
“Siegfried Idyll.” On January 30 the Leeds Permanent 
Orchestra, which is still struggling for a precarious 
existence, gave a Concert, and did honour to Schubert by 
playing the ‘“ Fierrebras”” and ‘‘ Rosamunde’”’ Overtures 
and some of the ‘‘ Rosamunde”’ incidental music; while 
Miss Ada Beecroft, a soprano who deserves more than 
local fame, sang the ‘‘ Ave Maria” very charmingly. Mr. 
John Walton, in Servais’s showy ‘‘ Military’ Concerto for 
violoncello, displayed great command over the finger- 
board; and an agreeable ending was given to the 
Concert by a Waldteufel waltz. Mr. Buckley conducted 
in place of Mr. Benton, who was ill. On the 13th ult. 
the same Society gave its fourth Concert. Haydn’s 
“Reine de France” Symphony was very brightly 
and carefully played, as were three well-known overtures 
and some trifling pieces, under the conductorship of Mr. 
Buckley, who still occupied Mr. Benton’s place. Master 
Kirkby, a Leeds Parish Church choirboy, and Mr. John 
Berry were the vocalists. On the 1st ult. a most interesting 
Chamber Concert was given by Miss Eisele and Mr. Briggs. 
Mendelssohn’s Quartet in D (Op. 44, No. 1) was admirably 
played by Messrs. Briggs, Bridge, Holme, and Hatton, 
whose ensemble reached a high degree of finish. In 
Beethoven’s C minor Sonata for pianoforte and violin and 
Dvorak’s Pianoforte Quartet in D Miss Eisele was the 
pianist. Two ofthe ‘ Musical Evenings ” managed by the 
Messrs. Haddock call for brief notice. On January 26 
Lady Hallé’s violin playing gave an unwonted distinction 
to the occasion, and on the 16th ult. there was the more 
usual miscellaneous type of programme, Miss Jeanne 
Greta’s singing, the pianoforte solos of Miss Paola 
Teodoras, and Miss Gertrude Collins’s violin playing 
being the chief things calling for notice. Mr. Christensen, 
at his Concert on the 5th ult., introduced an innocent and 
agreeable ‘‘ Polacca” for flute and pianoforte of his own 





composition, the flute part being very ably played by 
Mr. Staniland Hall. Sonatas for pianoforte and violin by 
Hartmann and Dvorak were played by the Concert-giver 
and Mr. Gutfeld, and Miss Mary Poole sang simply and 
pleasantly. 

At Bradford the Permanent Orchestra, on January 23, 
fulfilled its duty to Schubert’s memory by giving the 
‘“‘ Unfinished ” Symphony, together with four pieces from 
Mendelssohn’s ‘“‘ Midsummer Night’s Dream’’ music and 
a “ Meistersinger’’ selection. Mr. Willy Hess, who is 
well known and esteemed in this part of the world, owing 
to his former connection with the Hallé band, played 
Spohr’s Ninth Concerto in masterly style, and was admir- 
ably accompanied under Mr. Bartle’s conductorship. Miss 
Florence Shee was the singer. On the 12th ult. a Bradford 
Subscription Concert of chamber music took place. 
Hummel’s Septet and Spohr’s Nonet are seldom performed, 
but their comparative novelty hardly made up for the 
absence of a work of first-rate importance. The solo 
playing of Messrs. Brodsky, Becker, and Mark Hambourg 
was of very exceptional excellence, and Miss Petersen 
deserves praise for her careful choice of songs. 

At Huddersfield we have two more Subscription Con- 
certs to chronicle, both of unexceptionable character. On 
January 26 Mr. and Mrs. Henschel gave one of their 
delightful vocal Recitals, Concerts that afford a comparative 
holiday to the most captious of critics. On the gth ult. 
Lady Hallé and Mr. Leonard Borwick gave a Recital, at 
which the Adagio and Finale from Bruch’s G minor Violin 
Concerto and the ‘Italian’? Concerto of Bach were, 
perhaps, the most striking features. Madame Bertha Moore 
sang in her usual tasteful way some songs which, though 
pleasant enough, were hardly in keeping with the rest of 
the programme. 

The Halifax Subscription Concerts given by Mr. Webster 
are always enjoyable in the highest sense. On the 3rd ult. 
we had the ‘“ Neue Liebeslieder” of Brahms, admirably 
sung by Miss Filliinger, Miss Marian McKenzie, and 
Messrs. Ben Davies and Douglas Powell, who also sang a 
fine series of Lieder by the best composers of the German 
school. The solo pianist was Mr. Heinrich, who intro- 
duced, among other things, a Toccatain A by Kalkbrenner, 
a much more interesting composition than one would 
expect from that composer. At the Wakefield Subscription 
Concert, on the roth ult., Messrs. Plunket Greene and 
Leonard Borwick gave one of their Recitals of vocal and 
pianoforte music, happily too well known to need detailed 
comment. 

The ‘“‘ orchestral movement” is spreading in the provinces. 
It has now reached Dewsbury, where an association calling 
itself ‘The Dewsbury Orchestral Band” has just been 
re-organised, and gave its first Concert, under its changed 
conditions, on the 2nd ult. Mr. G. H. Hirst, a capable 
and most energetic amateur, is the conductor, and his band 
of fifty, not a fourth part of whom are professionals, gave a 
most satisfactory account of a programme, including pieces 


‘by Stanford (the ‘Shamus O’Brien” Overture), Sullivan, 


German, and Gounod. Mr. Hirst played a couple of 
movements from Bennett’s F minor Concerto, and Miss 
Sarah Berry sang in her usual artistic and sympathetic 
style. 

"at Harrogate there have been three Concerts given by 
local musicians that can be only barely recorded. On 
January 28 Messrs. Naylor and Gutfeld gave the first of 
their Chamber Concerts; a Pianoforte Trio by Arensky 
and the violoncello playing of Mr. Herbert Walenn calling 
for mention. On the 4th ult. the Messrs. Dittmar gave a 
similar Concert, including Mendelsson’s D minor Trio in 
the programme; and, on the 11th ult., the Messrs. Haddock 
gave one of their popular ‘‘ Musical Evenings.” 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 

THE new lyric drama, ‘‘ Messidor,” libretto by M. Zola, 
and music by M. Alfred Bruneau, was produced at the 
Opéra, on the 1oth ult., with every sign of success. The 
work is said to be startling in its originality. 

‘‘Kermaria,” operatic idyll in a prologue and three 
episodes, was brought out at the Opéra Comique on the 
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8th ult. The music is by M. Camille Erlanger, and the 
oem by M. Ghensi, who appears to have purposely avoided 
all dramatic action. M. Erlanger’s score is decidedly 
interesting, very modern, distinctly ‘‘advanced,” con- 
taining portions of great charm as well as some very 
curious harmonic effects which attract the attention of 
musicians. But interest of this kind is really developed 
at the expense of the vitality of the work itself, which is 
thereby rendered more amusing to read in the study 
than to hear in performance. The latter was a good 
one, Mdlle. Guiraudon making an excellent début on the 
occasion, Mdlle. Wyns, MM. Bouvet, Jérome, and 
Mondand likewise throwing all their talent into the work. 

Great success was achieved at the Lamoureux Concert 
of January 24 by the duet from Berlioz’s ‘‘ Béatrice et 
Bénédict,” sung by Mesdames Blanc and Passama, M. 
Capet, the solo violinist of the orchestra, being likewise 
greatly applauded in his interpretation of Max Bruch’s 
Concerto. The Concert of January 31 was dedicated in 
part to the memory of Chabrier, and included the first 
act of the unfinished opera ‘ Briséis,” the libretto from 
the joint-pens of Ephraim Mickaél and Catulle Mendés. 
Containing, as this portion of the work does, some most 
beautiful numbers, one can but regret that the composer 
had not been vouchsafed the time to finish it. By no 
means easy to interpret, and requiring a considerable 
number of performers, M. Lamoureux had _ bestowed 
great pains upon a worthy rendering of ‘ Briséis,”” which 
has since been produced on three successive Sundays, each 
time to crowded audiences. It was a most legitimate 
success for the worthy conductor. The principal soloists 
were Mesdames Chrétien-Vaguet and Blanc, MM. Engel, 
Ghasne, and Nicolaou. 

At the Colonne Concert of January 24 Herr Felix Mottl 
was again the conductor, and both he and Madame Mottl 
were, if anything, received with still greater cordiality than 
on the preceding Sunday. The Concert of January 31 
was devoted chiefly to ‘‘ Manfred”—i.e., Schumann’s music, 
with the customary portions of the drama recited by M. 
Mounet- Sully, of the Comédie Francaise. In the 
Concert of the 7th ult. there was a first hearing of an 
“Episode Oriental,” by M. Coquard—a pleasing little 
vocal suite, in which a little more of Oriental flavouring 
would not have been amiss. An air of Asia Minor, intro- 
duced in it and sung by Madame Auguez-Montalert, was 
te-demanded. 

Amongst the numerous institutions giving their Con- 
certs just now may be instanced the Société des Petites 
Auditions, conducted by M. Herwegh, the Société d'Art, 
Société Nationale, and others. The Société de Musique 
d’Ensemble, under the direction of M. Réné Lenormand, 
in its Concert of January 30, included a number of English 
songs by Miss Maude White and Madame Liza Lehmann, 
charmingly sung by Miss Skipper. There can be no doubt 
that some of these songs, if translated into French, 
would soon initiate themselves into the favour of the 
Parisian public. In the same Concert the excellent pianist, 
M. Staub, scored a great success. The Belgian pianist, 
M. de Greef, in recent Recitals,and the English pianist, Mr. 
Harold Bauer, in his first Concert of the season, on 
January 26, were alike greatly appreciated, particularly the 
latter. Now we have a rapid succession, without interrup- 
tion, of more or less distinguished pianoforte players. On 
January 28 M. Santiago Riera made his appearance; 
on the following day M. Mark Hambourg had his turn ; 
on the rst ult. M. Staub, one of the most brilliant pupils 
of M. Diémer, brought himself once more before the notice 
of the public, and there were also M. Lloria, M. Wurmser, 
not to mention others, claiming equal attention. 

_ Among stringed instrument performers should be men- 
tioned M. Lederer, a remarkable violinist, who gave a 
Recital recently; the excellent violinist, M. Weingartner, 
and the quartet parties of M. Géloso and M. Nadaud. 

A highly successful performance of compositions by M. 
Réné Lenormand was given at the Théatre d’Application 
on January 19, with the co-operation of Madame Collier, 
MM. Géloso, Falcke, Grimand, and Dressen. The pro- 
gramme included chamber compositions and a number of 
songs, and both the composer and his able interpreters 
were greatly applauded. 








Miss PHEMIE Buack, a former pupil of the Royal College 
of Music, gave a highly successful Concert at St. John’s 
Hall, Forest Hill, on the 4th ult., at which she was heard 
and vigorously applauded in Felix Corbett’s song “‘ Butter- 
flies” and the beautiful, though, alas! hackneyed ‘‘ Ave 
Maria” of Gounod, founded on Bach’s first Prelude. She 
was ‘“‘assisted” by Madame Emily Himing, Miss Louie 
Bonham, Messrs. J. Kirkley Campbell and George Stubbs; 
and the Celia Vocal Union, consisting of Messrs. Arthur 
Weston, Wheeler, Scrivener, and Wright. The violin playing 
of Miss Isabella Donkersley roused the crowded audience to 
genuine enthusiasm. Her solos were Wieniawski’s fine 
Légende ; a remarkably tuneful and captivating ‘‘ Berceuse 
Bohémienne,” by J. Nesvera, a compatriot of A. Dvorak ; 
Professor Stanford's capital ‘‘ Irish Reel’’; and, in response 
to an emphatically expressed desire for more, E. German’s 
popular and ever fresh Shepherd’s Dance from his “‘ Henry 
VIII.” music. Mr. Arnott, besides acting as accompanist 
throughout the evening—an arduous task ably executed— 
performed pianoforte solos by Grieg and Tschaikowsky, his 
technique and expression proving fully equal to the demands 
made on them. 


THE remarkable musical talent of the ‘‘ Grimson Family” 
was strikingly shown on the 3rd ult., when a Chamber 
Concert of a high standard of excellence was given at the 
Queen’s Hall by these young executants. On this occasion 
the Misses Annie and Amy Grimson appeared as pianists ; 
the Misses Jessie and Nellie Grimson, with Master Harold 
and Mr. Sam Grimson, as violinists; Miss Annie and Mr. S. 
Dean Grimson played violas; and Miss Amy and Master 
Robert Grimson were heard as violoncellists. From the 
above it will be seen that some of these young people 
played two instruments, a result which may be ascribed to 
the excellent system of training pursued at the Royal 
College of Music, where they have received instruction in 
their art. The programme comprised Dvorak’s character- 
istic Quartet in A minor (Op. 81) and Gade’s Octet for 
strings (Op. 17), and still more satisfactory than the 
technical excellence noticeable in the rendering of these 
works was the artistic perception shown in their perform- 
ance and in the interpretation of several solos. Some 
songs were tastefully sung by Miss Florence Armriding. 


In the deeds of mercy with which the celebration of the 
Queen’s reign will be associated, musicians will not be 
unrepresented. A special general meeting of the members 
of the Incorporated Society of Musicians will be held early 
in the coming summer, to consider plans for the establish- 
ment of an Orphanage for the daughters of musicians left 
in impoverished circumstances, and needing education and 
training. The Duke of Saxe-Coburg, President of the 
Society, has stated that he will, if possible, preside over the 
meeting. The plan proposed is to take over the well- 
known Orphan School conducted so usefully and so well 
for many years by Miss Helen Kenway, to increase its 
usefulness as far as the resources at command of the 
Society will permit, and continue it as a branch of the 
Society’s work. The good work, voluntarily undertaken 
by Miss Kenway, has been productive of so much benefit 
to so many needing help that we feel sure the course 
proposed by the Society will not only be approved, but 
warmly supported by many of those outside the member- 
ship of the Society itself. 


AN admirable series of masterpieces has been selected 
by M. Lamoureux for his Concerts at Queen’s Hall during 
the week beginning on the 22nd inst. The programmes 
include Beethoven’s Fifth and Eighth Symphonies, that by 
Brahms in D (No. 2), Mozart's “Jupiter,” the D minor 
of Schumann, and the Symphony from Bach’s ‘“‘ Christmas’’ 
Oratorio. The overtures comprise Mendelssohn’s ‘‘ Ruy 
Blas,” Schumann’s ‘‘ Manfred” and ‘‘Hermann and 
Dorothea,” Wagner’s “ Die Meistersinger”’ and ‘“ Flying 
Dutchman,” Berlioz’s ‘‘ Benvenuto Cellini,” and Weber's 
“Der Freischiitz.” Among the miscellaneous pieces 
Saint-Saéns’s ‘* Rouet d’Omphale,”’ ‘ Danse Macabre,” and 
Prelude to “Le Déluge’’; Liszt’s ‘* Mephisto” Valse, 
a Fantaisie for organ and orchestra by L. Boéllmann, 
Rhapsody “ Espafia’’ (Chabrier), ‘ Wallenstein’s Camp” 
(Vincent d'Indy), and many other tempting morsels go to 
make up this orchestral “ feast of good things.” 
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On Monday afternoon, January 25, the charming young 
Italian violinist, Teresina Tua, now the Comtesse de 
Franchi-Verni, gave a Recital at St. James’s Hall, ample 
evidence being afforded during the performance that the 
young artist has much improved, not so much in technique 
as in breadth of style and intelligence, since she last 
appeared in London in 1889. She joined Miss Fanny 
Davies in an admirable performance of Brahms’s compara- 
tively light and genial Sonata for pianoforte and violin 
in A (Op. roo), and gave with excellent technique and 
expression the somewhat ineffective version of Mendels- 
sohn’s Violin Concerto with the pianoforte accompaniment 
arranged by the composer. Other pieces by Vieuxtemps 
and Sarasate gave ample evidence that in tone and style 
the player is entitled to rank very high among lady 
violinists. Miss Davies was quite successful in some 
minor pianoforte solos. 


THE London Sunday School Choir held its annual 
gathering at the Albert Hall, on the 2oth ult., with the 
accustomed success. Commencing existence at a period 
when choral singing was not so popular as now, this 
association has done excellent service in extending the 
taste for anthems, part-songs, and oratorio excerpts. The 
selection was in character much the same as on preceding 
occasions. The choir, numbering about a thousand picked 
voices, sang with precision Barnby’s anthem ‘“‘ Break forth 
into joy,” the chorus ‘To Thee, great Lord” (from 
“Moses in Egypt”), Dr. Warwick Jordan’s Festival 
Jubilate in C, and several other compositions of similarly 
high standard. Mr. William Whiteman conducted. The 
Sunday School Orchestra, under Mr. David M. Davis, 
performed some pieces creditably, and vocal solos were 
given by Madame Alice Gomez, Miss Clara Dowle, and 
Mr. Andrew Black. 


A NEw series of ten high-class Orchestral Concerts is 
being arranged for next season at the Birmingham Town 
Hall, under the conductorship of Mr. G. Halford. Mr. 
Halford is well known locally as an able and spirited 
conductor. He has selected the best among the large 
number of resident instrumentalists, and these will be 
reinforced by London and Manchester players where 
required. The principal first violins will be Herr Schiever 
and Mr. F. Ward. The concerts will be of about an hour 
and a half’s duration, and will comprise, besides the purely 
orchestral music, the performance of many of the leading 
vocal and instrumental artists of the day. It is important 
to add that a very complete system of rehearsals has been 
arranged, so that really finished performances may be 
anticipated. : 

Miss Gwynne Kimpton, one of the best violin students 
of the Guildhall School, an associate of the Royal College, 
and a licentiate of the Royal Academy, and Miss Marion 


Clapton, a silver medalist of Trinity College, combined to | y 


give an excellent Orchestral Concert, at the Constitutional 
Hall, Harlesden, on the roth ult. A well trained orchestra, 
consisting of Miss Kimpton’s pupils and some professional 
friends, performed various classic instrumental selections, 
and accompanied Miss Clapton in an able performance of 
Mendelssohn’s G minor Concerto. Miss Kimpton con- 
ducted with great judgment, and also played the Ballade 
and Polonaise by Vieuxtemps and, with Miss Clapton, 
“ Pensées Fugitives”? (Heller-Ernst). Miss Helen Murby 
and Mr. Henry Glaysher sang. 


Miss EpitH Srow’s Concert in the Queen’s (Small) 
Hall, on the 4th ult., was remarkable for the assignment 
to a party of young ladies of Handel’s air from ‘ The 
Messiah,” “‘ Rejoice greatly,” an experiment that, of course, 
was the reverse of satisfactory. Miss Stow manifested a 
bright voice in Bemberg’s song “‘ Nymphs et Sylvains”’; 
Mr. Arthur Thompson was warmly complimented for his 
refined rendering of Raff’s ‘‘ Evening Song” and Lohr’s 
“If my verses had wings,’’ and Mr. Arthur Walenn was 
welcome in Schubert’s ‘‘ Wanderer.” Miss Elsie Stow 
played some pianoforte pieces and Mr. Herbert Walenn 
(who appeared in lieu of Mr. Gerald Walenn) delighted the 
audience by his finished performance on the violoncello of 
a Cantabile by César Cui. 


Miss E. A. ATKINSON, a pianist who has acquired some 
reputation in the provinces, made a promising début in 





London, on the 16th ult., at the Steinway Hall. On 
this occasion she was most successful in small pieces, in 
which her executive facility was pleasantly displayed; but 
there was much that was praiseworthy in her interpretation 
of Beethoven's Sonata in A flat (Op. 26), and musical 
sensibility was shown in Chopin’s Nocturne in D flat 
(Op. 27, No. 2). Miss Beatrice Frost sang Schubert's 
“ Young Nun” with a perception of its dramatic character 
very promising in so young a vocalist, and later in the 
afternoon rendered Cowen’s ‘‘ Because’? with a warmth 
of expression happily devoid of sentimentality. 


THE committee of the Bayreuth Festspiele have now 
definitely decided to repeat the performances of “ Der 
Ring des Nibelungen”’ this year, in alternation with those 
of ‘ Parsifal,” the former to be given three times and the 
latter eight. The dates will be as follows: ‘ Parsifal,” 
July 19, 27, 28, and 30, August 8,9, 11, and 19; ‘ Nibe- 
lungen”’ Tetralogy, July 21 to 24, August 2 to 5 and 14 to 
17. Visitors who may only wish to hear “ Parsifal ” will 
have but two opportunities of doing so—viz.,on July 28 
and August 9, the other occasions being reserved for those 
who subscribe for the “ Ring.” Each seat for the cycle of 
five performances will cost £5, and it is fully expected that 
the whole house will be ere long sold out. 


Miss ELEANoR KiNG submitted a superior programme 
at her Concert at Steinway Hall on the 12th ult., the co- 
operation of Mdlle. Irma Sethe and of Mr. Adolf Schmid 
allowing of the introduction of two or three compositions, 
which under less advantageous circumstances could not 
have been performed. Rafi’s Trio in G (No. 2) showed 
Miss King to be a pianist possessing taste, judgment, and 
neatness of execution, and these recommendations were 
subsequently emphasized by her rendering of pieces by 
Schumann, Liszt, and Henselt. That clever violinist, 
Mdlle. Sethe, played Beethoven’s Romance in F with con- 
siderable delicacy, and the solo contributions of Mr. 
Schmid were cordially approved. 

A very pleasing Pianoforte and Vocal Recital was given 
by Miss Fanny Davies and Miss Louise Phillips, at St. 
James’s Hall, on Friday afternoon, January 29. The 
instrumental numbers, which were beautifully played by 
Miss Davies, included Brahms’s elaborate Variations on a 
theme by Handel (Op. 24) and pieces by Schubert, 
Mendelssohn, and Rubinstein. The principal work done 
by Miss Phillips, and very well done, was Schumann's 
exquisite song cycle “‘ Frauenliebe und Leben” (Op. 42). 
This is a true outpouring of love and beauty. There were 
some more interesting pieces by Schubert, Brahms, Parry, 
Somervell, and ‘‘Old French.” The Concert was very 
enjoyable. 

THE Dulwich Choral Society is not the least efficient 
of the numerous suburban associations formed of late 
ears. A very creditable performance of the first part of 
Mendelssohn’s ‘St. Paul’? was given on January 28. 
The choruses were specially well rendered, there being no 
serious shortcomings either with respect to taste, precision, 
or volume of tone. The conductor, Mr. W. H. Thomson, 
may be congratulated on commanding a force of vocalists 
and instrumentalists so obedient to his wishes. The solo 
parts were sustained with much judgment by Madame 
Alice Lovenez, Miss Jessie King, Messrs. Albert Pearce, 
W. H. Skinner, and Robert Grice. 


Miss ALicE BorTon came prominently forward as a 
pianist at her Concert in the Queen’s (Small) Hall on the 
2nd ult., with Schumann’s Quartet in E flat, in which her 
associates were Messrs. Norman Bath, Addison, and 
W. C. Hann. In this she showed an intelligence that 
with further study should be productive of good results. 
Her solo essays included Liszt’s transcription of ‘ Auf 
Flugeln des Gesanges””’ and Rachmaninoff’s Prelude in C 
sharp minor. For vocal pieces there were Madame Alice 
Gomez, Madame Osman, and Mr. Jack Robertson. 


THE annual Concert of the Sydenham and Forest Hill 
Musical Society was given at the Park Hall, Sydenham, 
on the 17th ult. The choir was heard in Macfarren’s 
‘“‘ May Day,” Hamish MacCunn’s “ Lord Ullin’s Daughter,” 
and a selection of two-part songs. Miss Jessie Grimson 
contributed Wieniawski’s ‘“‘ Légende,” and several of the 
Brahms-Joachim Hungarian Dances. The vocalists were 
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Miss Maggie Purvis and Mr. Ernest Charles. Miss 
Melhuish was the accompanist and Mr. Frederick G. Shinn 
the conductor. 

Mr, HitTon Carter, the able and energetic secretary 
of the Guildhall School of Music, was presented on January 
26 with an album containing an address and signed by all 
the teaching staff of the Institution. The presentation 
was made by the Principal, Mr. W. H. Cummings, in the 
practice-room. It need hardly be said that this recognition 
of the value of Mr. Carter’s services generally, and of his 
specially valuable work during the interregnum between 
the death of the late principal and the appointment of Mr. 
Cummings, was fully deserved. 


THE Crystal Palace Saturday Concerts were resumed, 
on the 27th ult., with a programme devoted to Schubert, 
notice of which will appear in our next issue. Among the 
chief novelties announced for the second half of the series 
are Richard Strauss’s ‘‘ Thus spake Zarathustra,” Elgar’s 
“Scenes from the Saga of King Olaf,’ produced at the 
North Staffordshire Musical Festival last autumn, and 
Gounod’s “‘ Redemption.”’ The season will, as usua!, con- 
clude with a benefit Concert to Mr. August Manns on 
April 24. 

WE are requested to state that the Bishop of Bangor has 
addressed the following letter to the Warden of the Guild 
of Church Musicians :— 

‘“‘ Palace, Bangor, N. Wales, 
‘“‘ February 16, 1897. 

“ Dear Sir,—I shall be much obliged if you will withdraw 
my name from all connection with the Guild of Church 
Musicians, London.--I am, yours very truly, 

““D. L. BANGor.” 

THE Baton Club, New York, under the able directorship 
of William C. Carl, gave its first Concert of the fourth 
season on January 26. First performances in America 
were given on this occasion of Edward Elgar’s cantata 
“The Black Knight” and the female chorus ‘Cceur 
d’Esclaves,”’ from Charles Lefebvre’s new opera ‘‘ Djelma.”’ 
Some part-songs and violoncello solos were also included in 
the programme. 

Mr. Frank OLIVER gave a pleasant miscellaneous 
Concert, on the 11th ult., at the Queen’s (Small) Hall. The 


singer in Frankfort-on-Main, has been chosen by Frau 
Cosima Wagner for the parts of Wotan and Amfortas in 
this year’s performances at the Festspiel-Haus. M. van 
Dyck is to appear once more in the part of Parsifal. 
BerGcaMo.—In connection with the birth-centenary of 
Donizetti, to be celebrated in this his native town in 
September next, an exhibition relative to the composer 
and his works is being organised, to which many interesting 
contributions have been promised, notably from Vienna, 
so intimately associated with his career, and where a 
committee has been formed for the purpose, including 
Dr. Hanslick, Director Jahn, Dr. Glossy, and others. A 
monument to the composer will also be unveiled on the 
occasion, the work of the Neapolitan sculptor, Jerace. 

Beruin.—A Beethoven Festival on a hitherto unap- 
proached scale is to be held here next year. What is 
proposed is nothing less than the performance during the 
course of three weeks, at morning and evening concerts, of 
the whole of the master’s compositions. The idea originated 
with Herr Hermann Wolff, the well-known concert 
director, and has been most readily taken up by the 
management of the Royal Opera, where “ Fidelio,” 
‘“‘ Egmont,” and “ The Ruins of Athens ” will be produced, 
as well as by all the prominent orchestral and choral 
institutions, including the Philharmonic orchestra and 
choir, and the Stern’sche Gesangverein.——Schubert cen- 
tenary performances have been given by all the leading 
musical societies in the capital, one of the most noteworthy 
having been that of the Philharmonic choir, under the 
direction of Herr Siegfried Ochs, and with the co-operation 
of the eminent organist, Dr. Reimann, the programme 
including the “‘Tantum ergo” (discovered in 1890, in 
Vienna), ‘‘ Miriam’s Siegesgesang,” ‘‘ Gesang der Geister,” 
and many other choral numbers. 

BREMEN.—An excellent and highly successful perform- 
ance took place, on January 26, of Edgar Tinel’s oratorio 
“ Franciscus,” by the newly formed Philharmonic Choir, 
under Capellmeister Schumann’s direction. Madame 
Dierich, of Leipzig, sang the principal solo part with 
admirable effect. 

BrussELS.—Miss Brema has been immensely successful 
for some weeks past at the Théatre de la Monnaie, where 
she has appeared as Orvtrid in ‘‘ Lohengrin,” in association 
with Fraulein Kutscherra’s charming impersonation of 
Elsa, as also in the titular part of Gluck’s ‘‘ Orphée” and 





Concert-giver sang with refinement several songs by 
Handel, Caldara, and Salvator Rosa, and received assist- 
ance from Madame Alice Gomez, Miss Allen, and Mr. 
William Shakespeare. The excellent violin and pianoforte 
playing by Mr. Louis Pecskai and Miss Maud Rihll were 
fully appreciated. 

Dr. Marty, the organist of St. Paul’s Cathedral, has 
just completed a short thanksgiving Te Deum, together 
with an Antiphon (a prayer for Queen and Nation) for 
voices and orchestra; the accompaniments being also 
arranged for military band. The Te Deum can also be 
used with organ accompaniment only. 

THE prize of £20 offered by the Glasgow Society of 
Musicians for the best trio, quartet, or quintet for piano- 
forte and strings, or pianoforte and wind instruments, has 
been gained by Mr. David Stephen (Dundee) for his Quintet 
for pianoforte and wind instruments, sent in under motto 
“Spe et Labore.” The judges were Sir Alexander C. 
Mackenzie, Professor Prout, and Mr. Frederick Corder. 


Mr. J. Baptiste CALKIN’s pupils, past and present, at 


the Guildhall School of Music, have recently presented | 


him with an elegant writing cabinet and an address 
engrossed on vellum. 
Mr. Henry J. Woop has been appointed conductor at 


the Earl’s Court Exhibition, and he will give a series of 


Concerts at Empress Hall. 








FOREIGN NOTES. 
ANNABERG.—A new three-act comic opera, ‘‘ Potemkin,” 


by the Italo-German composer, Ugo Afferni, was brought 
out here on January 31 with immense success, and has 


been accepted for performance in several other German 
theatres. 


BayrevuTH.—Herr Anton von Rovy, a pupil of Julius 
Stockhausen, who has gained some reputation as a concert 





jthat of Dalila in M. Saint-Saéns’s opera. M. Vincent 
| d’Indy’s new opera, “ Fervaal,” having been latterly revised 
| in some parts by the composer, is at length to be brought 
out on the 6th inst.——Herr Felix Mottl was announced to 
| conduct at the Société des Concerts on the 21st ult., his 
| wife likewise taking part on the occasion.— In connection 
with the University Extension Scheme, set on foot here 
lately, M. Maurice Kufferath, the distinguished editor of 
Le Guide Musical, has just commenced a series of lectures 
at the Salle de l’Horloge on the great composers, the first 
having been devoted to Johann Sebastian Bach, with 
musical illustrations given by MM. Janssens, Wauquier, 
Mesdames Benoni and Kufferath, the latter an excellent 
violoncellist. The lectures are attracting considerable 
attention.——A curious, albeit most praiseworthy, new 
departure is being made by some of the Belgian daily 
papers (notably the freely circulating Petit Bleu), which 
are now publishing once a week a musical supplement, 
in very readable type, of compositions by native composers. 

Bucuarest.—Madame Ada Adiny, the French prima 
donna, has just given a series of most successful perform- 
ances in opera here, in the presence of the King and Queen 
of Roumania, the National Theatre being crowded on each 
occasion. 

BupapEsTH.—The first performance of Giordano’s 
“ André Chenier,” at the National Opera, took place on 
January 31, under M. Erkel’s direction. The work, which 
had been extremely well mounted, was favourably received, 
but without any display of special interest ——On the 15th 
ult. Schubert’s great Mass in E flat major was performed for 
the first time by the Philharmonic Society and the members. 
of the Verein der Musikfreunde, under the direction of Dr. 
Hans Richter. 

CopENHAGEN.—Wagner’s “ Die Meistersinger”’ was 
produced, for the first time, at the Royal Opera, on 
‘January 27, under the direction of Johann Svendsen. 
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Although the prices of seats had been doubled on this 
occasion the house was completely filled and the audience 
was most enthusiastic. The interpretation, especially of 
the principal parts, was an indifferent one, with the 
exception of Herr Mantzin’s Beckmesser, which was an 
excellent realisation of the part. 

DrESDEN.—The valuable private musical library in the 
possession of King Albert of Saxony has now been 
incorporated with the Royal Public Library here, and has 
thus been rendered generally accessible to students.——A 
Concert was given here recently, under the auspices of the 
Conservatoire, for the special purpose of introducing the 
new intermediate string instruments, to which we referred 
some time since, called by the inventor, Dr. Stelzner, the 
violotta and cellone respectively. Displayed, as their 
qualities were, by Herren Rappoldi, Griitzmacher, and 
other. professors, they proved highly satisfactory, and were 
considered by those present a distinct acquisition to 
chamber music combinations. 

GrenEvaA.—M. Jacques Dalcroze, the well-known 
Genevese composer, at a Concert given last month at the 
Salle de la Réformation, introduced to his audience several 
new works, both vocal and instrumental, and also excerpts 
from his new opera ‘“Sancho,’’ which were greatly 
applauded. The latter is now being rehearsed at the 
Opera here.——Dr. Carl Reinecke, the veteran Leipzig 
composer, took part in one of the Subscription Concerts 
recently, both as composer and pianist, and has been 
enormously féted, particularly in his capacity of a most 
highly finished Mozart interpreter. 

GOTTINGEN.—Frau Amalie Joachim gave a most success- 
ful Recital here on January 21, with a programme including 
a number of songs by Schubert, Schumann, Brahms, and 
others. Herr Sally Liebling, who was the accompanist, 
also played Grieg’s Sonata in E minor and pieces by Liszt, 
Chopin, and Mendelssohn. 

HamBurG.—Herr Gustav Mahler, the well-known com- 
poser and conductor at the Stadt-Theater, formerly of the 
Budapesth Opera, is about to resign his position here, and 
will take up his residence in Vienna. He will be succeeded 
by Court Capellmeister Gille, of Rostock, a conductor of 
considerable ability——-Herr Weingartner, of Berlin, has 
resigned the conductorship of the Philharmonic Concerts 
here, and his place will most likely be taken by Herr 
Nikisch, of Leipzig.——A very successful performance was 
given, on the 7th ult., by the Gesangverein, of Heinrich 
Hofmann’s secular oratorio ‘‘ Editha.”” The work was 
also produced last month at Oppeln and at Neisse.— 
Herr Weingartner’s opera, ‘‘ Genesius,’’ somewhat cavalierly 
treated on its first production at Berlin, and very well 
received some months since at Mannheim, is in active 
preparation at the Stadt-Theatre. 

Leipzic.—The fine new Concert Hall of the Kaufhaus, 
the building erected on the site of the historical old 
Gewandhaus, was opened, on the 2nd ult., by the King of 
Saxony in person. The proceedings included orchestral 
and solo performances by pupils of the Conservatoire, 
under the direction of Herr Hans Sitt. On the following 
day the first public Concert was given in the new hall, 
consisting of a ‘ Beethoven Evening,’’ an excellent series 
instituted this season by Professor Woldemar Meyer and 
Fraulein ,Remmert.—Theodor Gouvy’s dramatic scenes, 
“‘Iphigénie en Tauride,” for soli, chorus, and orchestra, 
were announced to be given here for the first time by the 
Singakademie, under Dr. Paul Klengel. The performance, 
on January 17, by the Riedelsche Gesangverein, of 
Handel’s Oratorio “Hercules,” in Dr. Chrysander’s 
version, was a complete success, and is likely to prove the 
forerunner of a complete revival of both this work and its 
companion in the Chrysander edition, ‘ Deborah,” in 
Germany. The solo parts were in excellent hands, and Dr. 
Kretzschmar conducted with his accustomed ability a most 
conscientiously prepared performance.——M. Lamoureux, 
of Paris, was to be the conductor of the Philharmonic 
Concert on the 17th ult., at the Albert Hall. Perform- 
ances in honour of the Schubert centenary have been 
given here by the Liszt-Verein, at the new Gewandhaus, 
under Herr Nikisch’s direction, by the Bohemian String 
Quartet, and at the Conservatoire. At the latter institu- 
tion the Overture to ‘Alfonso und Estrella” and the 





B minor Symphony, amongst other works, were given by 
the pupils’ orchestra, under the direction of Herr Sitt. 

Maprip.— The Sociedad de Conciertos announces a 
series of interesting Concerts of modern compositions, 
to be conducted by well-known foreign musicians, including 
Dr. Muck, of Berlin, and Herr Steinbach, of Meiningen. 
M. Jean Gérardy and the pianist Malato are amongst the 
soloists. 

MiLan.—The sale, by public auction, was effected here 
recently of a historical instrument—viz., the clavecin 
formerly in the possession of Paesiello, the celebrated 
operatic composer. It realised the sum of 1,050 francs. 

MonTE Carto.—A party of English ladies recently pro- 
duced, at the Palais des Beaux Arts, a new dumb-show 
piece, entitled ‘‘ The Artist's Dream.” Miss Lowther was 
the author of the slight, though charmingly poetical, story, 
which was musically illustrated by Mrs. Lyndoch Moncrieff, 
well known, before her marriage, as the vocalist and song 
composer, Miss Nita Gaetano, a pupil of Gounod during 
his sojourn in London. Miss Felicia Malet, a talented 
musical amateur, acted the chief part in this fascinating 
little piece. 

Moscow.—An interesting scheme is on foot to intro- 
duce to Continental audiences the lyrical stage works 
of César Cui, the Russian state councillor and dis- 
tinguished composer. They are, in the first place, the 
operas “ The Prisoner of the Caucasus,” ‘‘ Angelo,” and 
“William Ratcliff,’ the librettos of which have been 
completely revised and adapted, and they are to be shortly 
produced in Austrian and German musical centres, under 
the management of the well-known impresario, Herr 
Ludwig Griinfeld. 

MunicH.—The first performance of the three-act 
‘‘ dramatised fairy-tale” “‘ Die Konigskinder,” on January 23, 
at the Royal Theatre, was a conspicuous success. The 
music supplied by Herr Humperdinck to Ernst Rosmer’s 
effective book is generally considered quite on a par with 
that of ‘ Hansel und Gretel,” containing a number of very 
charming themes, with their subsequent polyphonic 
treatment, together with two remarkably fine preludes to the 
second and third acts respectively——The Schubert cen- 
tenary was celebrated in a worthy manner, on January 31, 
at the Royal Theatre. There was a fine performance first 
of the master’s ‘‘ Unfinished” Symphony, under Herr 
Richard Strauss’s direction, after which the Intendant- 
General, Herr Possart, recited a prologue written for the 
occasion by the veteran poet, Heyse. This was followed 
by a series of Schubert’s songs, interpreted by members of 
the opera, including the “‘ Allmacht ” in Liszt’s arrangement 
for soprano solo, chorus, and orchestra, the proceedings con- 
cluding with the performance of ‘“ Der hausliche Krieg.” 
Numerous foreign visitors assisted at the highly successful 
celebration. 

Rome.—An excellent first performance was given here, 
on January 30, of Bach’s Mass in B minor, by the active 
Bach society, under the direction of Signor Alessandro 
Costa.——Signor Sgambati’s remarkable Requiem, first 
performed last year on the anniversary of the death of 
King Victor Emmanuel, was again produced at the 
Pantheon on the recurrence of the anniversary, in January, 
and listened to with profound admiration. The work is, 
we believe, shortly to be published. ——Both M. Paderewski 
and M. Eugéne Ysaye have appeared with great success 
last month in the Concerts given by the Santa Cecilia 
Academy. 

Sr. PererspurGc.—Herr Nicodé, the Dresden Capell- 
meister, has been so successful both with his compositions 
and as conductor of one of the recent Philharmonic 
Concerts, that he has been engaged to conduct two more 
of the Society’s Concerts during the season. Joseph 
Hofmann is creating immense enthusiasm just now in an 
extensive concert tour throughout Russia. The tenor, Van 
Dyck, has given a series of performances at the Imperial 
Opera, where he has been greatly admired, his Tann- 
hduser especially eliciting boundless enthusiasm. 

SruTTGART.—The fifth Suabian Musical Festival is to 
be held here from May 15 to 17, the conductors being Dr. 
Hans Richter and Dr. Aloys Obrist, the excellent Stuttgart 
Capellmeister, who will conduct on the second day. 
Handel’s “Messiah”? will be amongst the principal 
works produced. 
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ViENNA.—The four hundredth performance of Rossini’s 
«Jl Barbiere”? was recorded at the Imperial Opera on 
January 20.——A new operetta by Johann Strauss, “ The 
Goddess of Reason,” the action of which is laid in Paris, 
in 1793, was to be brought out at the Theatre-an-der- 
Wien on the 17th ult.——Herr Bungert’s remarkable 
music-drama ‘‘ Odysseus Heimkehr” is in course of being 
mounted at the Imperial Opera. 

Zuricu.—The first performance, on the 4th ult., of 
“Godtterdammerung” in this town, so closely associated 
with Wagner’s artistic activity during his years of exile, 
merits a record. The production of the work, under Herr 
Lothar Kempster’s direction, was an excellent one, Fraulein 
Seiffert, as Briinnhilde, especially distinguishing herself. 
The remaining dramas of the tetralogy had already been 
produced here in previous years. 








OBITUARY. 


WE record with regret the death, on January 24, of 
Madame EpitH Wynne, the famous soprano. She 
was born at Holywell, on March 11, 1842, and at the age 
of twelve won a prize at an Eisteddfod. She afterwards 
studied under Pinsuti at the Royal Academy of Music, 
where she was a Westmoreland Scholar in 1863-4, and 
was subsequently taught by Romani and Vanuccini in 
Florence. Her London début was at Mr. John Thomas’s 
Welsh Concert, at St. James’s Hall, in 1862, and she later 
on appeared with much success in Henry Leslie’s Concerts 
and at the Crystal Palace. Aided by the interest taken in 
the young singer by Chorley and Sir Sterndale Bennett, 
she soon became a distinct favourite at the Philharmonic, 
the Sacred Harmonic, the Popular, and other leading 
concerts in the metropolis, and she also took part in many 
of the provincial festivals, the Handel Festival, and the State 
Concerts. She was equally successful in the United States, 
where she went on tour in 1871-2 with Madame Patey, Mr. 
Cummings, and Mr. Santley, and also sang at the Boston 
Festival in 1874. Madame Wynne essayed her talent in 
English opera as far back as 1863 (when she was the 
heroine in Macfarren’s “ Jessy Lea,” produced at the 
Gallery of Illustration) and again in 1869-70. She also 
appeared as Lady Mortimer in the great revival of ‘‘ Henry 
the Fourth,” at Drury Lane, about 1862, when she sang a 
song in Welsh. She excelled most in the interpretation of 
songs and ballads, in which her sympathetic voice and 
command of passionate, tender, and pathetic expression 
combined to produce an admirable artistic effect. 

With Mr. Cuartes Harris, whose death, at the age of 
forty-three, occurred on the 3rd ult., another popular London 
stage manager has passed away. - Like his elder brother, 
Augustus, he had inherited the peculiar qualifications of 
the impresario from his father, the senior Augustus Harris, 
who died in 1873. For upwards of twenty years Mr. Charles 
Harris had been engaged in stage management at various 
London theatres. He assisted in the original production 
of “H.M.S. Pinafore” at the Opera Comique, and was 
afterwards associated with his brother, Sir Augustus, in the 
production of Drury Lane melodramas and pantomimes. 
He subsequently became stage manager at the Lyric, 
superintended the production of various operas at the Savoy, 
and within a few days of his death was engaged on the 
rehearsals at that theatre of the new comic opera by 
Messrs. Burnand and Lehmann and Sir Alexander 
Mackenzie. Quite recently he had, it is stated, declined 
the offer of stage managership of the coming season of the 
Royal Opera at Covent Garden. 

On the roth ult., at the Metropolitan Opera House, 
New York, M. CAsTELMARY, the well-known operatic 
singer. Count Armand Decastan, to give his real name 
and title, he having been a member of the French 
nobility, has been a well-known figure in London 
operatic life for nearly a quarter of a century. He was 
brought out by Mr. Mapleson, at Drury Lane, in 1873, 
as Mephistopheles in ‘ Faust,” with Madame Christine 
Nilsson as Marguerite, soon after her return from the 
United States. He quickly developed into one of the 
most useful and reliable members of the company, both as 
an actor and singer of bass parts, while his repertory was 
enormous. Both under Signor Lago and the late Sir 


stage manager. He was playing the part of Sir Tristan, 
in ‘‘ Martha,” at the Metropolitan Opera House, and at the 
end of the first act—the applause still ringing in his ears—- 
he suddenly staggered towards the back of the stage and 
expired in the arms of M. Jean de Reszke. He was in his 
sixty-fourth year. 

At the early age of twenty-eight there died, on the 3rd 
ult., at his residence in Eaton Crescent, Swansea, of chest 
disease, Mr. Davip PuGHE-EvaNs, a musician and composer 
of much promise, highly esteemed in the locality and beyond 
it. He was born at Conwill, near Carmarthen, and when 
quite young took up his abode in Swansea, where, in the 
capacity of conductor of the Memorial Chapel Choir, his 
musical ability attracted much notice, which his subsequent 
activity as a composer, notably of the well-known setting 
of Cardinal Newman’s hymn ‘Lead, kindly Light,” 
abundantly justified. His death, following so soon upon 
that of the late Mr. W. Broad, has left a very serious 
void in the ranks of Swansea musical society. 

News of another relatively premature death in the pro- 
fession comes to us from Yorkshire, Mr. W. H. GARLAND, 
one of the most justly esteemed musicians of the district, 
having died at Halifax, on the 13th ult., in his forty-fifth 
year. For the last twelve years he was the organist of 
Halifax Parish Church. He was conductor of the Choral 
Society of that town as well as of the Bradford Festival 
Choir, a Fellow of the Royal College of Organists, and 
member of the Incorporated Society. 

The death, on December 24, in London, of Mrs. Jewson, 
the widow of Mr. Frederick Bowen Jewson, whose demise 
we recorded some five years ago, has severed another 
connecting-link with the musical past of the metropolis. 
Mrs. Jewson was in her day a pianist of considerable dis- 
tinction, and was held in affectionate regard by not a few 
of the younger generation of artists, to whom she had been 
a helpful friend and judicious adviser. She was the niece 
and adopted daughter of the late Mrs. Anderson, pianist to 
Her Majesty, Queen Victoria. 

We regret to record the death, on January 31, at Albert 
Mansions, Battersea Park, of Madame LEHFELDT, widow 
of Dr. F. W. A. Lehfeldt, in her seventy-sixth year. 
Appointed on the teaching staff of the Guildhall School of 
Music from its foundation, the deceased lady had been 
devoted for more than sixty years to the exercise of her 
profession, being widely known and esteemed in suburban 
districts as a concert-giver and teacher, and continuing in 
active work until within almost a week of her death. 

James C.iinTon, who has for years been known as 
our leading clarinet player, died on the 4th ult., in London, 
at the age of forty-four, a victim to consumption. He was 
the son of Mr. Arthur Clinton, who, though a septua- 
genarian, is still a clarinet player of repute ; while his three 
surviving brothers, George, Charles, and Fred. Clinton, 
are likewise well-known instrumentalists. 

CAVALIERE ANTONIO Bazzint, the principal director of 
the Royal Conservatoire in Milan, and one of the most 
distinguished of contemporary Italian musicians, died in 
that town on the 12th ult., in his seventy-ninth year. He 
was a native of Brescia and began his career as an 
organist, but eventually developed into a violinist of the 
very first order, whose style was considerably influenced by 
that of Paganini, and in which capacity he rendered himself 
famous in concert tours throughout Europe. Returning to 
Brescia in 1864, he devoted himself for a time exclusively 
to composition, but some years later accepted a professor- 
ship at the Milan Conservatoire, and in 1881 succeeded to 
the directorship of that institution. 

We much regret to learn of the death, on the 5th ult., 
of Mrs. ANNIE BetTs, the amiable and gifted wife of Mr. 
Percy Betts, the well-known musical critic. She was 
the eldest of three sisters, the youngest of whom, Miss 
Ehrenberg, died only a few months ago, the surviving one 
being the well-known vocalist and teacher, Miss Giulia 
Warwick. 

We learn with much regret of the decease, on January 
24, of Mrs. GeorGEe TETLEY, wife of Mr. Tetley, so long 
favourably known in connection with the Leeds Musical 
Festival. Mrs. Tetley was a daughter of the late James 
Kendrick Pyne, formerly organist of Bath Abbey. 

Mr. JoHN Leaver, who for many years was honorary 





Augustus Harris he acted in the capacity of assistant 


secretary of Henry Leslie’s Choir, in succession to Mr. 
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Stanley Lucas, and down to the dissolution of that famous 
organisation, died at his residence in Hampstead on the 
3th ult. 


WE have also to record the following deaths :— 

On January 11, at Savona, NAPOLEONE REDAELLI, 
orchestral conductor, composer of dance music, aged 
sixty-five. 

On January 17, at Budapesth, JoHann VajpA, the most 
popular of contemporary Hungarian lyrical poets, aged 
seventy. 

On January 18, at Berlin, Fritz SpAnr, violinist of some 
note, aged twenty-seven. 

On January 20, at Graz, AucusT SKERLE, celebrated 
harpist, aged forty-seven. 

On January 20, at Moscow, Cart HERDTMANN, for fully 
sixty years organist of the Lutheran Church. 

On January 21, at Oedenburg, Frau V. Boss1 (as Olga 
Gross, a much esteemed concert-singer), aged thirty-seven. 

On January 22, at St. Petersburg, M. Karyaky, baritone, 
of the Imperial Opera. 

On January 26, at Diisseldorf, Ropert Kratz, highly 
popular musical director, aged fifty-five. pitt 

On January 28, at Liége, Grorces RIGA, promising 
violoncellist, laureate of the Conservatoire, aged eighteen. 

On January 31, at Baden (Switzerland), THEODOR 
RAvBER, musical director and teacher. 

On the rst ult., at Vienna, Frau Mott, mother of the 
eminent Carlsruhe Capellmeister, suddenly, aged seventy- 
nine. 

On the 2nd ult., at Berlin, Dr. Epuarp JAcoBsoN, author 
of numerous successful vaudevilles and librettos, aged 
sixty-three. 

On the 2nd ult., at Berlin, Lours H. MEYER, director of 
the ‘“‘ Beethoven Conservatoire,”’ aged fifty-five. 

On the 4th ult., Fertce Mancio, at one time a most 
popular concert singer, and for some years past a highly 
successful vocal teacher, at Vienna, aged fifty-seven. 

On the oth ult., at Paris, EoouarpD PLUQUE, for many 
years ballet-master at the Opera, aged sixty-five. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 





AUCKLAND (NEW ZEALAND).—An effective performance 
of ‘* The Second Advent,” by Mr. A. H. Prendergast, was 
given on December 2, at St. Mary’s Pro-Cathedral. The 
solos were sung by Mesdames Revitt, Wright, and Babe, 
the Misses Philson and Corbett, and Messrs. Pollock and 
Upfill. Mr. Hunt conducted, and Mr. Leslie Hunt, the 
organist of the church, presided at the organ and played as 
a concluding voluntary Bach’s Organ Fugue in B flat. 

Beprorp.—Mr. W. H. Brereton gave an attractive 
miscellaneous Concert, at the Town Hall, on the 3rd ult., 
when he was assisted by Madame Clara Samuell, Mrs. 
W. H. Brereton, and Miss Gertrude Collins, the last-named 
contributing several violin solos which were greatly 
appreciated. 

DARLINGTON.—The sixteenth annual Concert of the 
Orchestral Society took place on the 11th ult., at the 
Central Hall. Schubert's ‘‘ Unfinished’? Symphony was 
rendered with marked expression and feeling, and a selection 
from “ Lohengrin” and the Overture to ‘‘ Der Freischiitz” 





were also effectively played, under the conductorship ot 
Mr. Frederick Tovey. The Royal Windsor Glee Singers 
sang several part-songs in a finished manner. 

Fort WiLi1AM.—The Fort William Select Choir gave 
its first Concert for the season in the Public Hall on 
January 12. The programme consisted of a number of 
well-known glees and part-songs, and were, speaking 
generally, rendered in a praiseworthy manner, although 
such pieces as Barnby’s ‘ Sweet and low” and Bishop's 
“Sleep, gentle lady,” hardly got the delicate treatment 
essential to make them effective. On the other hand, 
‘* Swiftly from the mountain’s brow,” “ Hail, smiling 
morn,” and the ‘“ Rhine-Raft Song” were remarkably 
well sung. Several songs and duets were also given by 
members of the choir, and Miss Norah Mackenzie played 
the accompaniments with notable taste. Much credit is 
due to Mr. A. Spalding for his efficient conducting and to 
the committee for their laudable efforts to establish a select 
choir in the town. 

HARROGATE.—Messrs. Naylor, Wood, and Whitehouse 
commenced, on the 6th ult., at the Spa, an excellent series 
of Chamber Concerts, the instrumentalists being Messrs. 
J. A. Whitehouse, T. E. Illingworth, A. H. Wood, and 
C. L. Naylor, with Miss Annie Jackson as vocalist. An 
attractive programme was rendered in a wholly acceptable 
manner, and it is to be hoped that this series will meet 
with the support it deserves——Messrs. Dittmar gave 
their second Chamber Concert at the Queen’s Hotel on the 
4th ult. A good selection of instrumental music was 
presented and was pleasantly varied by the singing of 
Miss E. Thornton. Miss Harrold was the accompanist. 

ILKLEY.—An excellent series of Subscription Chamber 
Concerts has been given during the past month by Messrs. 
C. L. Naylor and A. J. Gutfeld, at Wells House. The 
programmes have been of a high-class character, and the 
performances have been worthy of the music. 

Lewes.—Mr. Horace Jackson gave the concluding 
orchestral afid vocal Concert, on January 27, at the 
Town Hall, An attractive selection of orchestral pieces, 
which included Edward German’s three Dances from 
“Henry VIII.,” was effectively rendered, and the 
vocalists were Miss A. Holman, Miss M. Foreshew, and 
Mr. T. Lynes. The orchestra consisted of twenty-five 
performers, and Mr. W. Cross was the principal violinist. 

Mata.—The dedication of the English Church of St. 
Paul was commemorated on January 23 by the perform- 
ance of a selection from the first part of Mendelssohn’s 
oratorio ‘Saint Paul.”’ The choruses were admirably 
rendered by the choir, who were much assisted in the 
accompaniments, which were played by the string band of 
the Royal Welsh Fusiliers. Miss Hall sang with genuine 
expression ‘‘ But the Lord is mindful of His own,” and 
Mr. Robinson, the organist, may be congratulated on the 
success of his able endeavours. 

PEMBERTON (near WIGAN).—The Pemberton and district 
Choral Society gave its first Concert this season on 
January 20. Handel’s ‘‘ Messiah” was performed in a 
most creditable manner by a band and chorus of 150 per- 
formers. The solos were well sung by Madame Lizzie 
Burgess, Miss Kate Macgregor, Mr. H. Berry, and Mr. 
C. A. Smith. Mr. J. H. Aldred conducted. 

READING.—The Orpheus Society gave its second Concert 
on January 27, at the Town Hall, under the direction of 
Dr. Read. The glees and part-songs comprised ‘* When 
for the world’s repose” (Prendergast), “ Strike the lyre” 
(Cooke), ‘As the moments roll” (Webbe), ‘ Stars of the 
summer night” (Cruickshank), ‘On the sea” (Abt), “ If 
doughty deeds’’ (Cobb), ‘‘ The lifeboat” (Hatton), ‘‘ The 
wild rose and first love’? (Debois), and “ Holy night” 
(Beethoven). Several songs were sung by Mrs. Helen 
Trust, and violin pieces were contributed by Mr. Louis 
Pecskai. 

SypNey (AusTRALIA).—The Liedertafel gave its nine- 
teenth Concert on December 12, when the programme 
included Professor Villiers Stanford’s choral ballad ‘“‘ The 
Revenge,” which was admirably rendered. Mr. J. A. 
Delaney conducted. Mr. Laurence Phillip made a suc- 


cessful début in Grieg’s Pianoforte Sonata (Op. 7) and Miss 
E. O. King’s singing of “Qui la voce” was greatly 





appreciated. 
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WEYMOUTH AND Upwey.—An exceilent Concert was 
given in Weymouth, on the 12th ult., by the Upwey Choral 
Society and the Weymouth Glee Ciub. Miss Emma 
Bullen conducted and Miss Ethel Beetlestone accompanied. 
Gaul’s cantata ‘‘ Ruth” was sung, the choruses of which 
were effectively rendered. Mrs. de Merie, Miss Russell, 
and the Rev. A. Sewell were the principal vocalists. 
Louis N. Baker’s ‘‘ Wreck of the Hesperus” was given 


by the Glee Club, and most warmly appreciated. The 
Concert was successfully repeated at Upwey. 
WINDERMERE.—An_ interesting and comprehensive 


Lecture, entitled ‘‘ The Music of England,” was delivered 
by Mr. F. Barton, on January 26, at the Bowness Institute. 
Madrigals and part-songs were sung by Mesdames 
E. Branthwaite and J. C. Harrison, Misses Atkinson, 
Somerville, S. Somerville, Bownass, Pritt, and Illingworth, 
and Messrs. H. Dawes, W. Longton, E. Atkinson, and the 
Rev. H. E. Stevens. 


OrGAN ApPpoINTMENTS.—Mr. G. C. Burry, Organist and 
Choirmaster to St. John the Divine, Balhami.—Mr. H. 
Gibbons-Money, Organist and Choirmaster to Trinity 
College Church, Edinburgh.—Mr. R. J. Pitcher, Organist 
and Choirmaster to Holy Trinity Church, Scarborough.— 
Mr. T. W. Lardner, Organist to All Saints’ and Holy Trinity 
Churches, Great Marlow, and Musicmaster at Sir William 
Borlase’s School.—Mr. Henry W. Radford, Organist and 
Choirmaster to the Parish Church, Earlestown, Lancashire. 
—Mr. C. Williamson, Organist and Choirmaster to St. 
George’s Church, Worcester.—Mr. Ernest Foster, Organist 
and Choirmaster to St. Michael and All Angels’, Sydenham. 

Cuorr APPOINTMENTS.—Mr. Edgar Critchley, Alto 
Lay-Clerk to Curzon Chapel, Mayfair.— Mr. Graham 
Smart, Solo Bass to St. Saviour’s Cathedral, Southwark.— 
Mr. Vernon Taylor, Choirmaster to St. Mark’s, Dalston. 





THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MonTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 


THE SCHOOL MUSIC REVIEW ror MARCH 
CONTAINS :— 





GENERAL NOTES. 

Some REMARKS ON FLAT SINGING. 

Tue ITALIAN MINISTRY OF EDUCATION AND Music IN ENGLISH 
ScHOOLS. 

CHURCH OF ENGLAND TRAINING COLLEGE STUDENTS AT St. Paut’s, 
ASCENSION Day. 

ANSWERS TO A PupiL TEACHER EXAMINATION PAPER. 

THE StaFF NoTATION IN ELEMENTARY SCHOOLS. 

CorRRESPONDENCE.—MovABLE DoH IN THE UNITED STATES. 

New Books RECEIVED. 

GRADUATED EXERCISES FOR ScHOOL CLASSES.—Botu NoTaTIONS. 

Society oF ARTS.—EXAMINATIONS IN MusIcAL RUDIMENTS AND 
HARMONY. 

REVIEW. 

MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


For MARCH, 

CONTAINS THE FOLLOWING MUSIC IN BOTH NOTATIONS '— 
“WELCOME, BRIGHT DAWN.” Two-part Song from the Cantata 
“The Hours.” By J. L. RoEcKEL. 
“PEAL, ORGANS, FORTH YOUR PRAISE.” 

Jubilee. 
Easy StupiIEs In TIME AND TUNE. 





Hymn for the Diamond 


Atso, A Spectra, Music SupPLEMENT, CONTAINING “ RosE, SOFTLY 
BLOOMING.” Unison Song. By Spour. (No. 170, Novello’s 
School Songs, price 2d.). 


The Music and Exercises can always be obtained separately. Price 14d. 





London and New York: Novetto, Ewer and Co. 


~ MADAME NELLIE GOSNELL (Soprano) — 
For Oratorios, Concerts, At Homes, &c., address, 37, St. Augustine’s 
Road, Camden Square, N.W. ; 


a MISS EMMA HINES (Soprano) — 
MR. JOHN HINES (Tenor) 


For Concerts, Banquets, At Homes, &c. 
Address, 45, Pattison Road, Plumstead, S.E. 
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MISS WINIFRED ‘PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M., accepts 


Engagements for Oratorios, Concerts, At Homes, &e., in Town and 
Provinces. Strathearn, Broadhurst Gardens, West Hampstead, N. Ww. 


MISS FANNIE SELLERS (Soprano) 
For Oratorios, Concerts, Recitals, &e., Crag Cottage, Knaresbro’, 
MRS. HARPER-WOODHEAD (Contralto) 
Oratorios, Cantatas, Concerts, &c. 
For terms and vacant dates, address, Cowper Street, Leeds. 


MR. J. G. BLANCHARD 
(Principal Tenor, Italian Church, Hatton Garden) 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 








7 +e 








MR. T. HENRY BREARLEY (Tenor) 
bags of Mrs. Sunderland Medal, 
Summerscales Medal. 
” For terms, address, Halifax. 





MR. HARRY ROBERTS (Tenor) 
“ Crucifixion ” for Lent. 
43, Sterndale Road, West Kensington, Ww. 


~~ MR. THURGATE SIMPSON (T enor) 
For Oratorios, Operatic Recitals, Ballad Concerts 
(Specially engaged for Oratorios). 
For répertoire, Press opinions, terms, &c. 
Address, Collyhurst, Manchester. 


MR. CHARLES HILL (Baritone) 


For Concerts, &c. 128, Clarendon Street, Westbourne Square, W. 








‘MISS LILIAN TURNBULL (Soprano) 
For Oratorios, Concerts, Banquets, &c. 
Address, 10, Cecile Park, Crouch End, N. 
MISS GERTRUDE WESLEY 
(Contralto and Solo Harpist) 
53, High Street, Doncaster. 








MR. EDGAR LUNNON (Baritone) 
(Of Crystal Palace Concerts, &c.) 
__ Address, 7 Bowerdean Street, Wandsworth Bridge Road, S.W. 
OLO BOY WANTED, ~ immediately, Pro- 
Cathedral, Kensington. Sunday mornings only. Liberal remu- 
neration. Apply to Choirmaster any Sunday morning. 
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DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
DAMS, THOMAS—“ The Cross of Christ.” 


Cantata. For Lent or Passion-tide. The words selected from 
the Holy Scriptures, interspersed with she pee Hymns by W. 
Maurice Apams. Is. Tonic Sol-fa, 6d. ords only, 7s. 6d. per 100. 


BRAENEY, JOSEPH—* Victoria—Our Queen ! a 
Patriotic Chorus. First Violin, 3d.; Second Violin, 3d.; Viola, 
3d. ; Violoncello and Bass, 3d. Wind Parts, 2s. 3d. 
R, E.—* Imperial March.” For Full 
Orchestra. Arranged for Pianoforte Solo by the ComposER. 2s. 
EST, JOHN E.—* Victoria— Our Queen!” 
March. For Full Orchestra. Founded on Themes from 
Barnby’s Patriotic Chorus, and arranged for Pianoforte Solo. as. 
ITT, PERCY—* Coronation March.” For Full 
Orchestra. Arranged for Pianoforte Solo by the CoMPosER. 2s. 
String Parts, 2s. 6d. Wind Parts and Full Score, MS. 
UNTLEY, G. F.—* Victoria; or, The Bard’s 


‘Prophecy.” A Dramatic Cantata. For Soli and Chorus, with 
Orchestral Accompaniment. The words written by Rev. CHARLES 
Kent, M.A. 2s. Tonic Sol-fa, 1s. Words only, 15s. per 100. 


ERMAN, EDWARD—Masque from the music 
to “As you like it.” Arranged for the Pianoforte by the 
Composer. No. 1. Woodland Dance; No. 2. Children’s Dance; 
No. 3. Rustic Dance. 2s. 6d. ; 
“Tt was a lover and his lass.” Duet. For 
Soprano and Contralto. From the music to “ As you like it.” 2s. 
LOWER, ELIZA—Musical Illustrations of ‘The 
Waverley Novels.” Dedicated to Sir WALTER Scort, Bart. 
(Newly engraved edition.) Paper boards, 5s. 
ICHARDS, ARTHUR—“ Punch and Judy.” A 
Comic Operetta. eat Children, The words written by AP 
Pace. 1s, 6d. Tonic Sol-fa, 6d. Words only, 12s. 6d. per 100. 
INGOE, A. L.—‘* The Magician.” An Original 
Humorous Children’s gg The libretto written by Louis 
B. TispALE. 2s. Tonic Sol-fa 
WELVE HYMNS ai TUNES, suitable for 
use at Services held in commemoration of the Queen’s long 
reign (1897). Written by The Rev. S. Bartnc-Gou_p, The Rev. W. 
St. Hitt Bourne, The Rev. S. Cu1tps CLARKE, The Rev. W. 
. FERRAR, Francis T. PALGRAVE, The Rev. H. D. RAwnsLey, 
he Rev. BERNARD REYNOLDS, and The Very Rev. The DEAN oF 
RocuHEsTeER. Set to Tunes by Sir JosepH Barnsy, Sir ALEXANDER 
C. MAcKENzIE, Sir WALTER ParratT, Sir ARTHUR SULLIVAN, Dr. 
J. Freperick BRIDGE, BATTISON Haynes, Dr. Haypn Keeton, Dr, 
C. H. Lioyp, Dr. G. C. Martin, J. H. ‘Maunner, and JouN E. 
West. 2d. Tonic Sol-fa,2d. Words only, 1d.; or, 58. per 100. 


‘TRE SCHOOL MUSIC REVIEW. No. 57. Con- 

tains the following Music in both Notations :—‘‘ How merrily 
we live.” Glee. Composed by MicuaAEL Este. Arranged for Three 
Voices (s.s.A.). ‘The Arethusa.”” Unison Song. By SHIELD. Easy 
Studies in Time and Tune. 14d. 


OVELLO’S SCHOOL SONGS.—Edited by 
W.G. McNavucGut. Published intwo forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment. 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. B. 
No. 74. O children, live in Jesus Christ. Easter 
Song ; .. ALFRED MorratT id, — 
» 287. Now pray we for our country. Arranged 
forS.s.A. .. R LIZAFLowER id. — 
» 398. North-West Passage. Unison Song 
R.H.Macponatp 2d. — 
» 400, Young night thought. Unison Song 
R.H.Macponatp id, — 
» 407. The Cuckoo. Two-part Song. Welsh and 
English words.. .H. Roberts id, — 





» 407. The Cuckoo ) Welsh and English 
» 408. My ownlittle Pony j words 
J.H. Roperts — 1d. 
» 409. The Blackbird ) Welsh and English 
» 410, Theold Kitchen Clock j words 
J.H.Roperts — 1d. 


» 41. The True Patriot } Welsh and English 
» 412. To the woods away words 
J.H. Roberts — 1d. 
» 413. The Bard of Glanconwy. Two-part Song. 
Welsh and English words J. H. Roperts 1d. — 
» 417. The Fox and the Grapes. Two-part Song. 
Welsh and English words J.H. Roberts id. — 
» 418. My Land. Two-part Song. Welsh and 
English words. . J.H.Roperts 1d. 
ADAMS. JOSEPH H—“A Day in Summer.” 


A Juvenile Cantata. Words only, 7s. 6d. per 100. 
AUL, A. R.—‘ Toilers of the deep.” Words 
only, 5s. per 100, 
OSTER, MYLES B.—‘*The Queen—God bless 
her!”’ A Patriotic Part-Song. Words only, 3s. per 100, 
ANDERSON, T.—Hymn for Good Friday. The 
words written by CHARLES F, GRINDROD. 34d, ’ 
LCOCK, GILBERT A.—(in D). Kyrie. On 


Card. 2d. 
D!NG: JOHN—(in G). Office for the Holy Com- 


munion, including Benedictus, Agnus Dei, &c. 4d. 


DURING THE LAST MONTH—continued. 

IELD, T.— Offertory Sentences. (No. 333, 

Novello’ s Parish Choir Book.) 3d. 
—— The Offertory Sentences. (No. 334. Novello’s 
Parish The Book.) 3d. 
he Offertory Sentences. (No. 335. Novello’s 
Parish Lied Book.) 3d. 

The er Sentences. (No. 336. Novello’s 
Parish Choir Book.) ai 

*OSTER, MYLES B.—(in F). Benedicite, omnia 

Opera (Chant Form). (No. 328. Novello’s Parish Choir Book.) 4d. 

M2@ERLEY, FELIX W.—(in E flat). Magnificat 
and Nunc dimittis. 6d. . 

PALMER, JOHN—(in G). Chant Settings to the 

Morning and Evening Canticles. 2d. : 

ULLAN, or H.—(in F). 
laudamus. 

CHILLING, W. H.—(in F). The Office for the 
Holy Communion. Comprising Kyrie, Before and After Gospel, 

te ~~ Corda, Sanctus, Benedictus, Agnus Dei, and Gloria in 
xceisis. 

HEPARD, THOMAS G.—(in E flat). Magnificat 
and Nunc -. 3d. f , 

STAINER, J.—(in D). Benedictus. 4th Series 

(Gregorian Tones). (No. 337. Novello’s Parish Choir Book.) 2d. 

ROMAN, THOMAS—(in E flat). Te Deum 

laudamus. 3d. 

ELCH, H. T.—The Preces and Responses for 

Morning and Evening Prayer. Py The peg with Organ 
Accompaniment for the Priest’s Part. . 2s. 6d. per dozen. 
ENNIS, HENRY—*‘ The Better Land.” (No. 50. 
School Anniversary Music.) 2d. 3 

OSTER, MYLES B.—‘‘O come let us sing.” 

Easy Easter Anthem. For Bass Solo and Chorus. (No. 569. 
Novello’s Octavo Anthems.) 3d. 

LOYD, R. F.—‘‘ Let the righteous be glad.” Full 
Anthem, For s.a.T.B, (No. 565. Novello’s Octavo Anthems.) 3d. 
ORRIS, HERBERT C.—‘* ral * all power 

and might. ” Anthem. For Four Voices. 

EID, FRANK—* Art thou weary.’ _on The 

words translated by Rev. J. M. NEALE (from the Greek), and 
set to music for Tenor ” are Solo and Chorus, with Accom- 
paniment EN the Organ. 

OWEN, F. "H. = All hail the glorious reign.” 
A Mie Ode. For Chorus and Orchestra. The 

words by Ciirton BincHaM. (No. 775. Novello’s Part-Song Book.) 
4d. Tonic Sol-fa, 2d. Words only, 3s. per 100. 
ANING, EATON—“ The Queen’s Song. .p. 
1897.” The words written by Sir Epwin ARNOLD, K.C.I.E., C.S.1, 
(No. 764. Novello’s Part-Song Book.) 4d. Words only, 3S. per 100, 
OTT, GEORGE E.—“ Soft evening shadows 
cross the aly " Part-Song. Fors.a.1.B. The words written 
by H. B. Crark. . 
HISHAW, BERNHARD.—“ A wet sheet and 
a flowing sea.” “er -Song. For A.t.1.8. The words written 
by ALLAN CUNNINGHAM. 
ALAMAN, CHARLES—« The Butterfly Song.” 
From FRANGOIS Coppée’s “ Pour la Couronne.” Translated by 
Joun Davipson. 2s. 
ORGAN WORKS of JOHN SEBASTIAN BACH. 

Edited by J. F, Bripce and James Hiaas. In separate numbers. 

No. 13. Grand Choral Prelude, ‘Christ unser Herr zum Jordan kam.” Is. 

OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNauaur. 

No. 962. The Lord great wonders for us hath wrought 


F. Hivcer 14d. 
963. The Queen's Song .. Eaton Fanina 2d. 
MAUNDER » J. H. a We declare unto you.” 2d. 
REDUCED PRICE. 
LLOYD, C. H.—‘‘ Alcestis.” 1s. 6d. 


MACKENZIE, A. C.—‘ A Jubilee Ode.” 1s. 6d. 


A. MONTAGUE BORWELL 


L.R.A.M., A.G.S.M. (BARITONE). 

Prize-winner, Solo Singing and Sight Reading, Stratford Musical 
Festival. Medalist, Soc. Arts. 

For Concerts, Oratorios, &c. 16, Springfield, Upper Clapton, N.E. 


MR. FREDERIC HOSKING 


(BARITONE) 
For Oratorio and other Engagements. 
Address, 37, Lawford Road, Camden Road, N.W. 


BLAXLAND’S SOLO BOYS 


FOR CHURCH FESTIVALS, CONCERTS, BANQUETS, &c. 
(Usual Advertisement too late for insertion), 
Apply, Mr. Blaxland, 15, Tavistock Crescent, Westbourne Park, W. 








Te Deum 




















LORIO, CARYL—(in B flat). 


Opera, Domini. 2d. 


Benedicite, omnia 





SOPRANO, with thoroughly-trained voice, will 
give SERVICES at Oratorio, Operatic, and Ballad Concerts 
for expenses. Large vépertoire. Artist, Novello & Co., 1, Berners St., W. 
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THE CRICHTON PART-SINGERS 


HAYDN GROVER (Alto) HERBERT DYER (Tenor) 
HUGH COCHRANE (Baritone) | FREDERICK KING (Bass) 

“For well-balanced harmony, delicate phrasing, and sweetness of 
voice it would be hard to find their peers.”—Morning Leader, 
December 7, 1896. 

“The evening was notable for the admirable singing of a male- 
voice quartet, known as the ‘Crichton Part-Singers,’ and they were 
heard in Hatton’s exquisite glee ‘When evening's twilight,’ and two 
compositions by Haydn Grover. They are evidently a highly disci- 
plined body of vocalists, and our impressions are very favourable.”— 
Bayswater Chronicle, February 13, 1897. 

“ The other vocalists were the ‘ Crichton Part-Singers,’ an admirable 
quartet whose voices beautifully blended, and in addition to a couple 
of quartets and part-songs, admirably rendered, each sang at least one 
solo in faultless style.” —Southampton Echo, January 21, 1897. 

For Press critiques, vacant dates, and terms, apply, 40, Warbeck 
Road, Uxbridge Road, W. 

LTO WANTED, immediately, for St. Mary 

Magdalene’s, Paddington. Communicant. Strong voice and 

good reader essential. Salary, £10. Apply, by letter only, Choir- 
master, 64, Westbourne Park Villas, W. 





PIANOFORTE TUNER, &c., WANTED. State 





AN experienced TUNER requires a permanent 
RE-ENGAGEMENT. Has a good practical knowledge of 
Organs and Harmoniums, &c. Apply, J. M., Novello, Ewer and Co. 


ADVERTISER, of considerable experience in the 

{Music Trade and first-class Tuner, Regulator, &c., of Pianos, 
American Organs, &c., seeks POSITION as MANAGER, Out-door 
Tuner, or Working Partner, or would be pleased to meet a publisher 
where editing, authorship, partial travelling, and indoor work would be 
beneficial. Address, Experto, Novello, Ewer and Co., 1, Berners St., W. 


USIC SALESMAN, exceptionally qualified, 

wishes SITUATION in South of England or Ireland. Adver- 

tiser seeks change from Northern climate. Excellent references from 

present and formeremployers. For full particulars, address, Salesman, 
Box 17,297, C. A. G. Browne, 145, Fleet Street, E.C. 


G00P ASSISTANT for Piano, Violin, and Music 
Trade WANTED, for Town in Midlands. Send photo. State 


age, references, previous experience, and salary required. C. W., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 














[ SHOR WANTED, for St. Paul’s, Camden Square. 
Good reader. Soloist. Communicant. Stipend, £20, Address, 
Vicar, 37, Camden Square, N.W. 


Bass WANTED, at St. Luke’s, Sydney Street, 
Chelsea. Stipend, £16 perannum. Good reader indispensable. 
Apply, ata Sunday Evening Services, or on Friday evenings, at 
g o'clock. 


ONCERT ORGANISERS, CONDUCTORS of 
CHORAL SOCIETIES, &c., in the Provinces, should apply 

to the Albion Concert Bureau, 298, Regent Street, London, for parti- 
culars of Artists who may be booked for neighbourhood or en route 








about the time of their fixture. Special terms for Quartet in North of | 


England and Scotland during March and April. Telegrams— 
“Intonate, London.” 


MPORTANT to VOCALISTS, &c.—The ALBION 

CONCERT BUREAU, 208, Regent Street, London, W., will, if 

advised of all Provincial Engagements secured, do their best to fit in 
consecutive dates. Full particulars on application. 


HE TRAINING OF TENORS. DAVIDSON 
PALMER’S METHOD. For some account of this method 
of training Tenors, see the article on the True Nature of Falsetto in 
the February number of The Nineteenth Century. 
MR. DAVIDSON PALMER, Mus. Bac., Oxon., gives Lessons at 
his residence, and at the West-End. For terms, &c., address, 2, 
Highwood Road, Upper Holloway, N. 


R. W. BENTHAM, F.R.C.O., Organist of St. 

James’s Church, Bolton, has a VACANCY for an ARTICLED 

PUPIL. Exceptional advantages. Verymoderateterms. 18, Russell 
Street, Bolton. 


UPIL-ASSISTANT.—Mr. F. W. WHITEHEAD, 

A.R.C.O., Organist and Choirmaster (High Church, and Prin- 

cipal Inverness School of Music), requires a PUPIL-ASSISTANT, 

who could give instruction in Violin playing. Exceptional advan- 
tages. Address, 6, Ness Bank, Inverness. 


RGANIST WANTED, for’ Warwick Road Con- 
gregational Church, Coventry. Salary, £50. Applications, 


endorsed ‘“‘ Organist,” to be sent to Mr. T. H. Adams, 12, King Street, 
Coventry, on or before March 6. 




















toned ONE-MANUAL. C.O. pedals. Independent pedal organ. 
Handsome Gothic case. Decorated front pipes. 6stops. High-class 
construction and guaranteed. Price £55. Hewitt, Organ Builder, St. 
| Luke’s Yard, Bravington Road, Paddington, W. 


RGAN.—An excellent Two-manual ORGAN, 

containing 13 stops and all the latest improvements. Price 

only £150. Must be sold to make room for larger instrument. 
Fincham’s Organ Factory, 150, Euston Road, London. 

HREE-MANUAL American ORGAN (Mason & 


HamLtn). Nearly new. Full compass pedals; 32 stops; 6 com- 














position pedals; including Blennerhasset’s patent hydraulic engine 
|for blowing same. Great bargain; must be sold at once. Apply, 
| W. Westfield, Wellingborough. 


| UNIVERSITY OF DURHAM. 
Examinations for Degrees in Music are held in March and September. 


Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 








EASY SETTING OF THE 


| BENEDICITE 


| By Dr. S. S. WESLEY. 


| 





Price Twopence. 








London and New York: Novetto, Ewer and Co. 
| ae: ust Published. i 
N AGNIFICAT and NUNC DIMITTIS in E flat, 
i for Full Orchestra and Organ. By Ferix W. Mor ey, M.A., 
Mus.B., Cantab. Octavo score, with Organ Accompaniment, price 6d. 
The Orchestral Parts may shortly be had on hire from the CoMPoseER. 
London and New York: Nove.io, Ewesr and Co. 











i Revised Edition. Price 6s. 
ARR’S PSALMODY: 402 Tunes, 345 Chants, 
and various Responses, with Memoirs of the Composers and 
Histories of the Pieces. Authentic information, nowhere else to be 
found. London and New York: Nove to, Ewer and Co. 





XPERIENCED ORGANIST and CHOIR- 

MASTER desires APPOINTMENT. Excellent testimonials 

and references. Recitalist. Good organ. Address, F. W. L., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and ACCOMPANIST (lady cert.) 
desires ENGAGEMENT. Experienced. Good reader. Private 
practice, &c. Address, E., 4, Park-Lodge Villas, East Finchley. 


QCRGANISTS and others requiring only a limited 

number of their Compositions should send for DINHAM, 
BLYTH and CO.’S SPECIMENS (free) of their auto-litho printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards. 28, 
Fenchurch Street, London. Established 1872. 








| Ready, March. 
O NOBLE QUEEN OF ENGLAND. Joyou 


Part-Song (s.a.T.B.) for Her Majesty's Diamond Jubilee. 
Written by W. Parker Rosinson. Composed by T. Simpson 
(Editor, &c., of the Burnley Tune Book). 

“ O noble Queen of England, 
Thou Empress of the Free : 
We hail with exultation 
Thy Diamond Jubilee.” 

All Glee Parties, Choral Societies, and School Festival Committees 
should see this Part-Song, which is bright, joyous, and tuneful, and 
very suitable for marching, &c. Price 4d. 

London and New York: Nove.to, Ewer and Co. 
Burnley: T. Simpson. 





O ORGANISTS.—Convenient detached HOUSE 

to LET, in St. John’s Wood. Two sitting, four bedrooms. 

Garden, front and rear. Rent, £55. Excellent two-manual and pedal 

organ, ten speaking stops (blown by hand or water), now in drawing- 

room. May be purchased,a bargain. Address, House, care of Gee 
and Co., Advertising Agents, 34, Moorgate Street, E.C. 


WANTED, first-class Country TUNER for East 
_ _ of England district. Must be energetic, pushing, and steady. 
Married man preferred. State full particulars, experience, age, and 
salary. S. B., Novello, Ewer and Co., 1, Berners Street, W. 


SITUATION WANTED, by experienced TUNER, 
in London or suburbs. Good salesman and canvasser. Highest 
references, K.B., Messrs. Novello, Ewer and Co., 1, Berners St., W. 











SALESMAN or TUNER. — SITUATION RE- 
QUIRED as above. Seven years’ experience. First-class 
Tuner and Repairer. Splendid Pianist. Excellent references. 
London or suburbs. K. L., 37, Warbeck Road, Shepherd's Bush, W. 


SONGS sy T. E. SPINNEY | 
THE SEA HATH ITS PEARLS 
THE SINGER NOT THE SONG 


Two Shillings each net. 





London and New York: NovELLo, EWER and Co. 


Now Ready. : asl 
CATES. by Kate Wittis, for Violin or Flute, 
with Pianoforte. 
Price Four Shillings. 
C. Wootnouse, 174, Wardour Street, W. 


~ HUMOROUS PART-SONG FOR S.A.T.B. 

OM, THE PIPER’S SON. By A. Ben ALLEN, 
\ Composer of “ Dickory, dickory, dock.” Price 3d. 

i London and New York: NovELLo, Ewer and Co, 
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VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Paris), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 





Gold and Silver Medals at the Exhibitions of Parts, 1878; Parts, 1897; 
Paris, 1889—Academical Palms (Fine Arts). 


THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 








‘““No comparison can be made, the Instruments of Collin-Mézin 
beinglthe Instruments for Soloists.”—CAMILLO Sivorl. 





METZLER AND CO., 42, Marlborough Street, London, W., 
Sole Wholesale and Retail Agents. 





Awarded Medal of Honour at the International Inventions Exhibition, 
ondon, 1885. 





THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 








DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE, 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, S.W. 


THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 











Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held’ as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


OURTEENTH MUSICAL PRIZE COMPETI- 
TION.—FOUR PRIZES of THREE GUINEAS each for 
Tunes suitable to be sung by Children at Sacred Festivals. Send 
stamps for conditions and words of Hymns. 
JAMES BROADBENT, 33, Brunswick Place, Leeds. 








STRING QUARTETS, en for SALE. Bound in 
cloth. - List on application to F., Addiscombe Lodge, Croydon. 


EEKLY ORCHESTRAL PRACTICE, near 

_ Holborn Town Hall, on a plan which ensures orchestral 
effect in spite of vacancies. Apply to Philomel, 54, Thornfield Road, 
Shepherd’s Bush. 














COMPLETE AND REVISED EDITION. 


BRISTOL TUNE BOOK 


CONTAINING 


905 TUNES AND CHANTS. 


A COMPANION TO ALL HYMN BOOKS. 








Although nearly every denomination has its own Tune Book, 
the wealth of special tunes and metres contained in the Bristol 
Tune Book renders it indispensable to every well-equipped 
Choir. 


6 &. 

No.17. Limp Cloth .. 5 0 
» 18. Cloth Boards, red edges 6 oO 
» Ig. Small Edition .. ~~ & @ 
» 20. Tonic Sol-fa .. «« 3° 6 


London and New York: NoveLtio, Ewer and Co. 
Bristol: W. Crorron Hemmons, Stephen Street. 
And all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. ; 
HE TUNE BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London and New York: Nove.Lto, Ewer and Co. 


FOR 1897 FESTIVALS. 








Every Choirmaster should see a copy of the following 
POPULAR, EASY, & ATTRACTIVE CHURCH COMPOSITIONS 
BY 


F, R. GREENISH, Mus. Doc., Oxon. 





ANTHEMS. 
AWAKE, PUT ON THY STRENGTH. 4th 1,000. Price 4d. 
Tonic Sol-fa, 2d. 

Has won golden opinions everywhere. Free from difficulties yet 
full of variety. Sung at Haverfordwest (500 voices), Wellingboro’ (750 
voices), Longwood Church, Huddersfield, and Centenary Hall, Sydney, 
Australia (both with Orchestra), 

Very highly spoken of by the musical press. 
O GOD, MY SOUL THIRSTETH. 9th 1,000. Price 3d. 

Immensely popular wherever heard. Very easy, with expressive 
Solo for Soprano or Tenor. 

Quartett—AND GOD SHALL WIPE AWAY ALL TEARS. 
Price 3d. 
From the Cantata “ The Church Triumphant.” 
MAGNIFICAT AND NUNC DIMITTIS in D. Price 3d. 
SIX KYRIES. Price 2d. 

Specimen copy of any of the above sent Post-free, on application to 
Dr. F. R. GREENISH, Haverfordwest, from whom may also be had 
Orchestral Parts of “ Awake, put on thy strength.” 

London and New York: NovELLo, Ewer and Co. 


Third Thousand. 
E DEUM LAUDAMUS in G. By AtrFrep J. 
Dye. Price 4d. 
London and New York: NoveEtto, Ewer and Co. 








Fourth Thousand. A 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wim S. Vinnina, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveE.io, Ewer and Co. 





New and Enlarged Edition, 1897. 


PRACTICAL HINTS ON THE TRAINING OF 

CHOIRBOYS. By G. Epwarp Stusss, M.A., Organist and 
Choirmaster of St. Agnes Chapel, Trinity Parish, New York. Clergy- 
men, Choirmasters, School Teachers, and others interested in the 
culture of Boys’ voices, will find this work specially adapted to their 
wants. The vocal theories advanced are clear, concise, and based 
strictly upon the teaching of the most eminent vocal authorities. On 
the subject of Choir Management the book covers a wide field of 
information. Both from a scientific and from a general standpoint it 
is what its name implies, a practical manual, and it is recommended to 
all who are responsible for the training of boys’ voices. 

Price Three Shillings and Sixpence. 
London and New York: NoveLo, Ewer and Co. 


HE PRECES and RESPONSES for MORNING 
and EVENING PRAYER; also the Litany, with Organ 
Accompaniment, for Priests’ Part. Set to music by H. T. WELCH. 
Price 4d.; 2s. 6d. per dozen. 
Loadon and New York: Nove.io, Ewer and Co. 
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“An attractive and effective composition.” —Musical Times. 

“ An easily learnt Anthem.”—Sheffield Daily Post. 

“A most devotional composition.” —Newcastle Chronicle. 

“This Anthem will be much appreciated by all who wish something 
fresh and not too difficult.” —A berdeen Fournal. 

“ Smoothly and pleasantly written.”— Western Times (Exeter). 

“ Tuneful, and easy to sing.” —Leeds Mercury. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 
London and New York: Novetto, Ewer and Co. 


EASTER ANTHEMS 











BY 
J. H. MAUNDER. 
Staff. Tonic. 
CHRIST IS RISEN (Easy) 3d. 2d. 
WE DECLARE UNTO YOU (Just Published. Medium) .. 3d. 2d 
SING UNTO THE Lorp (Difficult) .. . he oo 36 _ 


Also, 
THREE PopuLaR SETTINGS OF THE BENEDICITE:— 
No. 1, in A, 14d.; No. 2,in G, oar No. 3, in F, r4d. 


THREE PopuLaR EVENING SERVICES :— 
Magnificat and Nunc dimittis i - = “e ee oe 3d. 2d. 


” ” oo oe 


in 6 (New) 6s 


” ” 
London and New York: Nove.to, Ewer and Co. 


CHURCH MUSIC 


BY 


EDWARD BUNNETT, Mus.D., Canvas. 





SERVICES. 
Two Settings of = Venite i ee esti No. 1 (in G), 





No. 2 (in A) ad a > ee 

Te Deum inE es wa pe — ae 2+ 

Benedictus and Jubilate i inE .. = oa a <a 3 

Magnificat and Nunc dimittisinE .. es xs Fe ce ee 

Cantate and DeusinE .. ee ae ne Be re co, an 

Communion Service wa ws ee me x ne «x (Oh 

Preces and Responses... oe “ es as aa -. 4d. 

Tonic Sol-fa. 

Magnificatand Nunc dimittisin F.. we as <a “ -~ 
a ee ” \ rca Ty aa ae co Se 
rea i v me we a ye ai <a 

ANTHEMS. 
Easter ANTHEM—“ If we believe” . we ee ae 
‘ Tonic Sol- i a: ws “*- wad. 
a “] Will magnify Thee” oe Se 
i is Tonic Sol-fa «Ia 

FestivaL—“ O clap your hands” ae fie 
” ” ” Tonic Sol-fa:. oe <a ae 
‘ae “T was glad” “6 oe ‘as xe Sin 
me os i Tonic. Sol-fa ow ae “s «- 

Sonc—" By the Wayside" (Soprano), with Violin Cane and 

Organ or Harmonium es met 2s, 
“The Last Prayer” (Contralto) — a «i Sa aie 
ORGAN. 

Twelve Short Easy Pieces .. as ne ~ aa net 2s. od. 

Three Short a e » +28. 0d 

Minuetto ae s Le a ae » Is. 6d 

Ave Maria... n 18. 60. 


London and New York: ’ Nove LLO, Ewan ond Co. 


KNOW THAT MY REDEEMER LIVETH. 
Easter Anthem. By T. MeE Pattison. Two Choruses and Bass 
Solo. Price Threepence. 
London and New York: NovELLo, Ewer and Co. 





()RGANISTS requiring an easy and really effective 
and attractive Easter Anthem should get FRANK ADLAM’s 
I WILL RANSOM THEM. Price Threepence. 

London: Hart and Co., 22, Paternoster Row, E.C. 


HANDEL FESTIVAL. 


ANTED, a COPY of the BOOK OF WORDS 
and LIST OF PERFORMERS of each of the HANDEL 
FESTIVALS, 1859, 1862, 1865, and 1868. 2s, 6d. each will be given for 








the four copies. Apply, A. H. C., Messrs. Novello, Ewer and Co., 


1, Berners Street, 


NEW EASTER MUSIC, &., 
By CALEB SIMPER. 


IF YE THEN BE RISEN WITH CHRIST. 


Price 4d. Tonic Sol-fa, 2d. A powerful and inspiring Anthem, 
containing a grand and impressive Bass Solo. 4th 1,000. 
ANNIVERSARY SELECTION, No.4. Price 2d. Tonic Sol-fa, 2d. 

Interesting, stirring, catchy, and effective. Contains Six Pieces and 
an Anthem. ; 

Also the following universal favourites :— 
*O LET YOUR SONGS BE OF Him. 7th1,000 .. wa aa ww 


*AND BEHOLDI AM ALIVE. 9gth1,000 .. ee ee ee 

*To Him Be GLory. 7th 1,000 .. « x 

*KinG oF Kincs. New and very popular Easter Anthem.. P an Oe 
Twenty-second Thousand. Now ready. 

*CHRIST OUR PassoveR. New Easter Anthem. = 1,000 a & 

*lam HETHAT LIVETH. I5th1I,o00 .. +e -. 4d. 


Sung at sev eral Choral Festivals. 
HE Is RISEN (79th ed.). O SING TO THE Lorp (6th 1,000) each 3d. 


Why SEEK YE (23rd ed.). IF WE BELIEVE (15th 1,0co) .. each 3d. 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE. - 1,000 .. 3d. 
THE LorD IS MY STRENGTH 12th 1,000 es ee ao 
HacieLujaH! Now Is CHRIST RISEN. 16th 1 ,000. 3d. 
An easy arrangement of a portion of Handel's ‘ "Hallelujah ” Chorus. 
*THIs IS THE LorpD’s DOING. 5th 1,000 $3 3d. 
*AWAKE, THOU THAT SLEEPEST. 15th 1,000 .. “s ae <n 
CuRIST IS RISEN. 13th edition . . aa ee a & 
Easy Hoty COMMUNION SERV ICE in E flat.” “14th 1,000 .. -. 4d. 
*Easy Hoty ComMMUNION Service in G. 5th 1,000 ee ae 
Hoy Communion Service, in F. roth edition .. «- 6d. 
PopuLar Festa CHANT Te Deum in A flat. 8th I, 000, 2d. 


Te Deum in G. 13th edition. 4d. Te Deumin F. 32nd edition 3d. 

CELEBRATED MAGNIFICAT AND Nunc DimitTISin F, 73rdedit. 4d. 
Sung at Fifteen Choral Festivals. 

FavourITE MaGNIFICAT AND Nunc piM.in E flat. 27th edition 4d. 
Sung at Three Choral Festivals. 

MAGNIFICAT AND Nunc DIMITTIS in G. tIothedition .. +o i 

New Festa MAGNIFICAT AND Nunc DIM. in Bflat. 2nd 1,000 4d. 

*New MaGnirFicat AND Nunc pimittis in D. roth edition -. 4d. 

Partly in unison. Already a great favourite. 
Popuvar BenepiciTEs in A, B flat, F, and E flat.. -- each ad. 


Those marked (*) are also published in Tonic Sol-fa, 


THE ROLLING SEASONS 
A New Sacred Cantata. By CALEB SIMPER. 
Price 1s.€d. net. Tonic Sol-fa, 1s. net. 
Band Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. It is especially suitable 
for Church use at Whitsuntide and Harvest-tide. 

Opinions :—" We are all charmed with Cantata. My choir like it 
so much.”—‘‘ The ‘Rolling Seasons’ is splendid.”—‘‘ Cantata is 
delightful. I am sure it will have a large sale.”"—‘ We have Cantata 
in rehearsal, and like it very much.”—“ Cantata is bold, effective, and 
unique; we are much pleased with it.”’—‘“* Rolling Seasons’ is 
exceedingly pretty.”—‘'I like Cantata much, and shall prepare it for 
Whitsuntide.”—“ I am simply charmed with the Cantata; you have 
certainly achieved a great success,” &c. 


New Song, GOD BLESS OUR QUEEN. Net ts. 6d. 
Also a small octavo edition, harmonised for Choirs and Schools, &c. 
Price 2d. (Compass, C to E) 
London: WeeExkEs and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: CLayton F. Summy Co., 220, Wabash Avenue. 








Very effective, and not difficult. 
EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 
CHRIST SHALL GIVE THEE LIGHT 


7th 1,000. Price 3d. Very pleasing, easy, and melodious. 


THANKS BE TO GOD 


7th 1,000. Price 4d. 
Contains melodious and expressive Solos for Bass and Soprano (or 
Tenor), with Two animated, imitative, and telling Choruses. Also, 


HE Is RISEN (13th 1,000). WHY SEEK YE (10th 1,000) e- each 3d. 
HALLELUJAH! NOW Is CHRIST RISEN. 8th 1,000 ‘i ee 
Now ts CHRIST RISEN. 7th 1,000 «a re cs & 
THE LORD REIGNETH. sth 1,000 (Sol- fa, 2d. . “+ “a ee 39 
PRAISE THE Lorp, O JERUSALEM. 17 th’ ,000 oe aan 
A popular and easy Anthem, ‘suitable for any season. 
MAGNIFICAT AND Nunc piMITTIS, in D. gth 1,coo 4d. 








Sung at a Choir Festival at Petersham, New South Wales. 
London and New York: Novecio, Ewer and Cu 
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MUSIC FOR LENT. 


ANTHEMS. 


*Allye who weep .. oe ee oe oe --Ch, Gounod 3d. 
Art thou weary .. oe oe oe a .. C.H. Lloyd 6d. 
*As pants the hart se r . Spohr 14d. 
Be merciful unto me <a Purcell 6d. 
Be merciful untome_... E. A. Sydenham 3d. 

Be not Thou far from me, O God F. W. Hird 14d. 
Blessed are they that mourn .. on "A. W. Batson 3d. 
Blessed Jesu, Fount of Mercy .. a — Dvorak 6d. 
Bow down Thine ear, O Lord.. bie W. Beale 14d 
Bow Thine ear, O Lord.. , oe ss W. Byrd 3d. 
*By Babylon’s wave on a ‘is oe ..Ch. Gounod 6d. 
By the waters of Babylon ce e -» W. Boyce 4d. 
By the waters of Babylon -. H.Clarke 4d. 
Call to remembrance .. J. Battishill 6d. 
Call to remembrance .. R.Farrant 14d 
*Cast thy burden upon the Lord Mendelssohn 14d 
*Come; and let us return . . J. Goss 3d. 
*Come, and let us return. Ww. Jackson 34d. 
Come, let us worship... Palestrina 14d 
*Come now, and let us reason together .. _R.Briant 14d 
*Come unto Him .. s% a ..Ch. Gounod ad. 
Come unto Me .. on ie iS ao ..» J.S. Bach 3d. 
Come unto Me H.R. Couldrey 3d. 
Come unto Me M. Kingston 14d 
Comeunto Me . -. J.S. Smith 14d 
*Comfort, O Lord .. W. Crotch 14d 
Daughters of Jerusalem G, J. Elvey rad. 
Daughters of Jerusalem.. 5 ae H. J. King 3d. 
Distracted with care . «» J.Haydn 4d. 
*Enter not ~ paonmenll ‘we Attwood 14d. 
Flee from evil W.J. Clarke 3d. 
For our offences .. ia ae Mendelssohn 14d. 
From the deep... oe oe oe Spohr 6d. 
Give ear, O Lord . .C. Oberthir 14d. 
*Give ear, O Lord. T. M. Pattison 2d. 
Give ear, O Shepherd of Israel . .. A. Whiting 3d. 
Give ear unto my prayer pie oe oe . J. Arcadelt 14d 
*God so loved the world .. ‘ J. Goss 14d 
*God so loved the world .. oe "M. Kingston 14d. 
*God so loved the world .. J. V. Roberts 3d. 
*God so loved the world .. : + ° J.Stainer 14d. 
Grant, we beseech Thee.. ev ee oe J. Booth 14d. 
Grant, we beseech Thee.. J. V. Roberts 3d. 
Have mercy upon me, O Bodh. J. Goss 4d. 
Have mercy uponme .. K.J. Pye 3d. 
Have mercy upon me J. Shaw 3d. 
Have mercy upon me J. White 14d 
*Hear me when I call King Hall 14d 
*Hear my prayer J. Kent 3d. 
*Hear my prayer ® “Mendelssohn 4d. 
Hear my prayer .. oe C. Stroud 4d. 
Hear my prayer . ar be need 14d 
Hear, O Lord : J. Goss 2d. 
Hear, O Thou Shepherd J. Clarke- Whitfeld 4d. 
Hear, O Thou Shepherd T. A. Walmisley 4d. 
*Hear the voice and prayer .L. Hopkins 14d 
Hear us, O Saviour oe M. {, Hauptmann 14d. 
He in tears that soweth.. F. Hiller 14d 
Hide not Thy Face K.J. Pye 2d. 
*Hymn of Peace ° * W. H. Cailcott 14d. 
*Incline Thine ear o° oe mel 14d 
In Thee, O Lord . "S. Coleridge: Taylor 3d. 
*In Thee, O Lord .. oe os ‘a ° an B. Tours 3d. 
In Thee, O Lord . ‘6 ‘ ee «- J. Weldon 3d. 
Is it nothing to you ? (Two- -part, S.A. ) 7 M. B. Foster 3d. 
*Is it nothing to you? (S.A.T.B.) “< M. B. Foster 3d. 
I will arise .. mb = oe . _C. Wood 14d 
I will cry unto God we oe oe . C. Steggall 3d 
*I wrestle and pray . J.C. Bach 4d. 
*Jesu, Blessed Word of God . Ch. Gounod 14d 
esu, Lord of life and glory G. A, Naumann. 14d 
esu, Saviour, I am Thine oe ‘ .. B.Steane 14d 
*Jesu, Word of God Incarnate .. ee oe .. Ch. Gounod 14d 
*Jesu, Word of God Incarnate .. . W.S. Hoyte 14d. 
*Jesu, Word of God Incarnate .. Mozart 14d 
esu, Word of God Incarnate .. J. White 14d 
udge me, O God.. ‘ ‘i F, ‘A. G. Ouseley 14d 
Lead, kindly Light oe oe . R. Dunstan 3d. 
Lead, kindly Light ek SG) L. Naylor 4d. 





*Lead, kindly Light oe sie ac oe 
Lead me, Lord .. a es Pr 
Let the words of my mouth .. se . 
Let the words of my mouth .. ‘ 

Let the words of my mouth .. oe 
Let us come boldly os 6 ea 
Like as the hart .. us “6 ate oa 

*Like as the hart 

*Lord, for Thy tender mercies’ sake 
Lord, for Thy tender mercies’ sake .. 
Lord, I call upon Thee .. «o 
Lord, I call upon Thee .. 

Lord, I call upon Thee .. me ae 

Lord,on our offences... a ee 

Make mea clean heart .. 

Make me aclean heart .. 

My God, I love Thee ; 6 ss aS 

My God, look upon me .. ie oe oe 
*My God, look upon me . a 


O come near to the Cross ee ae 

O day of penitence wa ang 
O God, Thou hast cast us out .. Or oe 
O have mercy “ ee ve ee 
O Jesu! Victim blest : 


*O Lamb of God .. oe ee ee 
OLambofGod .. ae oe Pe 
O Lord, correct me + oe ee 
O Lord, give ear .. P 
O Lord’God of my salv: ation (Male voices) . 
O Lord God, Thou strength .. oe 
O Lord, look down a ne aes 
*O Lord, my God .. a0 ri e we 
*O Lord, my God .. +6 wr = oe 
O Lord, rebuke me not . i ae 
O most ‘merciful P ee — “ 
O saving Victim .. ae 8 «oe 
O saving Victim .. oe 
*O saving Victim .. oe ee 
O saving Victim .. 
O saving Victim es ee 
*O Saviour of the world ;. ° ee 
O Saviour of the world (A.T.T.B. ) ate 
Out ofthedeep ~«. oe we we oe 
Out of the deep ey as ee ee 
Out ofthedeep .. oe a oe 
Ponder my words, O Lord oa os 
*Remember not, Lord... 
*Remember now thy Creator 
Remember, O Lord a ea 
*Rend your heart . ie me ae 
Rend your heart .. oe ae oe oe 
Save me, O God .. arf e ne Ae 
*Seek ye the Lord... ar ae oe oe 
*Seek ye the Lord .. os ae oe oe 
Show me Thy ways ee es dks . 
Spare us, Lord, most holy ne oe oe 
*Teach me, O Lord ve ee ‘a 
*Teach me, O Lord ee a . 
Teach me Thy way F ae aS 
*The path of the just ee “ a +e 
The sacrifices of God .. we “ we 
*The Story of the Cross .. a ne a 
*The Story of the Cross .. we os ee 
*The Story of the Cross .. oe F 
*The Story of the Cross .. <6 ae ; 
Think, good Jesu.. . ue ae oo 
*Through peace to light .. a re na 
Thus saiththe Lord... Se a“ eo 
Aaa 0 alilaaad P % 
Try me,OGod .. 
Turn Thee again, O Lord ee ae 
*Turn Thy face from my sins .. ee ee 
Turn Thy face from my sins .. ae oe 
“Turn Thy face from my sins .. “ oe 
Unto Thee have I cried.. as 
Wash me throughly ee 
Watch ye and pray 
Word of God Incarnate.. ae 
Ye who from His ways have turned .. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 


LA. C. Cruickshank 3d. 


.. J. Stainer 4d. 
S.S. Wesley 
ir Barnby 
lair 
AD: Culley 3d. 
. C. H. Lloyd 
.. _T. Adams 3d, 
. V. Novello 
R. Farrant 14d. 
G.R. Vicars 1 
.-A.D. Culley 1 
F. A. G. Ouseley 
J. E. West 
"Mendelssohn 
.. J. Barnby 3d. 
A. W. Batson 3d. 
G, J. Bennett 3d. 
J. L. Hopkins 3d. 
. J. Reynolds 
.-Ch. Gounod 8d. 
..Ch. Gounod 6d. 
H. Purcell 4d. 
-._ H. Leslie 
.. J. B. Powell 3d. 
J. Barnby 3d. 


. G.E. Lake rad. 
“a J. Coward 14d. 
|W. HL 1. Coe ad. 
E. — 4d. 
J.Goss 14d. 
sale Battishill 3d. 
° C. Malan 1 


d. 
'S. S. Wesley 14d. 
-. _H.Lahee 1 

J. W. Elliott 


oe Ch, Gounod 4d. 


. J. Goss 1 
|. V. Roberts 2d. 
z. Gladstone 3d. 
oe Mozart 
. Naylor 4d. 
A. D. Culley 
-. H. Purcell 
.. C. Steggall 4d. 
T.A. Walmisley 4d. 
.. J. B. Calkin 
J. Clippingdale 3d. 
-- C.S. Jekyll 
.. C. Bradley 
|: V. Roberts 3d. 
A. 


i>] 
nh 


V. Roberts 3d. 


E, Sydenham 7 


.. T. Attwood 14d. 
P - B.Rogers 14d. 
| W.H. Gladstone 14d. 
J. V. Roberts 14d. 
ee H. Blair r4d. 

M. B. Foster 3d. 

A. Somervell 3d. 

. J. Stainer 3d. 

‘J. V. Roberts 3d. 

° Mozart 6d. 


; H. Roberts 3d. 
G. M. Garrett 6d. 
..A.D. Culley 2d. 
+. _ C. Wood 
.» T. Attwood 14d. 
.. T. Attwood iz 
.. C.Steggall 4d. 
.. A. Sullivan 14d 
..G.J. Elvey 3d. 

S.S. Wesley 3d. 
..G.R. Vicars 2d. 
.. Ch. Gounod 3d. 

Mendelssohn 3d. 





OF CHRIST. 


clot 


Ts PASSION 


Octavo, 3s.; paper boards, 3s. 6d. ; 


G. F. HANDEL. | 


h, gilt, 5s. 





HE PASSION OF OUR LORD. 


Words of our Saviour on the Cross.) 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


J. Haypn. 





HE PASSION OF OUR LORD. 


Words of our Saviouron theCross.) Cu. Gounop. Octavo, 8. | 





HE PASSION OF OUR LO 


RD. 


Jesu.”) C.H.Graun. Octavo, 2s.; paper boards, 2s. 6d. ; 


gilt, 4s. 





HE PASSION 


ScuHuUtz. Octavo, 1s. 


(The Seven 


(The Seven 


T= MISERERE, &c., 


Cathedral Lenten Services. 


| Octavo, 3d. 
SERERE MEI, DEUS. The Music composed 


OF OUR LORD. HEINRICH | M! 


as used 
Arranged by J. STAINER. 


In St. Paul’s 





Octavo, 2s.; M! A 
by J. Barnsy. Octavo, 3d. 





ISERERE MEI, DEUS. Set to the well-known 


Ancient Chant, as arranged and harmonised by VINCENT 


| Pr ice 2d. 


Ks Der Tod | NoveEL to; from the Appendix to the Accompanying Harmonies to the 
cloth, | Brief Directory of Plain-song, by the Rev. THomas Hetmone, M.A. 





by EpGar PeTtTMAN. Price 14d. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 


SERERE MEI, DEUS. The Music composed 
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ANTHEMS FOR EASTER. 











Above all praise and all ee. Ce as Mendelssohn 14d. Len Christ! ! when Thou hadst overcome Haydn 

*All men, all things .. ‘ «2 -- _ Mendelssohn 4d. | *Lord, Thy arm hath been — Spohr 

As Christ was raised P r ..G. A. Macfarren 2d. | *Lo, the winter is past .. B. Farebrother 

*As it began to dawn.. M. B. Foster 14d. | Lo, the winter is past H. Gadsby 

As it began to dawn oe C. Vincent 3d. | Magnify His Name .. G. C. Martin 

*As Moses lifted up the serpent as F. Gostelow 3d. | My beloved spake H. Purcell 

As we have borne .. " +s . J. Barnby 14d.) My heart was glad .. A. Carnall 

At the Lamb’s high feast . — “E. V. Hail 3d. | Not unto us, O Lord H. Gadsby 

At the Sepulchre “ we a GS " Ww. Wareing 4d. | *Not unto us, O Lord mG A. Walmisley 
*Awake, thou that sleepest.. “ “a wa <a Stainer 6d. | *Now is Christ risen.. G. B. Allen 
*Awake up, my glory.. ‘ ns ee te Barnby 12d. | *Now is Christ risen . J. E. West 

Awake up, my glory.. ‘SB. Haynes 14d. | *Now on the first day of the week . H. Lahee 

Awake up, my glory.. .. M. Wise 3d. O clap your hands M. Greene 

Be glad, O yerighteous . ae aa ‘aa .. H. Smart 4d. | *O clap your hands . J. Stainer 
*Behold, the Angel ofthe Lord .. ue .. B. Tours 14d.| Oclapyourhands .. . E.H. Thorne 
*Behold the Lamb—All glory to the Lamb Spohr 14d.| Oclap yourhands .. T. T. Trimnell 
*Blessed be the God and Father .. F S.S. Wesley 4d. | *O come, let us sing .. : ‘‘ M. B. Foster 
Blessed be Thou fe Kent 4d. | *O give thanks a a ee . . Goss 
Blessing and glory . a Boyce 14d.| O give thanks 7 2 S. S. Wesley 
*Blessing, glory . B. Tours 4d. | *On the first day of the week ‘ E. M. Lott 

Break forth into joy.. . J. Barnby r4d.} Open to me the gates ae ‘ F. Adlam 

*Break forth into joy s. - Coleridge: Taylor 3d. | *Praise Hisawful Name .. Pe . Spohr 

*Break forth into joy we as + T.R. Prentice 6d. Praise Jehovah Mendelssohn 

*Break forth into joy B. Steane 3d. | *Rejoice in the Lord J. B. Calkin 

*Christ being raised from the dead G. J. Elvey 14d. | *Rejoice in the Lord G. fi Elvey 

Christ being raised from the dead . S. Webbe 14d.| Rejoice in the Lord G. C. Martin 

Christ both died and rose .. “ “a E. W. Naylor 3d. Rejoice, O ye people i Mendelssohn 

Christ is risen rT. oe ee “se . G.B.J. Aitken 3d. | *Sing praises unto the Lord .. W. A.C. Cruickshank 

Christ is risen oe ee ‘a ee .. J.M.Crament 3d. | *Sing praises unto the Lord . Ch. Gounod 

Christ is risen oe oe oe G, J. Elvey r4d.| Sing to the Lord Mendelssohn 

*Christ is risen E. H. Thorne 14d.| Thanks beto God .. J. W. Gritton 
*Christ is risen ae ‘ J. V. Roberts 3d. The Day of Resurrection .. E. V. Hall 
*Christ our Passover aa ea ‘ea ‘aa .Goss 14d. | *The end of the Sabbath A. Carnall 

Christ our Passover.. Ar . Re oe ‘"E. V. Hall 3d. | *The first day of the week.. “a . B. Steane 

Christ our Passover. . ae ee me ‘.G.A.Macfarren 2d. | The Lord hath brought us ee E. H. Thorne 

*Christ our Passover Pe fe ae .. B. Tours 14d. | *The Lord hath done ue things . H. Smart 
*Christ the Lord is risen to- rday ae E. V. Hall 3d. | *The Lord is King oe a: Pittman 

Come, ye faithful ‘ ose E. V. Hall 3d. | *The Lord is King < T. T. Trimnell 

For it became Him . .. ©O.King 14d.| The Lord is my strength .. = - Coleridge: -Taylor 

For us the Christ. Ch. Gounod 3d. | *The Lord is my strength .. a .  W.H. Monk 

*From Thy love as a Father Ch. Gounod 14d. | *The Lord is my strength .. we WY. Novello 

Give thanks untoGod__.. x4 as ha Spohr 4d. | *The Lord is my strength .. aa H. Smart 

4 God hath appointed a day.. ae ea on .. B. Tours r4d.| *The Lordisrisen .. = G. M. Garrett 
i God, Who is rich in heated se ue .. G.M.Garrett 14d. | *The strain upraise <a aa A. Sullivan 
t *Hallelujah! re Handel 2d. | *The strife is o’er aa as . B. Steane 
a Hallelujah ! Christ is risen a ae “é B. Steane 3d. | *They have taken aid my Lord. “a on J. Stainer 
4 *Hearken unto Me .. re oe -. M.B.Foster r14d.| This is the day “a és a "S.C. Cooke 
¢ *Heisrisen .. oe a H. Gadsby 14d.| This is the day ae “a 7 a ‘ E. V. Hall 
1 *If we believe that Jesus died 4. J.Goss 14d.| This is the day ee +e ‘ . G. A. Macfarren 
o If we believe that Jesus died ‘G. A. Macfarren 2d. | This is the day ..A. W. Marchant 
2 If ye then be risen J. Naylor 3d. | *This is the day 4 -- J. Sewell 
§ I declare to you the Gospel Wee FR i er 4d. | This is the day aS ‘i . Turle 
a I will alway givethanks .. ne és J. B. Calkin 14d.) When Christ, Who i is our life, shall appear ee 5 V. Roberts 
*I will alway give thanks é re J. Clarke-Whitfeld 3d. | When my soul fainted within me aa J. F. Bridge 

I will greatly rejoice we ae .. W. A.C. Cruickshank 4d. | *Who is like unto Thee? .. ea A. Sullivan 

*] will magnify Thee xe ae . J. B. Calkin 4d. | *Why rage fiercely the heathen? . Mendelssohn 

I will magnify Thee B. L. Selby 14d.| Why seek ye the living? .. A. Alexander 

*] will mention . oe A. Sullivan 6d. Why seek ye the living ? (Two-part) M. B. Foster 

I will sing of Thy power ae M.Greene 4d. | Why seek ye the living? .. E. J. Hopkins 

*I will sing of Thy power .. A. Sullivan 14d.| Why seek ye the living? .. ? -- F. Peel 

ey Christ is risen to-day ..  O. King = | Worthy the Lamb— Hallelujah! P a Crotch 

et God arise see as M. Greene | *Worthy is the Lamb J. F. Barnett 

Lord, before Thy footstool bending ae a“ Spohr $a. | *Worthy is the Lamb Handel 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2 ad. each. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





CAROLS FOR EASTER. 


Rev. T. HELMORE. sssieipacnaateateniarlimaal Words, 14d. ; 
Melody, 6d... oe F - Vocal score Is. 








J. T. FIELD. Four Easter Carots as es o. 2d. 
The Crown is on the Victor’s teow. 
Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 





E.G. MONK. SING THE BATTLE SHARP AND GLoRIous. Carol 14d. | 


London and New York: Novetio, Ewer and Co. 


Just Published. 


IS IT NOTHING TO YOU? 
ANTHEM FOR HOLY WEEK 


FOUR-PART ARRANGEMENT FOR S.A.T.B. 
COMPOSED BY 


MYLES B. FOSTER. 











Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





London and New York: NovELto, Ewer and Co. 


EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 


SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN) 


GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul's 
Cathedral, 1895. 


Price One Shilling. 





London and New York: Nove.to, Ewer and Co. 





RIDE ON! RIDE ON IN MAJESTY 


HYMN FOR PASSION SUNDAY 
Words by the Very Rev. DEAN MILMAN 
SET TO MUSIC BY 


ARTHUR HENRY BROWN. 


Price Three-Halfpence. 


London and New York: Novetto, Ewer and Cc. 
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THE 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 





THE ENGLISH TRANSLATION AND ADAPTATION BY THE 


REV. DR. TROUTBECK, D.D. 





PRICE TWO SHILLINGS AND SIXPENCE. 





London and New York: NovELLo, Ewer and'Co. 


~ HE ABRIDGED VERSION 


AS USED IN 
ST. PAUL’S CATHEDRAL 


PASSION OF OUR LORD 


(ACCORDING TO ST. MATTHEW) 


JOHN SEBASTIAN BACH. 


Price One Shilling and Sixpence. 





London and New York: Nove to, EWER and Co. 


THE 7 


PASSION 
OF OUR LORD 


(ACCORDING TO ST. JOHN) 


SET TO MUSIC BY 


JOHN SEBASTIAN BACH. 





THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. DR. TROUTBECK, D.D. 


PRICE TWO SHILLINGS. 
Paper boards, 2s. 6d.; cloth, gilt, 4s. 





London and New York: Nove.to, Ewer and Co. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 
THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


; Price 2s.; paper r boasts, as. 6d. 
Tonic Sol- fa, One Shilling. 

String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100, 








+f London and New York: Nove.io, Ewer and Co, 





CAREFULLY REVISED & ENTIRELY NEW ENGLISH VERSION. 


| SIR JULIUS BENEDICT. 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 


WITH SHORT INTERLUDES, GIVING OPPORTUNITY 
FOR MEDITATION 


THE WORDS BY THE 


REV. E. MONRO 


SET TO MUSIC BY 


J. STAINER 
MYLES B. FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


PRICE THREEPENCE EACH SETTING. 
Tonic Sol-fa, Three-Halfpence. 











THE 


STORY OF THE CROSS 


WRITTEN BY THE 


REV. E. MONRO. 


WORDS ONLY. Price 1s. 6d. per too. 
Large Type Edition, 2s. 6d. per 100. 





London and New York: NoveLio, Ewer and Co. 


PASSION MUSIC 


FROM THE ORATORIO “ST. PETER” 





Vocal Score, One Shilling and Sixpence. i - 


London and New York: Novetto, Ewer and Co. 


THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 


THe WorDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


J. STAINER. 


Vocat Score, PAPER Cover, ONE SHILLING AND SIXPENCE, 
Paprer Boarps, Two SHILLINGS. TONIC SOL-FA, NINEPENCE, 
WorbDs ONLY, WITH HyMN TUNES, TWOPENCE. 
Worps, CoMPLETE, TEN SHILLINGS PER HUNDRED. 
Worps oF Hymns, Five SHILLINGS PER HUNDRED. 








a ee 











___ London and New York: Nove.io, Ewer and Co. 4 


THE REQUIEM. 


FROM 


“ MORS ET VITA” 
CH. GOUNOD. 





8Vv0, PAPER COVER . 2s, 6d. 
PAPER BOARDS oo $8.00. 
Fut Score £2 2s. od, 











London and New York: Novetto, Ewer and Co. 
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GETHSEMANE 


A CHURCH CANTATA 





THE WORDS WRITTEN AND COMPILED BY 
sah JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 





Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 


London and New York: NovEtto, Ewer and Co. 








VEXILLA REGIS 


(THE ROYAL BANNERS FORWARD GO) 


The Latin Words from “The Seven Great Hymns.” 
Translated by the Rev. J. M. Neate, D.D. 


H. R. SHELLEY. 


Vocal Score, paper cover, Two Shillings and Sixpence. 








T.ondon:and New York. NoveLio, Ewer and Co. 





Just Published. 


BENEDICITE, OMNIA OPERA 


a : (IN CHANT FORM) 
Set To Music IN THE KEY OF F 


MYLES B. FOSTER. 


(No. 328. Novello’s Parish Choir Book.) 





Price Fourpence. 





London and New York: Novetio, Ewer and Co. 





THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 

















GEORGE J. BENNETT (in E flat) eo ee Yad. 
GEORGE J. BENNETT (in G) rr on a a“ < tee 
GEORGE J. BENNETT (inD) .. “is aa “a ao ae 
W. T. BEST ae “a «e ee as ve Pe vo. Sa 
HUGH BLAIR .. ‘~ ie .. hd. 
4. BRIDGE, =e Torte, ‘and Dr. Hayes .. me ae ie 
J. W. ELLIOTT | ad. 
ALFRED J. EYRE (with a Quadruple Chant for the Te ¢ Deum) 2d. 
ALFRED J. EYRE (No. 2, in F) ha 14d. 
MYLES B. FOSTER (in F, Chant Form)... a a oe Ae 
PERCY H. FROS «s ne << 
HENRY GADSBY. (in Gq. Chant Form) ea ich ee eo Tt 
F. E. GLADSTONE (Chant Form) . re aa s ae 30 
F, E. GLADSTONE (Unison) rad. 
= A. Sy Male (in A flat). _— the Canticles (second set) . 
ae ve 14d. 
PREDERICK ILIFFE (No. 1) “ oe oe ee «o Sa 
C. HARFORD LLOYD ad. 
GEORGE C. MARTIN (No.1, in F; No. eo in E flat; No. 3, - 1G) ‘ 
4d. 
T.R. MATTHEWS - ‘ea re o« Jad 
4 C. E. MILLER (second setting) ad. 
4 EDGAR PETTMAN (No. 1, in C; No. 2, set to Double Chants). 
| Cathedral Psalter pointing . . 2d. 
‘is } EDGAR PETTMAN (in E flat) 7 Pe es “a « He 
7 . VARLEY ROBERTS (in B flat) . “is ar ne ce ee 
30YTON SMITH (in A flat) . 14d. 
CHAS. W. SMITH (in C). For S.A.T.T.B,, also simplified form 
for S.A.T.B. ; f ‘ 
. STAINER and B. BLAXLaND... cc ae 
. STAINER, R. pe Lacy, A. Grsss, and F, ‘CHAMPNEYS o Ma 
. STAINER, W. Winn, and F. WALKER .. oo Tae 
. STAINER (in - From the Canticles (second set) a 6 
- BARNBY he se ‘ ‘ ae 
OHN FOSTER .. re F ee we “a 
ONTEM SMITH (two settings) ve me - ha .. pad. 
J. TURLE (two settings)... ie es ‘<a “e ‘a 
if C. A. WICKES (two settings). ae - ne ee 
ta yt E. WEST (in C) 2 x Se 14d. 
G.WOOD (inD) .. ea 14d 





London and New York: Novetto, “Swen and ‘Co. 











SAVIOUR OF THE WORLD 


(SALVATOR MUNDI) 
A SACRED CANTATA 
THE WORDS WRITTEN AND ARRANGED FROM HOLy SCRIPTURE BY 
FREDERICK E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 





Price Two SHILLINGS AND SIXPENCE. 





London and New York: Novetto, Ewer and Co. 


IS IT NOTHING TO YOU 


AN EASY CANTATA 





For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 


BY THE 


REV. E. V. HALL, M.A. 


Late Precentor of Worcester Cathedral. 





Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 





This is an attempt to provide music for Lent and for Good Friday 
of the simplest kind, for use in country churches. The music is inter- 
spersed with well-known hymns, in which the congregation may be 
invited to join. The Cantata may be used at a special service on Good 
Friday afternoon or evening, or on any day in Lent, and requires only 
a solo voice and a small choir. 

London and New York: NoveE._o, Ewer and Co. 


HYMNS FOR EASTER. 








J. BARNBY. Curist THE Lord Is RISEN TO-DAY &s eo Hid. 
W. T. BEST. Jesus CHRISTIS RISEN .. on es «= 
Dr. IONS. Jesus CHRIST IS RISEN TO-DAY ee ee «- gd. 
J. B. CALKIN. LiGuHt’s GLITT’RING MORN BEDECKS .. « 
V. NOVELLO. Jesus CurisT Is RISEN TO-DAY .. Pc «se 
Nine Hymns wit Tunes From “ THE HYMNARY” oe ol 


Christ the Lord is risen to-day .. .. G. J. Elvey. 
Far be sorrow, tears, and sighing .. C. Steggall. 
Welcome, happy morning! age to age shall say 


A. Sullivan. 
Come, ye faithful, raise the strain .. A. Sullivan. 
At the Lamb’s high feast we sing .. +» German. 
The day of Resurrection .. ae ad .» H. Smart. 
Jesus Christ is risen to-day Ch. Gounod. 
O Blessed Trinity .. -.-Old Melody. 
Soon the fiery sun ascending German. 


London and New York: Novetto, Ewer and Co. 


FORLENT. 
Oru OF DARKNESS (Psalm cxxx.). For Soli, 


Chorus, and Orchestra. GeorG HENSCHEL (Op. 30). 2s. 6d. 








Ou OF DARKNESS (De Profundis) (Psalm 
cxxx.). For Soli, Chorus, and Orchestra. Composed by Ch. 
Gounop. English or Latin words. Octavo, 1s.; paper boards, ts. 6d. ; 

Full Score, 15s. ; String Parts, 4s. 6d. ; Wind Parts, 7s.; Vocal Parts, 38. 





Z ONS WAYS DO LANGUISH. Soprano Solo 
and Chorus, from “ Gallia” (Motet). CH. Gounop. Octavo, rs. 
London and New York: Nove.io, Ewer and Co. 


IMPORTANT TO PIANO TEACHERS AND STUDENTS. 


NDEX-PAGE to CZERNY’S 1to1 EXERCISES, 
with PREFACE by A. Dretmann, Professor of Music (Leips. 
Cons.), giving the numbers in their progressive order of difficulty. 
easn sheet may easily be attached to any copy of Czerny's 101 
xercises. 





Price 2d., from all Musicsellers. 
Wholesale from A. D1iELMANN, 277, Oxford Road, Manchester. 
Sent Post-free for 24d. in stamps. 


owe 
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NEW 
EASTER ANTHEMS. 


Just Published. 


O COME, LET US SING 


BY 
MYLES B. FOSTER. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 








Just Published. 


THE STRIFE IS O’ER. 


COMPOSED BY 


BRUCE STEANE. 
Price Three-Halfpence; Tonic Sol-fa, Three-Halfpence. 





WHEN CHRIST, WHO IS OUR 
LIFE, SHALL APPEAR 


BY 
J. VARLEY ROBERTS. 


Price Twopence. 





OPEN TO ME THE GATES 


BY 
FRANK ADLAM. 


Price Fourpence. 


I DECLARE TO YOU THE GOSPEL | 


BY 


W. A. C. CRUICKSHANK. 


Price Fourpence. 








LO! THE WINTER IS PAST 
BERNARD FAREBROTHER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


WORTHY IS THE LAMB 


COMPOSED BY 


J. F. BARNETT. 
Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 








THE FIRST DAY OF THE WEEK 


COMPOSED BY 


BRUCE STEANE. 


Price Threepence ; Tonic Sol-fa, Twopence. 





THE DAY OF RESURRECTION 


COMPOSED BY 


E. V. HALL. 


Price Threepence. 





HEARKEN UNTO ME 


4 COMPOSED BY 
t MYLES B. FOSTER. 
' Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





London and New York: Novetto, Ewer and Co. 





FOR LENT. 





THE 


STORY OF THE CROSS 


FOR VOICES AND ORGAN 
BY 


EDWARD BUNNETT, Mus.D., Canras. 








Price TWopPENce. 





By same Composer: 


TWO SETTINGS OF THE 


BENEDICITE 


One in E major and one in F major. 





Price TWOPENCE EACH. 





London and New York: Nove._o, Ewrr and Co. 


EASTER EVE 


NEW SACRED SONG 











By CHARLES GOUNOD 
WITH VIOLIN AND ORGAN OBBLIGATO. 
Keys, G, A (compass C to E), B flat, and C. as. net. 


' London: Paterson and Sons, 26, Castle Street, Berners Street, W. 





HYMN TO THE CREATOR 


(THe SoneG or St. FRANcIs oF Assis!) 
MOTET 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


The Words translated by Mrs. OLIPHANT 
THE MUSIC COMPOSED BY 


J. FREDERICK BRIDGE, Mvs. Doc. 


(Organist of Westminster Abbey). 





Price Qne Shilling net. 
Orchestral Parts may be had. 





London and New York: Novetto, Ewer and Co. 


Just Published. 


THE CHILDREN’S SUPPLEMENT 


BEING A COLLECTION OF 


HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 
Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 


Price Three Shillings and Sixpence. 
Words only, cloth, Fourpence ; paper covers, Threepence. 





London and New York: Novetto, Ewer and Co. 


Just Published. 





AN EASY 
CHORAL COMMUNION SERVICE 
In the Key of G 
COMPOSED BY 
WALTER J. CLEMSON, M.A. 
Price 2d. (8 cents). 
London and New York: Novgetio, Ewer and Co. 
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ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 








“Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con- 
gratulated upon another success.” —Sheffield Independent. 

“The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—' The Traitor at the Table,’ ‘The Denial, 
‘The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘ The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com- 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author's lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition.”— 
Musical Standard. 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the Composer, 
London and New York: NoveEtto, Ewer and Co. 





TOILERS OF THE DEEP 
CANTATA 


FOR FEMALE VOICES 
VerSE BY JAMES STRANG 


MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 


INTRODUCTION AND CHoRuS—“ Toiling and toss’d on the restless sea.” 
CraDLE Sonc—‘ Come, my baby, come away.” 
Cuorus—“ Oh, ho! for the winds that blow.” 
BaLLtapD—“ A mermaid dwelt in days of ald.” 
Trio— The twilight grey is falling.” 
Sonc—‘O manly hearts that brave the sea.” 
Cuorus—" Dark and darker grows the night.” 
Cuorus—“ A prayer for those at sea.” 
INTERMEZZ0—“ Break of day.” 
Duet—Through golden mists of morn.” 
CrapLE Sonc—No. 2. 

Cuorus—“ Now let songs of gladness rise.” 








Price Two Shillings. 
Words, Five Shillings per hundred. 


The river floweth strong, my love 


PART-SONG FOR S.A.T.B. 
Words by E. Ripaway. 
Music composeD By ROLAND ROGERS. 
Price Fourpence ; Sol-fa, Twopence. 


Sung with immense success by Eaton Faning’s Select Choir at the 
Ballad Concerts, St. James’s Hall; Wolverhampton Festival Choral 
Society, the Chester Festival Choral Society, the Cambrian Choral 
Society (Birkenhead), Huddersfield Glee and Madrigal Society, &c. 


Also, NEw Part-Sona, by same Composrr, 
THREE FISHERS WENT SAILING 
Words by KINGSLEY. 


Old Notation, Fourpence; Sol-fa, Twopence. 
“ An immense success.” 
London and New York: Novetio, Ewer and Co. 


Just Published. 


DEDICATED TO SIR WALTER PARRATT. 


This was the sight-reading test piece chosen by the Adjudicators, 
Prof. J. F. Bripce, Dr. E. H. Hopkins, and Prof. C. Vittiers 
STANFORD, for the competition for the Liverpool St. George's Hall 
Organistship. 


FANTASIA 


IN C SHARP MINOR FOR THE ORGAN 


| COMPOSED BY 


A. M. GOODHART. 


(No. 253. Novello’s Original Compositions for the Organ.) 
Price Two Shillings and Sixpence net. 











| 
| 





London and New York: Nove.tto, Ewer and Co, 








PERFORMED AT HANLEY, ON JANUARY 7, 1897, 
IN THE PRESENCE OF 


THE PRINCE AND PRINCESS OF WALES. 


CANTATA 


THE 


MAID OF ASTOLAT 


C. SWINNERTON HEAP. 


THIRD EDITION now Ready. Price 3s. 6d., in paper. 








Extract from Birmingham Daily Post, November 20, 1896. 


“ Dr. Heap revels in his choral writing, and reaches the highest 
elevation in the chorus descriptive of the approach of the dead Elaine 
| lying in the sombre barge. . . . The performance made a profound 
| impression on the audience. ... The demonstration at the close 

showed that there had been no error of judgment in reviving this 
| cantata. We have no time for critical comment at this moment ; but, 
| having heard the composition four times, we do not hesitate to class 
| it among works accepted as masterly.” 
| 








| Chorus Parts, and a number of Lithographed Copies, Tonic Sol-fa 
Edition, may be obtained on hire. 
Application to be made to the Publishers: H. TayLor and Son, 
Bridge Street, Walsall. 


_ HINTS ON CHOIR TRAINING 


W. G. McNAUGHT. 


REPRINTED, WITH ADDITIONS, FROM 


“THE SCHOOL MUSIC REVIEW.” 


This Pamphlet is intended for Choralists as well as for Choral 
Society Conductors. All the points that contribute to make a fine 
choral performance are succinctly treated. For Choirs preparing to 
enter choral competitions these hints will be found especially useful. 
The heads under which adjudicators take notes are described and 
discussed, and a list of suitable test pieces for competitions is given. 








Price Twopence. 
London and New York: NovELto, Ewer and Co. 


WORKS 


FOR 


CHORAL SOCIETIES AND CHOIRS. 








s. d. 

THE SILVER STAR. Cantata. Ladies’ voices ee ee 3 © 

THE LORD IS MY SHEPHERD. 8vo ee ea ae 

BY THE WATERS OF BABYLON. 8vo ae ee 3 @ 
Both for Chorus, without Soloists. 

EVENTIDE. Part-Song. 8vo.. .. aa 08 


By N. KILBURN, Mus.B,, Cantab. 
London and New York: Novetto, Ewer and Co. 
URSERY RHYMES and RIGMAROLIA, with 


164 Tunes. Old Nursery Rhymes and Songs, with 194 Tunes. 
By W.H. Hammonp Jones. 2s. 6d. each. 











London and New York: NovELLo, Ewer and Co. 
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FOR COMMEMORATIONS OF THE QUEEN’S REIGN 





ANTHEMS. s. 

MY HEART IS INDITING 
Tonic Sol-fa, 2d. 

LET EVERY SOUL BE SUBJECT. For 


Sopranoand Tenor Soliand Chorus J. Stainer o 
Tonic Sol-fa, 14d. 
LORD, THOU ART GOD. For Tenor Solo and 
Chorus ‘ J. Stainer 
THE KING SHALL "REJOICE .» R. Stewart 
BEHOLD, O GOD, OUR DEFENDER. 
F. W. Hird o 
LORD OF LIFE. —— from ‘‘ A Jubilee Ode.” 
(S.A.T.B.) A. C. Mackenzie o 
Tonic Sol- fa, 14d. 


BLESSED BE THE LORD THY GOD. 
J. F. Bridge o 


Myles B. Foster o 


Tonic Sol-fa, 2d. 
Performed at the Royal Jubilee Service in West- 
minster Abbey, June 21, 1887. 


tI WAS GLAD 
tHALLELUJAH CHORUS (c 


T. Attwood o 
Messiah ’’) 
Handel o 
Tonic Sol-fa, 1d. 
HEAR, O GOD, HEAR MY CRY (Psalm Ixi.). 
Hebrew and English Bible (Revised) Version 
A. M. Friedlander o 


*CORONATION ANTHEM, “The King’ shall 


rejoice” Handel o 
+CORONATION ANTHEM, “« Zadok the Priest ”’ 
Handel o 
CORONATION ANTHEM, “Let Thy hand be 
strengthened ” oe Handel o 
CORONATION ANTHEM, 1 “My heart is indit- 
ing” oe . oe Handel o 


RESPONSES AND CANTICLES. 
FESTIVAL TE DEUM Arthur Sullivan 
TE DEUMinA - --Boyce o 
THANKSGIVING TE DEUM in D John Goss o 

Folio, 2s. ; Vocal Parts (folio), 2 
THE RESPONSES and PROPER “PSALMS, 
with Chants for the Accession Service fo) 
*MAGNIFICAT and NUNC DIMITTIS in c 
H. Gadsby o 
*MAGNIFICAT and NUNC DIMITTIS in B flat 

(INO.:3); as ass J. Stainer o 
*MAGNIFICAT onl NUNC DIMITTIS in A 

(Mo:2) .. oe J. Stainer o 
*MAGNIFICAT and NUNC ‘DIMITTIS i in B flat 

H. Smart o 
MAGNIFICAT and NUNC DIMITTIS in B flat 
(Scored for Military Band) ..G. C. Martin o 


MUSIC FOR THE ORGAN. 
VICTORIA—OUR QUEEN! March. Founded 
on themes from Barnby’s popular National 
Song : John E. West 2 
Orchestral I Parts ‘and Military Band . Arvangement (in the Press). 
IMPERIAL MARCH E. Elgar 2 
Orchestral Parts and Military Band Arrangement (in the Press). 
OVERTURE. Occasional Oratorio ae 
Arranged by W. T. Best oe we. 2 


* Orchestral Parts, MS., can be hired. 
+ Performed at the "Oueen’ s Coronation, 1838. 


d. | 


4 


Aw o 


aD 


oO 


8 
6 


| 
| 
| 
| 
| 





| 


| 


| YE MARINERS OF ENGLAND. 


PART-SONGS. 


|GOD SAVE THE QUEEN. Arranged by s. d. 
Sir Michael Costa 0 3 
Tonic Sol-fa, 1d. 
Ditto, ditto. Arranged by Vincent Novello 0 3 
Vocal parts, 6d.; Orchestral parts, 3s. 
Ditto, ditto. 
Tonic Sol-fa, 1d. 
Ditto, ditto. Arranged for 
(Sol-fa, 1d.) 


Male Voices by 
J. ‘we Oo 2 
*Ditto. 
Ditto. Gaelic words (‘‘ Dhia, Gleidh an crun”). 
Tonic Sol-fa, 1d. 
RULE, BRITANNIA. Harmonised by 
(Tonic Sol-fa, 1d.) 
For Five Voices (S.s.A.T.B.) J. Stainer 0 6 
Tonic Sol-fa, 2d. 
ALL HAIL, BRITANNIA. Madrigal, by A Lotti o 3 
QUEEN OF OUR ISLE. Chorus (s.s.T.T.3.) 
(Sol-fa, 14d.) 
THE EMPIRE FLAG. A Patriotic Song. For 
Solo and Chorus .. . A.C. Mackenzie 2 o 


Ditto. Arranged for s.A.T.B. as ae + O 


Tonic Sol-fa, 13d. 
| ENGLAND. (sa.r1.B.) 
Tonic Sol-fa, 1d. 
Ditto. Arranged for s.s.a. (Sol-fa, 1d.) « @ 2 
YE GALLANT MEN OF ENGLAND. (S.A.T.B.) 
E. Hecht o 3 
(S.A.T.B.) 
H. Hugh Pierson o 6 
Chorus parts, 6d.; Orchestral parts, 5s. 6d.; 
Tonic Sol-fa, 14d. 


.. J. L. Hatton o 3 


HURRAH FOR MERRY ENGLAND. Solo, 


| HURRAH FOR MERRY ENGLAND. 
Francesco Berger o 1} 


with Chorus. (S.A.T.B.).. 
Tonic Sol-fa, 1d. 

Ditto. Arranged for s.s.a. (Sol-fa, 1d.) «. O 2 
(S.A.T.B.) 

(Sol-fa, 14d.) 


“HURRAH! HURRAH ! FOR ENGLAND 


. F. Bridge o 2 
NOW PRAY WE FOR OUR COUNTRY 
(with new second verse by G. E. Troutbeck) 


(S\A,T5Bs)) 6 . Eliza Flower 0 14 
Tonic Sol-fa, rd. 
*Ditto. Arranged for Three Parts (s.s.A.) Oo 1 


os PART-SONGS for the use of the 

Army, Navy, and Volunteers. Arranged and 

adapted by James Tilleard 

Or, in 19 Nos., 1d. each. 
SOLDIERS BRAVE AND GALLANT BE 

(S.A.T.B.) Gastoldi o 


Ditto. Arranged for 8.8.4. a “0 ~~ © 





SCHOOL SONGS. 


(See also above for s.a. and S.s.a. arrangements of various 


Four-part Songs.) 


TRIOS. 


ALBION .. Marie Wurm o 


2 
ua) GEORGE FORENGLAND G.A.Macfarren o 14 


TWO-PART SONGS. 


|*YE MARINERS OF ENGLAND H.H. Pierson o 1} 
1; 


'*SONS OF BRITAIN (s.a.) Thos. Facer o 
UNISON SONGS. 


— FOR ENGLAND W.W. Pearson o 1 
*OLDENGLAND’SHEROES Rev. W. J. Foxell o 14 
o tr 


*NEPTUNEAND BRITANNIA Rev. W. J. Foxell 
For other Patriotic School Songs, see Novello's Catalogue and Lists. 


* The pieces marked * ave issued in Staff Notation and Tonic Sol-fa 
combined. 


LONDON & NEW YORK: ae AND CO. 


Harmonised by Vincent Novello o 1} 
Arranged for Three Parts (s.s.a.) o i 


Vincent Novello o 1} 
THE TRIUMPH OF VICTORIA. Madrigal. 


Sir Henry R. Bishop o 1} 


H. Hugh Pierson o 14 








complete o 6 
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FOR COMMEMORATIONS OF THE QUEEN’S REIGN 





CANTA TAS. 


CHoRAL BALLAD. 
THE BANNER OF ST. GEORGE | 
For Chorus and Orchestra 


The Words by SHapcort WENSLEY 
THE MUSIC BY 


EDWARD ELGAR. 





Price 1s. 6d. 
Tonic Sol-fa, 1s. Words only, 12s. 6d. per roo. 
Orchestral Parts (in the Press). 


Dedicated, by gracious permission, to HER MAJESTY THE QUEEN. 


VICTORIA ; THE 


OR, 


| DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 


{ 
THE FLAG OF ENGLAND 
BALLAD 
For Soprano Solo, Chorus, and Orchestra 
The Words by Rupyarp KIPLING i 
THE MUSIC BY 
J. FREDERICK BRIDGE. 
Price ts, 6d. 


Tonic Sol-fa, 1s. Words only, 12s. 6d. per 100. 
Orchestral Parts (in the Press). 


BARD’S PROPHECY 


A CANTATA 
For Soli, Chorus, and Orchestra 
The Words by Rev. CHARLES KENT 


Tue Music sy G. F. HUNTLEY, Mus. Doc. 


Tonic Sol-fa, ts. 


Price 2s. ; 


A JUBILEE ODE 
CANTATA 
For Soprano and Tenor Soli, Chorus, and Orchestra 
The Words by JoserpH BENNETT 
THE MUSIC BY 
A. C. 


MACKENZIE. 





Price 1s. 6d. Words only, 15s. per 100. 
String Parts, ros. 6d. Wind Parts and Full Score, MS. 


Words only, 15s. per 100. 


DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 


CARMEN SACULARE 
ODE 
For Soprano Solo, Chorus, and Orchestra 
The Words by TENNYSON 
THE MUSIC BY 


C. V. STANFORD. 





Price 1s. 6d. Orchestral Parts and Full Score, MS. 





PART-SONGS AND CHORUSES. 


DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 
THE QUEEN’S SONG 
For Soprano, Alto, Tenor, and Bass 
The Words by S1rR EDWIN ARNOLD, K.C.LE., K.S.1. 


THE MUSIC BY 


EATON FANING. 


Price 4d.; Tonic Sol-fa, 2d. Words only, 3s. per roo. 
Orchestral Parts (in the Press). 
Military Band Arrangement, by Dan Goprrey, Jun. (in the Press). 
Arranged also fo for Female Voices, price 3d. 





VICTORIA—OUR QUEEN 
A PATRIOTIC CHORUS 
For s.a.T.8. or Unison 
The Words by A. C. AINGER 
THE MUSIC BY 


JOSEPH BARNBY. 


Tonic Sol-fa, 14d. Words only, 3s. per 100. 
String Parts, 1s. Wind Parts, 2s. 3d. 
Arranged also for Female Voices (s.A.), td. ; Tonic Sol-fa, rd. 





Price 3d. ; 





MARCHES. 
FOR PIANOFORTE. 


IMPERIAL MARCH 


BY 


EDWARD ELGAR. 


Price Two Shillings. Organ Arrangement, Two Shillings. 


VICTORIA—OUR QUEEN 
Founded on themes from BArnsy’s popular National Song 
BY 
J. E. WEST. 
Organ Arrangement, Two Shillings. 





Price Two Shillings. 


DEDICATED, BY GRACIOUS PERMISSION, TO HER MAJESTY THE QUEEN. 


ALL HAIL THE GLORIOUS REIGN 


A COMMEMORATION ODE 
For Chorus and Orchestra (can be sung also unaccompanied) 
The Words by CLIFTON BINGHAM 
THE MUSIC BY 


F. H. COWEN. 


Words only, 3s. per 100. 





Price 4d.; Tonic Sol-fa, 2d. 
Orchestral Parts (in the Press). 
Arranged also for F emale e Voices, price 3d. 


THE QUEEN! GOD BLESS HER 


A PATRIOTIC PART-SONG 
For Soprano, Alto, Tenor, and Bass 
The Words by MAY BYRON 
THE MUSIC BY 
MYLES B. FOSTER. 


Price 14d. ; Tonic Sol-fa, 1d. Words only, 3s. per 100. 
Arranged for Solo and Three-part Chorus (s.s.A.), 14d. 
Male Voice Arrangement (A.T.B.B.), 3d. 


ORCHESTRAL MUSIC. 


7 ee 








VICTORIA— OUR QUEEN 


MARCH 
Founded on themes from Barnsy’s popular National Song 
By J. E. WEST. 


Orchestral Parts and Military Band Arrangement (in the Press). 


| IMPERIAL MARCH 
| By EDWARD ELGAR. 


Orchestral Parts and Military Band Arrangement (in the Press). 


SIX HYMN TUNES 


Arranged for Military Band, by Dan Goprrey, Jun. (in the Press). 








LONDON & NEW YORK: : NOVELLO, EWER AND CO. 
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FORK COMMEMORKATIONS OF THE QUEEN'S REIGN 


T WELVE 


HYMNS WITH TUNES 


FOR USE AT SERVICES IN 


Commemoration of the Queen’s long Reign 


FIRST LINE. AUTHOR. COMPOSER. 





AH, SWEET THE SUNSET GLOW ane oi ae «.» Rev. W. J. Ferrar .. a .. ¥*J. E. West. 
CHILDREN, SEND A SONG OF PRAISEt sf oe oo dev. Wi. J. herrar .... as -. *Dr. C. H. Lloyd. 
ENGLISH HEARTS AND ENGLISH VOICES 36 : .» Rev. W. J. Ferrar .. wn .. *Sir W. Parratt. 
FROM EVERY CLIME, FROM EVERY SHORE .. i .. Rev. B. Reynolds es .. *Dr. G. C. Martin, 
FROM THE DEEP HEART OF OUR PEOPLE ro os .. Rev. W. St. Hill ices a .. TSir A. C. Mackenzie. 
Gop or Nations, Lorp ALMIGHTY .. ois 56 .. Rev. S. Childs Clarke 65 .. tSir J. Barnby. 
Gop, THE SOURCE OF ALL CREATION oe ba .. Rev. S. Baring-Gould ae .. tSir J. Barnby. 
GreaT KING OF KINGS, TO THEE WE PRAY .. Si .. Rev. H. D. Rawnsley ie .. tJ. H. Maunder. 
HAPPy CHILDREN WE HAVE BEEN{ ., om ire .. Rev. S Baring-Gould ne .. Sir Arthur Sullivan, 
LET ALL THE LAND WITH ONE ACCORD se es .- Rev. S. Childs Clarke ae .. *Dr. H. Keeton. 
LONG LOVED, LONG HONOUR’D QUEEN sis me .. Francis T. Palgrave r *B. Haynes. 
O KING oF KINGS, WHO GIVES THE POWER TO ALL as Dean of Rochester (S. enabte Hole) *Dr. J. F. Bridge. 

* Written expressly for this Hymn. + Now sii for the first time. t Specially written for Children. 


Complete, with Music, price 2d. Tonic Sol-fa Edition, price 2d. Words only, price 1d., or 5s. per 100. 
MILITARY BAND SELECTION (in the Press). 





LONDON & NEW YORK: NOVEL LO, EWER AND CO. 
‘Just Published. Just Published. 











THREE PIECES 


FRANCESCO. BERGER’S i. 


VIOLIN AND PIANOFORTE 
A L B U M 1. Minuet. 2. Adagio. 3. Lullaby. 


WILLIAM S. HANNAM. 


" I V E Price Three Shillings net. 


Pr I A N O FO RT E P I E C E S| London and New York: Novetto, Ewer and Co. 


Second Edition. 


CONTENTS NARCISSUS AND ECHO 


No 1. Mot trario (Etude). N e 
ee i No 3 alan aacaaliaaaa CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
No. 5. Ms arcia, Price 3s.; Choral Parts, 1s. each. Also, 
“ GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price 1s. 
London and New York: Nove.to, Ewer and Co, | COMPOSED BY 
Just Published. — EDWIN C. SUCH, 
; Mus. Bac., Cantab. 
| London and New York: NoveE.Lto, Ewer and Co. 


Berceuse Bohémienne THE CYCLISTS 














Price Three Shillings and Sixpence. 











POUR PART-SONG FOR S.A.T.B. 
VIOLON ET PIANO Words by EpwarD OXENFORD 
MUSIC BY 
PAR W. W. PEARSON. 


Orchestral Parts lent gratis for performance. 
Apply to the Composer, Elmham, Dereham. 


JOSEPH NESVERA. 
London and New York: Nove.to, Ewer and Co, 








Price One Shilling. | Now Ready. On the 1st of each Month, 228 Cols. 2d.; Post-free, 34d. 
| Me OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 





London and New York: Novetto, Ewer and Co. 
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IGN For the National Commemoration, 1897. ONE OUEEN coe cay ONE FLAC 


A FEDERAL GREETING 
Four-part Song for s.a.T.B., or Solo and Chorus, with _™ 


C AN TATA Accompaniment. The Words written by S. L. E 


SONG OF JUBILEE TMB MUSIC COMPOSED BT 


MYLES B. FOSTER. 
Price Three-Halfpence. Orchestral Score and Parts may be hired. 
FOR SOLO VOICES, CHORUS, ORCHESTRA, AND ORGAN 


| ____ London and New York: Nove.to, Ewer and Co, 
SUITABLE FOR CHOIR FESTIVALS. 
| = 
| 


PRAISE THE LORD 


ANTHEM 
By W. A. C. CRUICKSHANK, Mus. Bac., Oxon. 


Special Edition, One Shilling and Sixpence. 


BY 


DR. JACOB BRADFORD. 





R. Price Fourpence. 

loyd. “This cantata will be found a very useful and important addition to L a — ee _— seni c 
tt the programme of musical societies during the Diamond commemora- SSE NI AAs Us Eee eee 

‘ é tion. The solo work is but slight, requiring only soprano and tenor Just Published. 

artin yoices, and the choruses are within the compass of any ordinary Sawe 


thendi choral society. Orchestral parts can be had, but the work could be YO U R FATH E R’S BO R E EN* 


performed with organ accompaniment.”—Norfolk Chronicle. 
HUMOROUS IRISH SONG 


Y. THE MUSIC BY 


es NATIONAL ANTHEM. ALICIA ADELAIDE NEEDHAM, 


Composer of “ An Irish Lullaby,” “‘ Maureen,” “ The Exile’s Return, 


” GOD SAVE OUR GRACIOUS vests 

ige. QUEEN Jouve lub inl osaee ice esomeaeen balers 
And, by this blest minnit an’ day that is in it, 

I'll take right good care that you'll try it no more! 





” 








6“ 7 7 op”? i 
FRom ‘‘SonG oF Ju BILEE. You thought that so slily you walked with O’Reilly, 
. + By man and by mortal unheard and unseen, 
Price Sixpence. While your hand he kept squeezin’, and you looked so pleasin’, 


Last Saturday night in your father’s boreen. 


His thricks and his schamin’ has set you a-dhramin’, 


Shortly Ready. Price Threepence. That anyone blessed with their eyesight may see, 
1 For you're not the same creature you once wor by nature 
Les NATIONAL HYMN And ‘they that are thraitors won't do, faith, for me! 
, 7 y ‘a J > Tho’ it is most disthressin’ to think that a blessin’ 
FOR THE QU EEN’S LONG REIGN. Was just about fallin’ down plump on the scene, 


When a cunnin’ culloger, as black as an ogre, 
Upset all your hopes in a dirty boreen. 


SOV kK] T Be { ] an Och! it is most ungrateful, unkind, and unfaithful, 
R GN Of A L L if W H OSE When you very well know that I gave the go-by 
Both to pride and to pleasure, temptation and treasure, 
TE 1 To dress all my looks by the light of your eye. 
WII ] ORD NIN S Oh! ‘tis Mary Mullally, that lives in the valley,— 
i é sete ’Tis she that would say how ill-used I have been, 
And she’s not the deludher to smile and to soother 
MUSIC BY P And then walk away io her father’s boreen. 


I send you your garter, for now I’m a martyr, 
DR. JACOB BRAD FO R D . And keepsakes and jims are the least of my care, 
So, when things are exchangin’, since you took to rangin’, 
I'll throuble you, too, for that lock of my hair. 
Sure I know by its shakin’, my heart is a-breakin’, 








London and New York: Novevio, Ewer and Co. You'll make me a corpse, when I'd make you a queen, 
aa F aa I I'll b 
Dedicated, by permission, to their Royat HIGHNESSES THE PRINCE A ccauie hight go se i. i ” 
) AND PRINCESS OF WALES. * A little road (pronounced bor-yeen). 
In C, D, and E flat. 


7 —— 
R O YA LTY Price Two Shillings net. 





A HYMN ss 
FOR THE 6oTn YEAR OF HER MAJESTY’S REIGN. London and New York: Novetto, Ewer and Co, t; 
WORDS BY 
REV. HON. CANON NEVILLE, M.A. WHAT IS THE ROOT? 
ee ee THE STUDENT'S GREAT DIFFICULTY REMOVED. 


REV. SIR F. G. OUSELEY, Br., Mus.D. 
Root of any Chord discovered with ease and certainty. 


Price, Music and Words, 2d.; Words only, rs. per 100. 
London and New York: Novetto, Ewer and Co. The Scales, or Keys, determined at once, to which any interval, triad, 
. or short musical phrase belongs. 


RECEIVED AND ACKNOWLEDGED BY HER Mayesty, THE Queen. TONALITY AND ROOTS 
| 


HE ROYAL CHORAL MARCH —“ GOD'S | ’ rac ce age ii 
BLESSING ON OUR SOVEREIGN REST.” Arranged} ARTHUR J. GREENISH, Mus. Doc., Canras., 
for Soprano or Tenor Solo and Chorus, by Wit.iam J. Youna, F.R.C.O., F.R.A.M. 
Composer of Popular Four-part Songs. Price 4d. Highly approved by Professor Prout, B.A., of Dublin, to whom it is, 
God’s blessing on our Sovereign rest, | by permission, inscribed. 
And on her subjects free; | OF GREAT USE TO PROFESSORS AND STUDENTS AND INVALUABLE TO 
oo of jubilee both be blest ALi. CANDIDATES FOR EXAMINATIONS. 
y : Price 1s. 6d.; Post-free, 1s. 7d. 


On history’s page no fairer name, ‘ 
No purer life appears ; London Office of The Organist and Choirmaster, 139, Oxford St., W. 


a. Sse | ILL’S EASY VOLUNTARIES. —“ Messiah,” 























E Victoria's sixty years ? 
London and New York: Nove cto, Ewer and Co,; Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book, 
or, COMPOSER, 51, Barton Arcade, Manchester. London and New York: NovELto, Ewer and Co. 
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MUSIC SUITABLE FOR SERVICES 
H.R.H. THE PRINCE OF WALES’S 
HOSPITAL FUND 


‘Let not Thine Hand be stretched out to 
Receive, and Shut when Thou 
should’st Repay.” 





THE WORDS SELECTED AND THE MUSIC COMPOSED BY 
JOHN STAINER. 


CuHorav REcIr. (s.A.T.B.)—‘‘ Let not thine jhand be stretched out to 
receive, and shut when thou should’st repay.’ 

“Give unto the Most High according as He hath enriched thee.” 

“ Reject not the supplication of the afflicted, neither turn thy face 
from a poor man.” 

“Be not slow to visit the sick, for that shall make thee to be 
beloved.” 





SoLo (Soprano or Tenor) AND CHORUS. 
“ Lord, shower upon us from above 
The sacred gifts of mutual love; 
Each other’s wants may we supply, 
And reign together in the sky.” 
SoLo (Bass).— When thou hast enough, remember the time of 
hunger; and when thou art rich, think upon poverty and need.” 
Price 3d. ; Tonic Sol-fa, 144.; Words only, 3s. per 100. 


ro Published. 


SHALL WE TEACH OUR 
CHILDREN 

“THE QUEEN’S NURSES’” HYMN 

THE DEAN OF ROCHESTER 

(S. REYNOLDS HOLE) 


THE MUSIC COMPOSED BY 


GEORGE C. MARTIN, 


Mus. Doc. 


HOW 


Price Three-Halfpence. 
London and New York: Novetto, Ewer and Co. 
Popular Part-Songs for S.A.T.B 


By W. W. PEARSON. 


Ihe Skaters .. ee -» 3d.| The Oyster Dredgers oo 2d. 





The Lake ‘ie a -. 3d.) Evening 7 A -- 20. 
*'Tis Morn ae 3d. | *Sweet to live (3 Sth thou.) 2d. 
Sweet Spring (Madrigal) . 3d. | *Welcome, young Spring!.. ad. 
The River . eo» 3d. | *The Anglers (14th thoy.).. 2d. 
Over the mountain side -. 3d.| The Dream of Home . oe 
Soul of living music «» 3d.; Summer and Winter <c ie 
The Stormy Petrel .. eo 30s *Departed Joys fs 2d. 
The Coral Grove .. -. 3d.| There's beauty in the e deep 14d, 
Pibroch of Donuil Dhu .. 3d. Soldier, rest! 1d. 
Blow, Western Wind! -» 3d.; Woodsin Winter .. oe 20 
Stars of the Night .. -» 3d.; Autumn ne «- Id 
HUMOROUS PART- SONGS. 

*Three Doughtie Men. (60ththousand) .. és oo 32. 
Three Children Sliding. (10th ecm oi os “ o- © 
A Ryghte Merrie Geste .. ais ; és oe és a © 
The Snow-white Doe .. vs ee a a «ae 

*Ben Bowlegs (EDWARD OxeNnrorp’ ius aa sik as oe $0. 
The Carrion Crow ee oe ee we oe oe 96. 
Call John! .. 7 “< ae aa am oe = eo Bes 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse rf -- 4d.| The Ocean .. 3d. 
OfftoSea .. es -. 4d.|*The Ironfounders (36th thou. ) 4 
Jager Chorus .. oe «» 3d.) The Cyclists .. ee o. 4d. 
The Lifeboat . Pr oo 4d. 
Orchestral Parts on application to the Composer, Elmham, Dereham, 
Tonic Sol-fa Editions at half the above prices of those marked *, 


NOVELLO, EWER AND CO.’S 
ALBUMS FOR PIANOFORTE 
STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in these Albums are so arranged that if any Part, or Com- 
bination of Parts, in addition to the First Violin and Pianoforte, -are 
used they will sound complete. 


No. 1. 


SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 2. 


SUITE OF FIVE PIECES 
By HENRY PURCELL. 
The Pianoforte Accompaniment, Marks of Expression, Bowing, and 
Fingering by ARNOLD DoLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 3. 

THREE DANCES 
From the Music to “Henry VIII.” 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each. 





No. 4. 
GAVOTTE IN D 
By RAMEAU. 


_ Arranged by BERTHOLD Tours. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 5. 
SIX PIECES From THE WATER MUSIC 
By G. F. HANDEL. 
Arranged by BerTHOLD Tours, 


1. Bourrée in F, | 3. Minuet in F. 5. Aria in G. 
2. Airin F. . 4. Hornpipe in F. 6. Allegro in D. 


Price 3s. 6d. Separate String Paits, 6d. each. 





No. 6. 


TWO BOURREES 
By G. F. HANDEL. 
Arranged by BERTHOLD Tours. 
Price 2s. Separate String Parts, 6d. each. 





No. 7. 
BENEDICTUS 
From Six Pieces for the Violin. 
By A. C.. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 





No. 8. 
JUDEX From “ MORS ET VITA” 
By CHARLES GOUNOD. 
Arranged by BERTHOLD Tours. 
Price 3s. ; Separate String Parts, 6d. each. 





No. 9 (in the Press). 


FOUR MARCHES 
Wedding March. Cornelius March. War March (‘Athalie’’). 
Funeral March. 

By MENDELSSOHN. 





No. 10 (in the Press). 
GAVOTTE 
A LA MODE ANCIENNE 
By GEORGE ELVEY. 


To be continued. 








London and New York: Nove.io, Ewer and Co. \ 


London and New York: Nove.io, Ewer and Ce. 
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— ~ rl r TO 
NEW ORCHESTRAL MUSIC. |NEW FOREIGN PUBLI CATIONS. 
rE ‘ 
. 
BOELLMANN, L.— etnies 1 francaise. For — Solo.. 6 0 
AN EVENING RAMBLE BOSSI, M. E. —Royal Wedding March. alia tt oa x6 4-6 
— The same. For Pianoforte Duet is “a oe 4 8 
" (PROMENADE AU SoIR) —— The same. For Pianoforte Solo : ve 
.) ORCHESTRAL SUITE — M.—Aria. For Violoncello and Pianoforte “Op. 70, 
0.1 
- , ve 
— The same. For Violin and Pianoforte = ar aa o 
ALBERT "E MATT — Bw _— Ry — Pianoforte aa 0 
— Finnlandis elody or Violoncello and Pianoforte. 
° ° Op. 70, No.2 .. ae ° 
: Com- No.1. MARCH—THE DEPARTURE. — Dance. For Violoncello and Pianoforte. “Op. 70, . 
iecare as . ae “e wa ni x ’ 
2. NOCTURNE—CASTLE RUINS BY MOONLIGHT Scotch Mel ; alin tees 
” - — dy. 
| 3 CAPRICE—WOODLAND FROLICS. a, Seen ene Saree 40 
Orchestra, 6s.; Extra Parts, each 8d.; Violin and Piano, 2s. 6d. — oe Bos br sy :  ecatanaated Canti- 
This Suite for Orchestra is just out, and bids fair to outrival all the pe Se ee Lag a NON ing 
‘ap: — Entr’acte Sérénade. From the For Mandol 
other popular works by Mr. Matt. and ineiein iss same. sdliaaastcataaaine 60 
GIGOUT, E.—Two Pieces. For Harmonium (Andantino and 
COMPOSITIONS BY THE SAME COMPOSER: Cantabile). _ —_—s Ss 
—_— ae Fugue i in E. “For Organ . re rT » @-6 
— apsodie sur des airs Catalans. For Or an a pe fe) 
R U RA #8 S C E N E S — og olin, Viol (CEuvre "or ran _ . 
0.1 or Vio , Viol llo, 
os Sknbeed..ce eee anenone, 7 lig in, Viola, Violoncello, Pedal Pianoforte, 4 - 
» 2. ROMANCE—LOVE SCENES. Peat ns Violin, Viola, Violoncello, and Pianoforte 
a ouble-Bass ad li . net fo) 
g, and » 3. SCHERZO—VILLAGE REVELS. » 3» For Violin, Viola, Violoncello, and Harmonium ~ 
Orchestra, 6s.; Extra Parts, each 8d.; Piano Solo, 2s. 6d. See Bass ad lib.) Ms ; - -» net 3 0 
Sco hire. » 4. For Violin and Pianoforte “2 oe ah Pe el 
(Score on hire.) 5. For Violin and Harmonium : aa we da 6 
GRADENER, H.—Five Impromptus. For Pianoforte, Violin, 
DEVOTION RUSTI and Violoncello. Op 11 ey as “a 2 S*6 
QUE MAL VORARE, J— Suite For. Violin and Pianoforte (Intro- 
ction, Melodie, Scherzo, Finale a x ee 6 
ANGELUS HASSELMANS, A.—Study.. For rong Op.37. ee ne Ee 
‘“‘Orientale.” For Harp Solo. Op. 38 6 0 
A DISTANT VIEW pet a PEACEFUL HUMPERDINCK, E.—* Aibeonloat” For Violin and Piano- 
orte 
4 on 3.0 
‘ : : —— Thesame. For Violoncello and Pianoforte aS “aie 
Orchestra, 2s.; Octuor, 1s. 4d. Extra Parts, each 3d. Piano Solo, 2s. | __ The same. For Flute and Pianoforte . ee ae a 3 M 
ai — Thesame. For Oboe and Pianoforte .. ee 3 0 
S N E —— The same. For Clarinet and Pianoforte se a <n ee 
‘ —* = Ly sama irae to Act II. :— 
ull Score oe oe ° “a ee t 6 
A TONE-PICTURE pm Parts.. ao a we x 7 Co) 
: ‘ ; a e€ same. or Pianoforte. Solo as ‘ «a ke 
THE SUN, RECEDING, SLOWLY FADES AWAY. — Prelude to Act III. :— = 
Orchestra, 2s.; Octuor, 1s.4d. Extra Parts, each 3d. Piano Solo, 2s. Full Score ‘* . *e ** - .- » 8 0 
; Orchestral Parts.. . aa ‘as » ms 
IC — The same. For Pianoforte Solo 20 
D A W N ao Pieces. For Violoncello and Pianoforte. 
AN IDYLL " 3 eo 6 fe Ss Se hee 
), Avery pretty melody, of which the instrumental colouring, as well as 3. Capriccio .. 7: 3 te hs hi gee a 
— = — development of the theme, is very poe ta KISTLER, C— png ip shone Pianoforte ae 
scentai, to. 5 Getane, 12. af. : grow - —_— ; armonium ) 
, 28.; Octuor, 1s. 4d. Extra Parts, 3d. each. Piano Solo, 2s. | __ Prelude to “ Kunihild.” For Viola and Pianoforte ‘ : o 
LAUTERBACH, J.—Allegro Scherzoso. For Violin and 
LATEST NOVELTIES. geno Op.t3 ews = 2s 
; a —GUERAULT.—Two Pieces. For Two Pi nos t 
Oicisutirt: Oceeons Bante Flase (Duet). No.1 Andantino; No. 2. paFor Two ap ortes 3 0 
ade tie - d — “Tourbillon.” For Two Pianofortes (Duet) 3 0 
es? . Ravenna OU YOO ease Sttens Poem (0 Nation 
h an ioloncello) :— 
sans Paroles. Cello Solo 2 8 — 4 20 Score net 7 6 
Joves, Eoward ON THE BANKS | OF Re pe cee eke ; 
LLAN WATER. Para- PABST, P. A.—‘‘A la memoire d'Antoine Rubinstein.’ * Trio ‘ 
, ean ie Orchestra .. 20 —- 4 = (A major). For Pianoforte, Violin, and Viclacaile . wet 10 0 
(Piano part included in Orchestra.) RACHMANINOFF, S. — Trio élégiaque. For Pianoforte, 
Wittiams, W. CONVIVIALIA. Grand Violin, and Violoncello. (Second Movement, with Har- 
— on nee Me- ge 3 9 (C . he co aut 6 0 
nie 28 NIC , E. N.—Quartet ( minor). ‘or Strings. (Two 
ies . MOEALIROIO Me ca tet eet ee Violoncello) — 
Autey, W. .. LA PERLE D'ORIENT. a ee 
Mazurka... 1 6 140 2 2 0|RAMEAU, J. PH. ‘—(CEuvres completes. Vol. II. Containing: 
Sousa, J.P. .. THE HIGH SCHOOL Four Concertos for Clavecin (Pianoforte), Violin (or Flute), 
DETS. March a Fe bo & @ Oo Viola (or 2nd Violin); Six Concertos for Strings (Sextet). 
Kouzax, K. .. Re AND LIFE IN Complete, Score and Parts . : Pe = ee met am Oo 
VIENNA. Valse ee ee SS Oo SAINT-SAENS, C. —Javotte (Ballet). Pianoforte Score ,, 10 0 
iis _ LE LION DE ST. MARC. — ae Concerto (in F). For Pianoforte and Orchestra. 
Italian March Py @org¢ ¢ #6 ” Full Sc 
core.. e aN Pe ‘“e Pe -. met iI5 o 
Camitta, LL .. UNE FOLIE DE PESTH. Orchestral Parts .. ‘<¢ *s *e wa <a » 25 0 
Valse ‘ ¢ } -@ Se &¢@ Pianoforte Solo .. - as re i as en 
Vourstept, R. OLD LOVE IS NEVER Sue Peeomeiee Geet) a a le 
FORGOTTEN. _ Inter- —— Three Preludes and Fugues for Organ. “Arranged for Two 
meen ‘ Ce =e 2 es Pianofortes (Duet) ae we Ge 
Rosas, J. . SOBRE LAS OLAS. Valse a6 SALOME, TH.—Fifteen Organ Pieces (Vol. Vv ‘a. | 
hecaseees, E. QUEEN OF THE =e} 2-9 SM Duet, ‘te as Also ee Zarathustra.” For Pianoforte we 
NORTH. Valse. .. 20 1 Y, P.. i 
ew Orchestral Catalogue, grati: ication. ae a 
gue, gratis on application wm Come cena. Sur te. For Full Orchestra. Arranged for 
n e Duet ; net 10 0 
Nore New ADDRESS :— WOUTERS, A. Adagio et Scherzando. For Four Flutes _,, 5 ° 
} 
HAWKES AND SON, old at half-price, if not marked net. 
D 7. . ; 7 
ENMAN STREET, PICCADILLY CIRCUS, W., LONDON. |! LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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FUST PUB: PUBLISHED. 


THE VILLAGE ORGANIST 


A New Series of Pieces for Church and General Use 
EDITED BY 


J. STAINER 


F. CUNNINGHAM WOODS. 


PRICE One | ‘SHILLING EACH Book. 


PREFACE. 


THERE exists already an abundant supply of original compositions and arrangements 
suitable for performance on large and comprehensive organs, but the many organists who have 
only a small instrument at their disposal in country churches often have some difficulty in 
finding short and easy Voluntaries suitable for their own use and the instruction of their 
pupils. It is hoped that ‘The Village Organist’? (which will be issued in shilling numbers) 
may supply this want, so much felt by that valuable and zealous class of church-workers to 
whom the work is inscribed. The Editors have endeavoured to bring together a collection 
of pieces which they trust will prove to be at once simple, without being uninteresting, and 
effective where the instrumental resources are limited. 





BOOK 1. 
1. The Good ware ss xe .. Myles B. Foster! 6. Judex, from ‘Mors et Vita”’ re -» Gounod 
2. Andante. : a .. W. Warder Harvey} 7. Soft Voluntary oe .. H.A. Harding 
3. Andante con moto eg es a A. R. Gaul| 8. Slow March .. me “F. Cunningham Woods 
4. Christmas Bells “i - se G. J. Elvey| 9. ASongof Praise .. ; eC . J. Stainer 
5- Minuet .. ie ss és .. Philip Hayes| 10. Andante in G minor .. - .. E. H. Fellowes 
BOOK 2. 
1. Allegretto a. - .F. Cunningham Woods|6. Tempo di Minuetto .. is .. Myles B. Foster 
2. Larghetto ats ats ws ifs Barnby | 7. Andante con moto, from Quartet in 
3. Adagio .. ae 1. W. Warder Harvey D minor i Schubert 
4. Concluding Voluntary... if AP A. R. Gaul 8. Adagio .. . William Sterndale Bennett 
5. Introductory Voluntary oe .. Ed. F. Rimbault 9g. Introductory Voluntary es - Daniel McIntyre 
BOOK 3. 
1, Andante Tranqui‘lo .. ae vie C. H. Lloyd! 4. Gavotte, from “Semele”... Handel 
2. The Village March .. i ass Ferris Tozer 5. An Evening Prayer .. : Alfred W. Tomlyn 
3. Romance, from Serenade for 6. Heaven and the earth display, from 
Strings . ws ats . Mozart ‘CAthatie” ... ae -- Mendelssohn 
BOOK 4. 
1. Meditation - S% ‘i . Battison Haynes |4. Concluding Voluntary.. Ar .. Cuthbert Harris 
2. Allegro moderato ai ae W. John Reynolds} 5. Introductory aati Sf -- §E.H. Turpin 
3. Funeral March, from _ Pianoforte 16. Solemn March . x oh ate C. H. Lloyd 
; Quintet (Op. 44)... s oe Schumann | 
BOOK 5. 
1. Agnus Dei ; .F, Cunningham Woods |5. Allegro con brio ns = Frederick A. Keene 
2. Minuet, from gth Pianoforte Sonata. . Mozart|6. Communion .. es W. Wolstenholme 
3. Jerusalem Ccelestis, from ‘ Mors 7. Allegro, from Finale to the gth Piano- 
ee Vita”. vss fs a ai Gounod forte Trio. ae Haydn 
4. Andante Grazioso Be ne .. Kate Boundy | 8. Concluding Voluntary .. He _ Cuthbert Sans 
BOOK 6. 
1. OSalutaris Hostia .. . Myles B. Foster! 5. Largo, from ‘* Xerxes” os Handel 
2. Slow March, from the 4th Sonata .. Boyce | 8. Forsake me not, Duet from “The 
3. O great is the depth, from ‘St. Last Judgment” .. Be Spohr 
Paul” - - Mendelssohn | 7. Allegro moderato nr ae W. Warder Harvey 
4. Processional March .. - - J. Warriner!8. Minuet .. ne ee chs -» Samuel Ould 


Each Book consists of Twenty Pages of Music. To be continued. 





THE ORIGINAL EDITION of THE VIL LAGE ORGANIST, price 5s., cloth, will be retained in print. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 

















Printed by! Nov ELLO, Ewer or Co., at 69 &70, Dean Street (W.), and published at 1, Berners Street (Ww. ), and 80 and 81, Queen Street (E. C. ) 
Sold also } y Kent and Co., Paternoster Row (E.C.}—Monday, March 1, 1897. 
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764. NOVELLO’S PART-SONG BOOK. Price 4d. 
(SECOND SERIES.) 


DEDICATED, BY GRACIOUS PERMISSION, TO HER MAFESTY THE QUEEN. 


THE QUEEN’S SONG 


A.D. 1897 
THE WORDS WRITTEN BY SIR EDWIN ARNOLD, K.C.I.E., C.S.1. 


THE MUSIC COMPOSED BY 


EATON FANING. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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Soprano. ben marcato. 
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Aueo For this great Reign, now round o three-score gold-en years, With pride and j joy un - 
¢- —ben marcato. A Yes 
i t ] ] i eT 
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— For this great Reign, now round - ed To three-score gold-en years, With prideand joy . . un- 
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For this great Reign, now round - ed To thres- -score gold-en years, With pride and joy un - 
Bass. ben marcato. _ — a —a 
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bound - ed Weraise a Na-tion’s cheers; So well - beloved,so No - ble Ere now was no-where 
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